THE 


A Monthly Publication Devoted to the Organ and the Interests ¢ 


iy . Official Journ of the National Association of Organists. 


Nineteenth Year—Number Four 


CHICAGO, MARC 


f Subscription $1.50 a Year—15 Cents a Copy. 


LOS ANGELES ORGAN 
HAS SPECIAL FEATURE 


CHAPEL DIVISION PROVIDED 


Church of the Immaculate Conception 
Will Have Skinner of Fifty 
Speaking Stops When 
Work Is Completed. 


When the new organ for the Church 
of the Immaculate Conception at Los 
Angeles, Cal., is completed by the 
Skinner Organ Company it will be an 
instrument of about fifty speaking 
stops. The immediate work provides 
for preparation for the choir division, 
which is to be installed later. There 
is a special feature in a chapel divi- 
sion, to be located in the organ cham- 
ber in the chapel. It will be played 
from the choir keys until the choir 
organ is added, after which it will be 
played from the great organ. A device 
will be installed in the main console 
by which the great may be can- 
celed and the chapel organ operated. 
Also the great and the chapel organ 
may be operated simultaneously. 

Following is the scheme of stops: 

GREAT ORGAN. 

Bourdon, 16 ft., 5 pipes. 

First Open Diapason, 8 ft., 61 pipes. 

Second Open Diapason, 8 ft., 61 pipes. 

Claribel Flute, 8 ft., 61 pipes. 

Erzihler, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

*Flute, 4 ft., 61 pipes. 

*Diapason Chorus, 4 ranks, 244 pipes. 

SWELL ORGAN. 

Lieblich Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Rohr Fléte, 8 ft., 73 pipes. 

*Gamba, 8 ft., 73 pipes. 

Voix Celeste, 2 ranks, 8 ft., 146 pipes. 

Principal, 4 ft., 73 pipes. 

Flute Triangulaire, 4 ft., 73 pipes. 

*Piccolo, 2 ft., 61 pipes. 

Mixture, 4 ranks, 292 pipes. 

Cornopean,,.8 ft., 73 pipes. 

*Fliigel Horn, 8 ft., 73 pipes. 

Tremulant. 

CHOIR ORGAN (Prepared for). 

Open Diapason, 8 ft., 73 pipes. 

» Concert Flute, 8 ft., 73 pipes. 

Flute Celeste, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Wald Flite, 4 ft., 73 pipes. 

Nazard, 2 2/3 ft., 61 pipes. 

Flageolet, 2 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

Tremulant. 

Chimes (from Chapel Organ), 25 bells. 

CHAPEL ORGAN. 

English Diapason, 8 ft., 61 pipes. 

Chimney Flute, 8 ft., 61 pipes. 

Flute Celeste, 8 ft., 61 pipes. 

Voix Celeste, 8 ft., 110 pipes. 

Flute, 4 ft., 12 pipes. 

Twelfth, 22/3 ft., 7 pipes. 

Piccolo, 2 ft., 5 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Chimes, 25 bells. 

Tremulant. 

PEDAL ORGAN. 

Resultant, 32 ft., 32 notes. 

Open Diapason, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

*Violone, 16 ft., 32 pipes. 

*Echo Bourdon (Chapel Organ), 16 ft., 
32 notes. 

Gedeckt, (Swell), 16 ft., 32 notes. 

Flute, 8 ft., 12 pipes. 

*Echo Flute (Chapel Organ), 8 ft., 32 
notes. 

*Cello, 8 ft., 12 pipes. 

Octave Flute, 4 ft., 12 pipes. 

*Trombone, 16 ft., 32 pipes. 

Chimes (from Chapel Organ), 25 bells. 

All stops and movements marked 
with an asterisk will be fully prepared 
for in the console. Space will be left 
in the organ for the subsequent inclu- 
sion of the pipes and mechanism. 


Ann Arbor Organ Being Installed. 


Installation of the new Skinner or- 
gan purchased by the University of 
Michigan has been started in Hill 
Auditorium at Ann Arbor and it will 
be ready for dedication by the opening 
of the May festival. The organ will 
occupy the space left vacant by the re- 
moval of the World’s Fair organ, 
which was brought to Ann Arbor from 
Chicago in 1894, and was installed in 
Hill Auditorium in 1913. Only the 
echo of the old instrument is being 
placed in the new. 


ERSTWHILE ORGAN BLOWERS RECALL GOLDEN DAYS. 


Wide World Pnovo. 


Guild of Former Pumpers at Banquet in New York Mourns Passing of 
Profession as Result of Labor-Saving Machinery. The Man 
at the Organ Is Archer Gibson. 


FOR A PORT HURON CHURCH. 


Austin Company Will Place Three- 
Manual in First Baptist. 

The First Baptist Church of Port 
Huron, Mich., is to have a three-man- 
ual organ, which is being built at the 
factory of the Austin Organ Company. 
All of the great except the major dia- 
pason is to be under expression. The 
following is the specification of stops: 

GREAT ORGAN. 

Major Diapason, 8 ft., 73 pipes. 

Gross Flute, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Flute, 4 ft., 73 pipes. 

Tuba Mirabilis, 8 ft., 73 pipes. 

Chimes (prepared for). 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 pipes. 

Echo Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Flauto Traverso, 4 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 61 pipes. 

CHOIR ORGAN. 

Melodia, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Flute d’Amour, 4 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

Clarinet (prepared for), 8 ft., 73 pipes. 

Celestial Harp, 61 bars. 

PEDAL ORGAN. 

Open Diapason, 16 ft., 44 pipes. 

Bourdon, 16 ft., 44 pipes. 

Second Bourdon (from Swell), 16 ft., 32 
notes. 

Octave, 8 ft., 32 notes. 

Flauto Dolce, 8 ft., 32 notes. 


San Francisco To Hear Lemare. 

Edwin H. Lemare, municipal organ- 
ist of Chattanooga, Tenn., has been 
engaged for a recital at the Civic Audi- 
torium, San Francisco, June 5. Other 
dates are being made for a California 
tour. Mr. Lemare for some years was 
the city organist of San Francisco and 
at his last recital there two years ago 
he had an audience of more than 2,000 
people. 


Scheirer Joins Austin Forces. 


James E. Scheirer has been appointed 
Southern representative of the Austin 
Organ Company, with headquarters at 
Atlanta, Ga. Mr. Scheirer will cover 
the territory including Georgia, Ala- 
bama, Tennessee, Mississippi and pos- 
sibly Louisiana and Arkansas. He is 
well-known among organists through- 
out the South. 


James J. Blackman is now with the 
Will A. Watkin Company of Dallas, 
Tex., in charge of sales of Hillgreen, 
Lane & Co., organs. ‘ 


GIVES THE 200TH RECITAL 


J. R. Gillette Draws Large Audiences 
at Carleton College. 

James R. Gillette, organist of Carle- 
ton College, Northfield, Minn., and 
well known throughout the United 
States as a composer and performer, 
gave the 200th vesper recital at Carle- 
ton, in the Skinner Memorial Chapel, 
on the large Steere organ, Jan. 22. 

The weekly recitals, which have 
been growing in popularity every year, 
were begun in 1921 by Hugo Goodwin 
before an audience of approximately 
twenty-five. Following the initial re- 
cital, Mr. Goodwin played fifty-six 
programs before his departure from 
Northfield in 1923 to become municipal 
organist of St. Paul. Mr. Gillette, who 
came to Carleton that year as his suc- 
seats has given the remainder of the 


The number now attending the re- 
citals fluctuates between 400 and 700. 
The largest audiences come during the 
season from November to March, the 
weather in spring and early fall de- 
tracting from the attendance. Seven 
hundred programs are printed for each 
Sunday concert, copies of which are 
bound at the end of every year. Ac- 
cording to Mr. Gillette, requests for 
the booklets have come to him from 
all parts of the United States, Eng- 
land and Canada. 


Opens Odell Organ at Port Chester. 
An organ built by J. H. & C.S. 
Odell & Co. for the Church of Our 
Lady of Mercy, Port Chester, N. Y., 
was played by Frederick T. Short at 
an inaugural recital Jan. 27. The in- 
strument is one of two manuals, with 
nineteen stops and a total of 1,103 
pipes. There is also a set of cathedral 
chimes. Mr. Short’s program con- 
sisted of these selections: “Pomp and 
Circumstance,” Elgar; “Ave Maria,” 
Schubert; Caprice, Macfarlane; 
“Chorus of Angels,” Scotson Clark; 
Pedal Study, Faulkes; “Deep River,” 
Negro Spiritual; “Hymn of Glory,” 
Yon; Grand March, “Aida,” Verdi; 
Londonderry Air, Traditional Irish; 
“The Swan,” Saint-Saens; “The 
Rosary,” Nevin; Toccata, Mansfield. 


Morton B. Welch on Kimball Staff. 

Morton B. Welch, well known to 
organists in all parts of the South, has 
been appointed Southeastern repre- 
sentative of the organ department of 
the W. W. Kimball Company, with an 
extensive territory. Mr. Welch will 
continue to make his headquarters at 
Birmingham, Ala 


HISTORIC MONTREAL 
ORGAN IS MODERNIZED 


NEW WORK AT ST. PATRICK’S 


Casavant Freres Make Additions and 
Install New Console for Biggs— 
Electric Action Built in 
1895 Still Good. 


The historic organ of St. Patrick’s 
Church, Montreal, is being enlarged 
and equipped with a modern four-man- 
ual console. Casavant Freres are do- 
ing the work. 

This organ was one of the first in- 
struments Casavant built with electric 
action. The original organ dates from 
1852, having been built by the Warren 
Organ Company. The pipes were 
made by Carlton Michell in England. 
In 1895 Casavant Freres enlarged the 
organ and installed electric action. 
This action will be retained in the 
present scheme of modernization. 

Richard Keys Biggs, who went to 
Montreal in 1926 to become organist 
of St. Patrick’s, the largest church in 
Canada with an English-speaking con- 
gregation, and Stephen Stoot of the 
Casavant factory drew up the plans 
for the rebuilding. A new four-man- 
ual console and a complete new solo 
organ, together with the enclosing of 
the choir organ, are included in the 
work. The console is prepared for a 
future enlargement which will take 
place when the electric action needs 

e old console will be preserved 
St. Patrick’s, where it be 
spected by those interested in its his- 
toric career. Among unusual features 
for its day may be mentioned six ad- 
justable combinations controlling the 
stops of the entire organ. 

The specification follows: 


GREAT ORGAN. 
1. Double Open Diapason, 16 ft., 68 
pipes. 
2 Open Diapason No. 1 (new), 8 ft., 
pipes. 
pen Diapason No. 2, 8 ft., 68 pi 
4. Gemshorn (new), 8 ft., 68 “a 
5. Harmonic Flute, 8 ft., 68 pipes. 
6. Stopped Diapason, 8 ft., 68 pipes. 
7. Principal, 4 ft., 68 pipes. 
8. Harmonic Flute, 4 ft., 68 pipes. 
9. Twelfth, 2% ft., 68 pipes. 
10. Fifteenth, 2 ft., 61 pipes. 
ll. Sesquialtera, 3 rks., 204 pipes. 
*12. Double Trumpet, 16 ft., 68 pipes. 
*13. Posaune, 8 ft., 68 pipes. 
*14. Trumpet, 8 ft., 68 pipes. 
*15. Clarion, 4 ft., 68 pipes. 
Harp (from Choir). 
SWELL ORGAN. 
16. Bourdon, 16 ft., 68 pipes. 
17. Principal, 8 ft., 68 pipes. 
18. Bourdon, 8 ft., 68 pipes. 
19. Clarabella (new), 8 ft., 68 pipes. 
20. Salicional, 8 ft., 68 pipes. 
21. Voix Céleste, 8 ft., 68 pipes. 
22. Doppel Flite, 4 ft., 68 pipes. 
23. Principal, 4 ft., 68 pipes. 
24. Piccolo, 2 ft., 61 pipes. 
25. Cornet (2 new ranks), 5 rks., 340 
pipes. 
*26. Contra Fagotto (new), 16 ft. 68 
pipes. 
*27. Cornopean (new), 8 ft., 68 pipes. 
*28. Trumpet, 8 ft., 68 pipes. 
29. Oboe, 8 ft., 68 pipes. 
*30. Clarion (new), 4 ft., 68 pipes. 
31. Vox Humana, 8 ft., 68 pipes. 
Harp (from Choir). 
Tremulant, 


*On high pressure. 
CHOIR ORGAN. 
32. Double Dulciana (new), 16 ft., 68 
pipes. 
35. Principal, 8 ft., 68 pipes. 
34. Dulciana, 8 ft., 68 pipes. . 
35. Unda Maris, 8 ft., 68 pipes. 
36. Melodia, 8 ft., 68 pipes. 
37. Principal, 4 ft., 68 pipes. 
38. Harmonic Flute, 4 ft., 68 pipes. 
39. Nazard (old Dolce Flute), 2% ft., 68 
pipes. 
40. Piccolo, 2 ft., 61 pipes. 
41, Tierce (new), 1-3/5 ft., 61 pipes. 
42. Clarinet, 8 ft., 68 pipes. 
43. Orchestral Oboe (new), 8 ft., 68 
pipes. 
44. Harp (new), 61 notes. 
Harp Sub. 
Tremulant. 


The harp will be placed temporari! 
the Solo swell-box and a new posecnce, 
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box with electro-pneumatic control will 
be installed to enclose existing Choir 
chest. ‘ 

SOLO ORGAN. 


(Entirely new, twelve-inch wind pres- 
sure.) 
*45. Contra Gamba, 16 ft., 68 pipes. 
*46. Stentorphone, 8 ft., 68 pipes. 
*47, French Horn, 8 ft., 68 pipes. 
*48. Grosse Gamba, 8 ft., 68 pipes. 
*49. Gamba Celeste, 8 ft., 68 pipes. 
*50. Tuba Magna, 16 ft., 68 pipes. 
51. Tuba, 8 ft., 68 pipes. 
*52. Clarion, 4 ft., 68 pipes. 
Harp (from Choir.) 
Tremulant. 
PEDAL ORGAN. 
53. Double Open Diapason (12 new 
pipes), 32 ft., 32 pipes. 
54. Open Diapason, 16 ft., 32 pipes. 
55. Violone, 16 ft., 32 pipes. 
*56. Bourdon No. 1, 16 ft., 32 pipes. 
57. Bourdon No. 2, 16 ft., 32 pipes. 
*58. Gamba (from Solo), 16 ft. 
59. Dulciana (from Choir), 16 ft. 
60. Gedeckt (from Swell), 16 ft. 
61. Octave (20 from No. 53), 8 ft., 12 
pipes. 
62. Bourdon (20 from No. 57), 8 ft., 12 


pipes. 
*63. Cello (20 from Solo Gamba), 8 ft., 12 


pipes. 

64. Flute (20 from No. 61), 4 ft., 12 
pipes. 

65. Trombone, 16 ft., 32 pipes. 

*66. Tuba (from Solo), 16 ft. 

67. Contra Fagotto (from Swell), 16 ft. 

68. Trumpet (20 from No. 65), 8 ft., 12 
pipes. 


*To be added to present organ. 


LATE ITEMS OF N. A. O. NEWS. 


Delaware Chapter. 

The Delaware chapter held a joint 
recital with the Delaware State Teach- 
ers’ Association in St. Paul’s M. E. 
Church, Wilmington, Thursday eve- 
ning, Feb. 16. Groups of organ solos 
were played by Miss Bertha M. Gard- 
ner, T. Leslie Carpenter and Firmin 
Swinnen. 

There will be a dinner meeting of 
the chapter early in March. 

new three-manual Kilgen organ 
has been installed in St. Stephen’s 
Lutheran Church and will be formally 
opened next month. 

Witmer CALvIN HIGHFIELD, Secretary. 


Norristown Chapter. 

Edward Long has accepted the posi- 
tion of musical director at the Con- 
shohocken Presbyterian Church. 

In celebrating his first anniversary 
as organist in St. John’s Lutheran 
Church James Baker, who is only 15 
years old, played a recital in that 
church early in February. 

Mrs. Marian Walker Maxwell has 
been appointed organist at the Garrick 
Theater, where they have a new Kim- 
ball organ. 

Miss Miriam Spangler arranged a 
special musical program for a service 
at the Memorial Chapel at Valley 
Forge Feb. 19. The state infantry 
from Philadelphia attended that service. 


Wa De PREFONTAINE. 
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WANTS 


in the 


Organ World 


The classified section of 
The Diapason, containing 
offers of organs for sale, 
openings for men, adver- 
tisements of those seeking 
situations, etc., etc., may be 
found 


ON PAGE 51 OF THIS 
ISSUE 


NOVEL FEATURES FOR 
SANTA MONICA HOME 


TONE IS CARRIED LONG WAY 


Artcraft Company Building Three- 
Manual and Echo for Palatial 
California Residence of 
W. A. Pickering. 


The Artcraft Organ Company of 
Santa Monica, Cal., reports the sale of 
a three-manual and echo organ to be 
installed in the palatial residence of 
W. A. Pickering, Kansas City lumber 
king, who is building his winter home 
on the Palisades in Santa Monica. 

This installation is to be unique in 
several ways. Adjoining the main 
organ chambers is a mixing chamber 
with laterals carrying the tones sixty 
feet to the ballroom and also to the 
breakfast or morning room. The main 
openings are direct into the music 
room. Automatic devices are pro- 
vided to operate the player action from 
various locations in the house, or the 
organ may be played from the console 
in the music room, 

The line-up of stops is as follows: 

GREAT ORGAN. 

Bourdon, 16 ft., 61 notes. 

Open Diapason, 8 ft., 73 pipes. 

Doppel Flite, 8 ft., 61 pipes. 

Viol d’Gamba, 8 ft., 73 pipes. 

Dulciana, 8 ft., 85 pipes. 

Octave, 4 ft., 61 notes. 

Stopped Flute, 4 ft., 61 notes. 

Gambetta, 4 ft., 61 notes. 

Nazard, 23% ft., 61 notes. 

Flautino, 2 ft., 61 notes. 

Tuba, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

Harmonic Clarion, 4 ft., 61 notes. 

Octave French Horn, 4 ft., 61 notes. 

Cathedral Chimes, 20 notes. 

SWELL ORGAN. 

Bourdon, 16 ft., 97 pipes. 

English Open Diapason, 8 ft., 61 pipes. 

Mellow Flute, 8 ft., 61 notes. 

Solo Salicional, 8 ft., 73 pipes. 

Aeoline, 8 ft., 61 pipes. 

Viol d'Orchestre, 8 ft., 61 pipes. 

Voix Celeste, 8 ft., 49 pipes. 

Flute d’Amour, 4 ft., 61 notes. 

Violina, 4 ft., 61 notes. 

Piccolo, 2 ft., 61 notes. 

Orchestral Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Octave Oboe, 4 ft., 61 notes. 

Vox Humana Tremulant. 

Major Tremulant. 

All Strings control to Swell. 

ORCHESTRAL ORGAN. 

Open Diapason, 8 ft., 61 notes. 

Clarabella, 8 ft., 73 pipes. 

Viol d’Gamba, 8 ft., 61 notes. 

Doppel Flite, 8 ft., 61 notes. 

Flute Celeste, 8 ft., 49 pipes. 

Dulciana, 8 ft., 61 notes. 

Flute d’Orchestre, 4 ft., 61 notes. 

Dolcissimo, 4 ft., 61 notes. 

Flageolet, 2 ft., 61 notes. 

Cor Anglais, 8 ft., 61 pipes. 

Harp, 49 bars. 

Orchestra Bells, 37 bars. 

Xylophone, 49 bars. 

Glockenspiel, 37 bars. 

Tremulant. 

ECHO ORGAN. 

Fern Floéte, 8 ft., 97 pipes. 

Echo Salicional, 8 ft., 73 pipes. 

Viol Aetheria, 8 ft., 73 pipes. 

Echo Flute, 4 ft., 61 notes. 

Viol Aetheria, 4 ft., 61 notes. 

Echo Violina, 4 ft., 61 notes. 

Echo Flautino, 2 ft., 61 notes. 

Vox Humana, 8 ft., 61 pipes. 

Harp Celesta, 49 bars. 

Echo Cathedral Chimes, 20 tubes. 

Echo Bourdon, 16 ft., 12 pipes, 20 notes. 

PEDAL ORGAN. 

Double Open, 16 ft., 12 pipes, 32 notes. 

Contra Bourdon, 16 ft., 32 pipes. 

Gedeckt, 16 ft., 32 notes. . 

Echo Bourdon, 16 ft., 32 notes. 

Contra Viola, 16 ft., 12 pipes, 32 notes. 

Tuba, 8 ft., 32 notes. 

Violoncello, 8 ft., 32 notes. 

Flute, 8 ft., 32 notes. 

Dulciana, 8 ft., 32 notes. 

The specification includes a full com- 
plement of couplers and accessories. 


Edwin H. Pierce To Annapolis. 

Edwin Hall Pierce, F. A. G. O., of 
Auburn, N. Y., has been appointed or- 
ganist and choirmaster of St. Anne’s 
Episcopal Church at Annapolis, Md. 
This is a historic church built in 1699 
and its silver communion service was 
presented by King William. Mr. Pierce 
is a prolific writer on subjects con- 
nected with the organist’s profession 
and it will be recalled that he won the 
prize of $100 offered by The Diapason 
in connection with the N. A. O. con- 
vention last year for the best paper 
presented at the St. Louis meeting. 


Pittsburgh News Items 


By JAMES PHILIP JOHNSTON 


Pittsburgh, Pa. Feb. 21.—The 
Lenten season will be marked by at 
least three special series of recitals. 

St. Stephen’s Church, Sewickley, 
will have its annual recitals on Tues- 
day evenings, with three programs by 
Julian R. Williams, organist and 
choirmaster, and one each by William 
H. Oetting of the South Avenue 
Methodist. Church of Wilkinsburg, 
and Albert Reeves Norton, A. A. 
G. O., of the Homewood Presbyterian 
Church. 

Albert Hamer at Trinity Church 
will give recitals on the four Sunday 
afternoons of March. 

Miss Alice M. Goodell is planning 
noon recitals at the Pennsylvania Col- 
lege for Women. 


Dr. Charles Heinroth of Carnegie 
Institute will give his Lenten lectures 
on Saturday evenings in place of the 
usual organ recital. The subjects and 
dates are: Feb. 25, “Schubert, a Young 
Centenarian”; March 3, “Schubert, the 
Supreme Song Composer”; March 10, 
“Milestones in Musical History”; 
March 17, “Scandinavian Music”; 
March 24, “American Folk Music”; 
March 31, “A Great French Sym- 
phony (Cesar Franck).” 

On Saturday evening, Feb. 18, Dr. 
Heinroth gave the following Bach 
program: Toccata in F major; Aria 
from Orchestral Suite in D; Loure 
from Third ’Cello Suite; Prelude in B 
minor; Three Chorale Preludes, “Be 
Glad Now,” “By the Waters of Baby- 
lon” and “In Thee Is Gladness”; 
Adagio from Toccata in C major; 
Passacaglia; Siciliano from Sonata for 
Flute and Piano; “Marche du Veil- 
leur de Nuit” (Bach-Widor); Prelude 
and Fugue in E minor (“The 
Wedge”). The Western Pennsylvania 
chapter, A. G. O., had a dinner before 
the recital and attended the perform- 
ance. 


Cyril I. Guthoerl and Miss Irma M. 
Guthoerl are playing at the magnifi- 
cent new theaters, Loew’s and United 
Artists’ Penn. 


The Mendelssohn Choir of 200 
voices appeared at Syria Mosque with 
the Minneapolis Orchestra, Friday 
evening, Feb. 10, and Saturday after- 
noon, Feb. 11. The program was the 
same at both concerts. Ernest Lunt, 
director of the choir, conducted in 
Gustav Holst’s “Hymn of Jesus” 
(from the “Acts of St. John”), and 
Henri Verbrugghen conducted Bee- 
thoven’s Ninth Symphony. The solo- 
ists in the latter work were Jeannette 
Vreeland, Nevada Van Der Veer, Jud- 
son House and Fraser Gange. Choir, 
soloists, orchestra and conductors all 
were in fine form and provided the 
most important musical event in Pitts- 
burgh for many years. 


Shipped by Kilgen Factory. 

In addition to eight church and 
eight theater organs shipped by George 
Kilgen & Son, Inc., during the latter 
part of January and in February, the 
firm also shipped on Feb. 27 an instru- 
ment to the San Domingo Hall, Phila- 
delphia. Other organs shipped are for 
the Academy of Our Lady of Lourdes, 
Rochester, Minn.; St. Peter’s Catholic 
Church, New York; Lutheran Church 
of the Atonement, Buffalo; Palace 
Theater, Stamford, Conn.; Gerrittsen 
Theater, Brooklyn, N. Y., and Capitol 
Theater, Rockford, Ill.. All but the 
first-named are three-manuals. 


Give Organ-Piano Recital. 

In a joint piano and organ program 
at Christ Episcopal Church, Dayton, 
Ohio, Feb. 14, the Rev. Don H. Cope- 
land, organist, and Herman Ostheimer, 
pianist, assisted by William N. Smith, 
violinist, played the following works: 
Sonata in C major (Allegro moderato, 
Adagio and Allegro), Reinhard; Trio, 
“L’Africaine” (violin, piano and or- 
gan), Meyerbeer; “Ave Maria,” Cheru- 
bini; Allegro con grazia (“Symphonie 
Pathetique”), Tschaikowsky; Scherzino, 
Op. 29, No. 7, Karg-Elert; Finale, from 
Concerto Gregoriano, with pedal ca- 
denza, Yon. 


MUNICIPAL ORGAN AS 
GIFT TO MARION, IND. 


CONTRACT GIVEN TO ESTEY 


Coliseum Will Be Provided with 
Three-Manual Presented by Mrs. 
Mae Harwood Judge—Civic 
Recitals Planned. 


A R. Dolbeer, Chicago manager for 
the Estey Organ Company, has added 
another to the list of Esteys in mu- 
nicipal auditoriums. The Coliseum at 
Marion, Ind., will have a three-manual 
instrument to be installed next sum- 
mer. An Estey automatic player in a 
special cabinet will also be provided. 
The organ is to be a gift from Mrs. 
Mae Harwood Judge of San Francisco 
in memory of Charles G. Barley. — 

In addition to the usual civic recitals, 
the organ will be available for music 
courses in the Marion public schools. 
Indoor athletic events are to be held 
in the auditorium, at which the organ 
and the high school band will combine 
to help produce winning teams. 

The stop list follows: 

GREAT ORGAN. 
Open Diapason, 8 ft., 73 pipes. 
Gross Fléte, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 
Harmonic Flute, 4 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Cor de Chamois, 8 ft., 73 pipes. 
Tuba, 8 ft., 73 pipes. 
Chimes, 20 notes. 
SWELL ORGAN. 
9. Bourdon, 16 ft., 73 pipes. 
10. Viol, 8 ft., 73 pipes. 
11. Muted Viol, 8 ft., 73 pipes. 
12. Clarabella, 8 ft., 73 pipes. 
13. Unda Maris, 8 ft., 61 pipes. 
14. Stopped Diapason, 8 ft., 73 pipes. 
15. Flute d’Amour, 4 ft., 73 pipes. 
16. Flautino, 2 ft., 73 pipes. 
17. Oboe, 8 ft., 73 pipes. 
18. Cornopean, 8 ft., 73 pipes. 
19. Vox Humana, 8 ft., 61 pipes. 
ORCHESTRAL ORGAN. 
20. Contra Viol, 16 ft., 73 pipes. 
21. Viol d’Orchestre, 8 ft., 73 pipes. 
22. Viol Celeste, 8 ft., 61 pipes. 
23. Cor Glorieux, 8 ft., 73 pipes. 
24. Clarinet, 8 ft., 73 pipes. 
25. English Horn, 8 ft., 73 pipes. 
26. Concert Flute, 8 ft., 73 pipes. 
27. Flauto Traverso, 4 ft., 73 pipes. 
28. Estey Orchestral Harp, 49 bars. 
PEDAL ORGAN. 
29. Resultant, 32 ft., 32 notes. 
30. Open Diapason, 16 ft., 44 pipes. 
31. Bass Flute (from No. 30), 8 ft., 32 
notes. 
32. Bourdon, 16 ft., 44 pipes. 
33. Dolce Flute (from No. 32), 8 ft., 32 
notes. 
34. Bass Viol (from No. 20), 16 ft., 32 
notes. 
35. ’Cello, 8 ft., 32 notes. 
36. Lieblich Gedeckt (from No. 9), 16 ft., 
32 notes. 


All of the organ is to be under ex- 
pression. 


Building Notable Small Organs. 

In addition to a number of larger 
instruments under construction at the 
factory of the Austin Organ Company 
in Hartford, Conn., that builder has 
been awarded several orders for 
smaller organs for important churches. 
These include two-manuals for the 
First Presbyterian Church of Sault 
Ste. Marie, Mich.; Holy Trinity 
Church in New York City and St. 
Luke’s Church at Gladstone, N. J. 


The Chicago Choir 
and Musical 


Bureau 
Established 1906 
MAY D. LAUKART, Manager 


CHURCH, CONCERT, 
SCHOOLS 


905 Kimball Building 
Harrison 4480 
Res.: Euclid 6854 


ARTISTS BOOKED Any 
Place, AT ANY TIME 
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GERMANI WILL RETURN 
FOR A NATIONAL TOUR 


COMING TO U.S. IN THE FALL 


Great Success Achieved by Youthful 
Italian Virtuoso Results in Arrange- 
ments for Visit of Three 
Months. 


Dr. Alexander Russell, director of 
the Wanamaker musical functions, 
announces that the recent successful 
debut and recital tour of Fernando 
Germani, the 21-year-old organist of 
the Augusteo in Rome, has resulted in 
arrangements for a_ transcontinental 
tour by the youthful Italian virtuoso. 
The tour will -be under the honorary 
auspices of the Augusteo at Rome, and 
the bookings will be made through 
the Bogue-Laberge Concert Bureau of 
New York, which has co-operated 
with the Wanamaker Concert Direction 
in the transcontinental tours of Cour- 
boin, Durpe, Hollins, Christian and 
Vierne. The period will be during 
a November and December, 

Germani closed his series of, recitals 
in New York and Philadelphia on 
Jan. 31 with a revelation of organ 
playing which aroused his audience of 


1,300 persons to demonstrations which’ 


New York has seldom witnessed. 
Closing his program with the Bach 
Toccata, Adagio and Fugue in C, 
Germani received an ovation which 
recalled him to the stage about fifteen 
times, and resulted in four additional 
numbers—the Finale to Vierne’s First 
Symphony, the Bossi “Etude Sym- 
gen al and “Giga,” and finally the 
major Fugue of Bach. 

On Sunday, Feb. 12, Germani 
played a recital at the Voorhees Me- 
morial Chapel of the New Jersey Col- 
lege for Women, before an audience of 
2,000 persons. Hundreds were turned 
away. Here he was obliged to add 
several extra numbers. On the 13th 
he appeared for the first time at the 
Springfield, Mass., Municipal Audi- 
torium before a large audience, rous- 
ing his hearers and the music critics 
to enthusiasm. According to Willard 
M. Clark in the Springfield Union: 
“Some of the greatest organists have 
been heard in the auditorium, and 
Germani is one of this number, in spite 
of his youth. His technical mastery 
of his instrument as well as his finger 
and pedal technique was equal to that 
of other great organists heard in past 
years. He offered a program of solid 
worth and performed it superbly.” 

In Montreal, Sig. Germani met with 
equal success, all the more marked by 
reason of the fact that never in recent 
years has an Italian organist played in 
that city. The music critic of the 
Gazette commented upon his “splen- 
did bravura” and “skillful control of 
tone.” Following these recitals Ger- 
mani played in Dalton, Mass., at 
Williams College, at Syracuse and at 
Princeton. Upon his return to Rome 
early in March, he will play the Italian 

remiere ‘of Casella’s “Concerto 
omano” for organ and orchestra 
under the composer’s direction, and 
will also give a series of recitals in 
Naples, Rome and Milan, in addition 
to his regular duties at the Augusteum. 


Plays New Kilgen at Newark, N. J. 

A recital on the newly-installed 
three-manual built by George Kilgen 
& Son of St. Louis for the First Ger- 
man Reformed Church of Newark, N. 
J., of which F. W. Graef is organist 
and director, was played Feb. 13 by 
Rodney Saylor, organist and choirmas- 
ter of the Old First Presbyterian 
Church of Newark. The program in- 
cluded: Toccata and Fugue in 
minor, Bach; Prayer and Cradle Song, 
Guilmant; Scherzo (Sonata 5), Guil- 
mant; Evensong, Johnston; “Let There 
Be Light,” Dubois; Pastorale, Dubois; 
Toccata, d’Evry; “Pilgrims’ Chorus,” 
Wagner; “Evening Star,” Wagner; 
Spring Song, Mendelssohn; “War 
March of the Priests,” Mendelssohn; 
“The Swan,” Saint-Saens; Hallelujah 
Chorus, Handel. This is the first Kil- 
en organ in Newark, and one of the 
first organs in the East with the Mills 
violin. The organ has a full set of 
twenty-five tubular chimes, a product 
of Kohler-Liebich, Chicago. A beau- 
tiful echo organ is another feature of 
this instrument. 


JOSEPH BONNET AND PUPILS FROM AMERICA. 


Photograph Showing French Master and a Group of Pupils Taken Recently 
at His Chateau Near Paris. a 


Joseph Bonnet and his charming 
wife have just celebrated the first an- 
niversary of their marriage in Paris. 
The grand organ in the Church of St. 
Eustache is being restored, and when 
completed will be the most modern in- 
strument on the continent. Because of 
the work on the instrument Bonnet’s 
wedding was held in the Church of St. 
Ferdinand des Ternes (Paris), and 
was a brilliant event. Cardinal Du- 
bois presided, and a superb discourse 
was delivered by Mgr. Courcoux, 
priest of St. Eustache. Charles Tourne- 
mire, organist of St. Clotilde and pro- 
fessor at the Conservatoire, played the 
“Toccata per l’Elevazione,” by Fres- 
cobaldi, and selections from his new 
work, “The Quest of the Holy Grail.” 
Georges Jacob, organist of St. Fer- 
dinand, played Bonnet’s ‘“Rhapsodie 
Catalane” as the entree, and later the 
Toccata from Widor’s Fifth Symphony 
anda Finale of Guilmant. The “messe 
de mariage” was celebrated by the 
Pere Boulet, organist and professor at 
the Noviciat de Montsoult, assisted by 
Pere Leblond and Pere Brasdou. The 
mass was sung by students from the 
Institut Gregorian, of which Bonnet is 
director, also by several monks from 
the St. Marie Abbey in Paris. Dom 
Gajard, master of the chorus at 
Solesmes, came to Paris especially for 


the wedding. The witness of the cere- 
mony was Charles Marie Widor, the 
distinguished composer and organist of 
St. Sulpice. Two brilliant receptions 
followed, one in the vestry and the 
other at the home of the bride’s 
mother, Mme. Turenne. Both were 
attended by many noted personages in 
the social and artistic life of Paris, in- 
cluding the prominent organists of 
Paris, and personal friends of the 
bride and groom. M. Bonnet and his 
bride reside in their town house dur- 
ing the season, and in summer at their 
chateau in one of the most attractive 
suburbs. A superb Cavaille-Coll or- 
gan is installed in the Paris home and 
one is to be built for the Louis XIV 
chateau. 

Bonnet has many American students 
in his classes and last summer the list 
included several American organists of 
unusual talent. During the season Mr. 
Bonnet has made extensive tours, in- 
cluding concerts at the Augusteo in 
Rome; in Vienna; three inaugural re- 
citals in Madrid, Spain, on the organ 
in the “Palacio de la Musica,” one 
with orchestra and two recitals. M. 
and Mme. Bonnet were received in 
private audience by Queen Marie 
Christina in Madrid. M. Bonnet is 
now touring France, Belgium, Eng- 
land, Italy and Spain. 


DEDICATION AT YORK CHURCH 


Swinnen at Mdller Three-Manual in 
Trinity Evangelical. 

Trinity Evangelical Church at York, 
Pa., dedicated its new three-manual 
Moller organ, an instrument of fifty- 
eight stops, including an echo division, 
with a series of services the week of 
Jan. 29. Mrs. J. Stewart Shenberger, 
organist of the church, played a group 
of numbers at the morning service Jan. 
29 and that afternoon a recital was 
given by Frederick A. Hoschke of the 
M. P. Moller staff. On Feb. 21 Fir- 
min Swinnen of Wilmington, Del., the 
— concert performer, gave a re- 
cital. 

Following is the scheme of stops of 
the organ: 

GREAT ORGAN. 
Open Diapason, 16 ft., 73 pipes. 
First Open Diapason, 8 ft., 61 pipes. 
Second Open Diapason, 8 ft., 61 notes. 
Third Open Diapason, 8 ft., 73 notes. 
Gross Flite, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 notes. 
Dulciana, 8 ft., 73 notes. 
Gemshorn, 8 ft., 73 pipes. 
Viole d’Gamba, 8 ft., 73 pipes. 
10. Flute Harmonic, 4 ft., 73 pipes. 
11. Octave, 4 ft., 61 notes. 
12. Twelfth, 2% ft., 61 notes. 
13. Super Octave, 2 ft., 61 notes. 
14. Tuba, 8 ft., 61 pipes. 

Tremulant. 
SWELL ORGAN. 

15. Bourdon, 16 ft., 97 pipes. 
16. Open Diapason, 8 ft., 73 pipes. 
17. Lieblich Gedeckt, 8 ft., 73 notes. 
18. Spitz Flite, 8 ft., 73 pipes. 
19. Dolce, 8 ft., 73 pipes. 
20. Salicional, 8 ft., 73 pipes. 
21. Voix Celeste, 8 ft., 61 pipes. 
22. Viole d’Orchestre, 8 ft., 73 pipes. 
23. Flute d’Amour, 4 ft., 73 notes. 
24. Salicet, 4 ft., 61 notes. 
25. Flute Twelfth, 2% ft., 61 notes. 
26. Flautina, 2 ft., 61 notes. 
27. Fife, 1 ft., 61 notes. 
28. Dolce Cornet, 3 rks., 183 pipes. 
29. Cornopean, 8 ft., 73 pipes. 
30. Oboe, 8 ft., 73 pipes. 


31. Vox Humana, 8 ft., 61 pipes. 
Tremulant. 
CHOIR ORGAN. 
32. English Open Diapason, 8 ft., 85 pipes. 
33. Concert Flute, 8 ft., 85 pipes. 
34. Dulciana, 8 ft., 73 pipes. 
35. Gemshorn, 8 ft., 73 notes. 
36. Orchestral Flute, 4 ft., 73 notes. 
37. Flageolet, 2 ft., 61 notes. 
38. Clarinet, 8 ft., 61 pipes. 
39. French Horn, 8 ft., 61 pipes. 
40. Harp, 49 bars. 
Tremulant. 
ECHO ORGAN. 
41. Echo Flute, 8 ft., 73 pipes. 
42. Muted Violins, 8 ft., 73 pipes. 
43. Muted Violins Celeste, 8 ft., 61 pipes. 
44. Fern Flite, 4 ft., 61 notes. 
45. Violins, 2 rks., 4 ft., 61 notes. 
46. Vox Humana, 8 ft., 61 pipes. 
47. Chimes (A to F), 21 bells. 
Tremulant. 
PEDAL ORGAN. 
48. Resultant, 32 ft., 32 notes. 
49. First Open Diapason, 16 ft., 44 pipes. 
50. Second Open Diapason, 16 ft., 32 notes. 
51. Bourdon, 16 ft., 44 pipes. 
52. Lieblich Gedeckt, 16 ft., 32 notes. 
53. Tuba (12 pipes), 16 ft., 32 notes. 
54. Octave, 8 ft., 32 notes. 
55. Flute, 8 ft., 32 notes. 
56. Tuba, 8 ft., 32 notes. 
57. Violoncello, 8 ft., 32 notes. 
58. Flute Dolce, 4 ft., 32 notes. 


Bookings by Henry F. Seibert. 


Henry F. Seibert of New York City 
has had a number of engagements in 
February and others are booked for 
March. The list includes: 

Feb. 1—Opening organ at Shelby, 
Ohio. 

Feb. 10—Town Hall, New York. 

Feb. 15—Altoona, Pa. 

Feb. 19—Fitchburg, Mass. (re-en- 
gagement). 

Feb. 24—Miami, Fla. 

Feb. 28—Gainesville, Fla. 

Feb. 29—St. Augustine, Fla. 

March 1—Jacksonville, Fla. 

March 19—Bridgeport, Conn. 

March 22—Hollis, L. I. 


VAN DUSEN CLUB GIVES 
EVENT OF THE SEASON 


KIMBALL HALL IS FILLED 


Offers Opportunity to Judge Talent 
of New Generation of Chicago 
Organists—Ensemble Works 
a Feature. 


Chicago’s most important organ 
event thus far this winter was the sec- 
ond annual concert of the Van Dusen 
Organ Club, played at Kimball Hall, 
Chicago, before a crowded house on 
the evening of Feb. 13. As last year, 
on the occasion of the first of these 
novel events, the 500 seats in the hall 
had all been sold, illustrating the loy- 
alty of the large membership of the 
Van Dusen Club and the interest of 
its friends. 

In addition to providing for those 
hungering after organ music in Chi- 
cago a fine program, the occasion was 
of value for three reasons: It made 
possible a very favorable estimate of 
the calibre of the oncoming genera- 
tion of organists in this vicinity; it pre- 
sented the latest works of two Chi- 
cago composers, and it proved the re- 
sources available for those who can 
prepare ensemble programs in which 
the piano, the voice and stringed in- 
struments are used with the organ. 

Philip McDermott opened the pro- 
gram with a group which he played 
from memory. The movement from 
the seventeenth century “Psalm XIX” 
by, Marcello was dignified and organ- 
istic. Fine taste was shown in the 
registration of the first of two Bach 
numbers—the sonatina from the can- 
tata “Gottes Zeit”—and the “St. 
Ann’s” Fugue was played with both 
accuracy and understanding. Mr. Mc- 
Dermott did work of which the most 
seasoned organist might well be proud. 
_ Considerable interest was manifested 
in the new work of Mrs. Lily Wad- 
hams Moline, a Rhapsody for organ, 
violin and piano, in which Edward 
Eigenschenk presided at the organ, 
Miss Stella Roberts played the violin 
and Mrs. Gertrude Baily was at the 
piano. This work, dedicated to Frank 
W. Van Dusen, received its premiere 
under most auspicious circumstances, 
for there was perfect sympathy and 
co-operation among the three perform- 
ers and it would be difficult to say 
which of them had the largest modi- 
cum of style and feeling for the rol- 
licking piece, which made so pro- 
nounced an appeal to the audience that 
it evoked an enthusiastic ovation for 
the performers and for Mrs. Moline. 

Harold F. Cobb next played a group 
consisting of Edward Shippen Barnes’ 
Intermezzo from the Second Sym- 
phony, Karg-Elert’s “Legend of the 
Mountain” and Sowerby’s “Comes Au- 
tumn Time.” All these are in the 
modern idiom. The Barnes piece was 
played with daintiness and intelligent 
registration and the Karg-Elert with 
fine expression. 

With Mrs. Florence Campbell at the 
organ, W. Chester Ewes singing the 
tenor part and Clarence Evans playing 
the viola, Eric DeLamarter’s interest- 
ing solo cantata on the Eightieth 
Psalm was presented with fine regard 
for its religious nature. 

Ernest Douglas’ Suite, which won 
the $500 Kilgen prize last year in the 
N. A. O. contest, was presented for 
the first time in public in Chicago by 
Whitmer Byrne. This work, which 
has gained high standing as one of the 
most valuable of recent organ compo- 
sitions, made a favorable impression, 
and, as usual, the middle movement, 
“Legende,” made the strongest appeal, 
under Mr. Byrne’s capable handling. 


New Men on Reuter Sales Staff. 

Announcement is made by the Reu- 
ter Organ Company of the appoint- 
ment of several additional sales repre- 
sentatives. Leonard L. Roberts is to 
have charge of the Salt Lake Cit 
territory, with headquarters at Sait 
Lake City, Utah; Fred Radcliffe is to 
handle the Reuter sales interests in 
New York and the New England 
states, with headquarters at West 
Haven, Conn.; Herman A. Vogelpohl 
of Milwaukee is connected with the 
Chicago office of the Reuter Compar.y 
and handles sales activities in is- 
consin. 
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BIG ORGAN FOR VILLAGE 
AWAY FROM RAILROADS 


BENNETT CONTRACT IN IOWA 
Comprehensive Three-Manual To Be 
Placed in the Lutheran Church 
of Swedesburg by Rock 
Island Builder. 


A three-manual organ of compre- 
hensive specifications and varied re- 
sources is to be placed by the Bennett 
Organ Company of Rock Island, II1., 
in the Lutheran Church of Swedesburg, 
Iowa. Swedesburg is a village away 
from all the railroads that cross and 
recross Iowa, but the love for good 
music has been cultivated there and 
the church is the center of the com- 
munity. In this church the organ will 
be a valuable new adjunct to the serv- 
ices. 

In making the selection of its or- 
gan the committee in charge followed 
a rather novel procedure. After a long 
investigation the choice was narrowed 
down to a list of six builders. A rep- 
resentative of each of these was invited 
to meet with the organ and building 
committees. Each representative was 
allowed thirty minutes before the com- 
mittee. The committee had_ framed 
about twenty questions pertaining to 
the construction of the organ, specifi- 
cations, prices and other vital points. 
Each representative was asked to 
present his answers to these questions, 
and to tell what his company would 
offer. 
Following is the specification of 
stops adopted for the Swedesburg or- 
gan: 

GREAT ORGAN. 
Contra Melodia, 16 ft., 61 notes. 
Diapason, 8 ft., 73 pipes. 
Tibia, 8 ft., 85 pipes. 
Violoncello, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Melodia, 8 ft., 85 pipes. 
Octave (from No. 2), 4 ft., 61 notes. 
Flute (from No. 3), 4 ft., 61 notes. 
Chimes (prepared for). 

SWELL ORGAN. 
10. Bourdon, 16 ft., 97 pipes. 
11. Diapason, 8 ft., 73 pipes. 
12. Stopped Diapason, 8 ft., 73 pipes. 
13. Salicional, 8 ft., 73 pipes. 
14. Voix Celeste, 8 ft., 61 pipes. 
15. Gedeckt (from No. 10), 8 ft., 61 


notes. 

16.. Flute d' Amour (from No. 10), 4 
ft., 61 notes. 

17. Nasard (from No. 10), 2% ft., 61 
notes. 

18. Flautino (from No. 10), 2 ft., 61 
notes. 
- 19. Tierce (from No. 10), 13/5 ft., 61 
notes 


20. Cornopean, 8 ft., 73 pipes. 
21. Oboe, 8 ft., 73 pipes. 
22. Vox Humana, 8 ft., 73 pipes. 
Tremolo. 
CHOIR ORGAN. 
23. Violin Diapason, 8 ft., 73 pipes. 
24. Melodia (from No. 6), 8 ft., 73 


r 


25. Dulciana (from No. 5), 8 ft., 73 


26. Unda Maris, 8 ft., 61 pipes. 

27. Tibia (from No. 3), 8 ft., 73 notes. 

28. Flute (from No. 6), 4 ft., 61 notes. 

29. Dolcet (from No. 5), 4 ft., 61 notes. 

30. Piccolo (from No. 6), 2 ft., 61 notes. 

31. Clarinet, 8 ft., 73 pipes. 

32. Harp (prepared for). 

PEDAL ORGAN. 

33. Resultant, 32 ft., 32 notes. 

34. Diapason (12 pipes extended), 16 
ft., 12 pipes. 

35. Bourdon, 16 ft., 44 pipes. 

36. Dolce (from No. 10), 16 ft., 32 notes. 

37. Flute (from No. 35), 8 ft., 32 notes. 

38. Violoncello (from No. 4), 8 ft., 32 
notes. 

39. Octave (from No. 2), 4 ft., 32 notes. 


Opens Organ in High School. 

Herbert Foster Sprague, organist at 
the Columbia High School of South 
Orange and Maplewood, N. J., gave 
three inaugural recitals on the new 
Skinner organ installed in the beautiful 
building. The first was played Sunday 
afternoon, Feb. 5. Before each selec- 
tion he played Mr. Sprague gave a 
brief explanatory talk. His .numbers 
included: Prelude and Fugue in D 
major, Bach; Pastorale in A major, 
Deshayes; First Sonata, in D minor, 
Guilmant; Intermezzo, Hollins; Con- 
cert Overture, Hollins. The second re- 
cital was played Feb. 12, with this pro- 
gram: Toccata and Fugue in D minor, 
Bach; “Soeur Monique,” Couperin: 
“The Question” and “The Answer,” 
Wolstenholme; Fifth Symphony, 


Widor. At the third recital, the after- 
noon of Feb. 19, Mr. Sprague played: 
Fantasie and Fugue in G minor, Bach; 
Second Andantino in D flat, Lemare; 
“Within a Chinese Garden,” Stough- 
ton; Second Symphony (Allegro), 
Vierne; Pastorale, Dubois; Fountain 
Reverie, Fletcher; Festival Toccata, 
Fletcher. 


Death of Miss Clara M. Ickes. 

Miss Clara M. Ickes, organist of the 
Ravenswood Baptist Church, Chicago, 
a position she had held for the last 
eighteen years, died suddenly at her 
home, 4834 North Leavitt street, Jan. 
25. Miss Ickes had undergone a 
slight operation on her nose early in 
the week and had been able to go 
home from the hospital after a few 
days. Three days before her death 
she lapsed into a state of coma and 
failed to regain consciousness. She is 
survived by her parents, Mr. and Mrs. 
Carl Ickes. Miss Ickes was a capable 
and progressive organist whose faithful 
services were greatly appreciated by 
her church and her passing is consid- 
ered an irreparable loss by that con- 
gregation. She was a member of the 
National Association of Organists. 
She had studied piano at the American 
Conservatory of Music, was graduated 
in harmony from the class of Adolf 
Weidig and had studied organ at 
Moody Bible Institute. Miss Ickes 
was most highly esteemed by those 
who knew her conscientious devotion 
to her work and her fine character. 
The funeral service was held at the 
Ravenswood Baptist Church Jan. 25 
and was conducted by the pastor, the 
Rev. William Cossum, assisted by the 
Rev. J. J. Schott of the German Cen- 
tennial M. E. Church. Burial was at 
Graceland Cemetery. 


Pietro Yon in the Middle West. 

Pietro Yon, famous organist and 
composer, recently played recitals in 
Toledo, Ohio, and Fort Wayne, Ind., 
where he was greeted by enthusiastic 
audiences which filled the churches to 
capacity. To quote from the Fort 
Wayne Journal: “An expectant audi- 
ence that filled St. Peter’s Catholic 
Church greeted Pietro A. Yon of New 
York, distinguished organist, at his 
concert last night, enthusiasm growing 
with each succeeding number. Through 
his appearance in Fort Wayne he has 
added another city to the lengthening 
list of those which have already pro- 
claimed his genius. With a remark- 
able display of virtuosity he held the 
immense audience spellbound and 
proved to many that never before had 
they really heard an organ. The num- 
bers of the varied program were 
played with a wealth of interpretation, 
brilliance and power that charmed his 


hearers and made them clamorous for. 


more. Yon is a master of the organ.” 
The Toledo News Bee speaks in the 
following terms: “His performance 
was one that will not easily be forgot- 
ten, for organ playing such as he gave 
us is rare indeed. His playing at all 
times combined a genuine poetic in- 
sight with an admirably finished tech- 
nique.” 


Gives a Schubert Program. 

Miss Zillah L. Holmes, organist and 
director at Plymouth Church, Sherrill, 
N. Y., arranged a special Schubert pro- 
gram Jan. 29 at her church. The Rev. 
Baldwin W. Callahan, the pastor, de- 
livered a five-minute talk on Schubert. 
The organ prelude was an excerpt 
from the Unfinished Symphony and 
the postlude the “Marche Militaire.” 
One of the anthems was a new ar- 
rangement of the “Ave Maria” for so- 
prano and chorus by William R. Voris. 
The women’s chorus sang “The Lord 
Is My Shepherd.” 


High School Buys Instrument. 

When commencement exercises are 
held next June in the new auditorium 
at the Lyons Township High School, 
near Chicago, the opening music of the 
program will be played on a Moller 
organ. Announcement is made by the 
board of education that the organ has 
been purchased and is to be installed 
in time for the graduation ceremonies. 
The instrument has electric action 
with thirty-eight speaking stops, and, 
while not new, it is in first-class con- 
dition. The console will be new and 
will be placed in the orchestra pit. 


MINNEAPOLIS ORGAN 
OPENED AUSPICIOUSLY 


AVERY AND COURBOIN PLAY 


Welte Four-Manual in Christ Church 
Completed and Recitals Mark 
Dedication—Instrument Has 
Sixty-three Stops. 


The new organ built by the Welte 
factory in New York for St. Mark’s 
Episcopal Church in Minneapolis was 
opened by Stanley R. Avery, organist 
and choirmaster of the church, on the 
afternoon of Jan. 29 with a program 
which not only demonstrated the good 
qualities of the large instrument, but 
strengthened the conviction of a wide 
circle of music-lovers of the twin 
cities that Mr. Avery is one of the 
first-rank organists of the nation. On 
Feb. 3 Charles M. Courboin gave a 
brilliant recital on the new organ. 

Mr. Avery’s program offerings in- 
cluded the following: Pastorale and 
Toccata (Doric), Bach; Spring Song, 
Macfarlane; “Song to the Evening 
Star,” Wagner; Pastorale and Epith- 
alame, MacMaster; “Marche Triom- 
phale” and “In Paradisum,’ Dubois; 
Meditation, Massenet; ‘“Preambule,” 
Vierne; Toccata (Fifth Symphony), 
Widor. 

Following was Mr. Courboin’s pro- 
gram: “Grand Choeur Dialogue,” Gig- 
out; Passacaglia, Bach; Aria, Lotti; 
Allegretto, de Boeck; Chorale in A 
minor, Franck; “The Bells of St. Anne 
de Beaupre,” Russell; “Ave Maria,” 
Schubert; Sketch No. 3, Schumann; 
“The Afternoon of a Faun,” Debussy; 
“Marche Heroique,” Saint-Saens. 

The new organ is a four-manual and 
has sixty-three stops and over 3,300 
pipes. The specification appeared in 
The Diapason in June, 1927. 

Fifty-five years ago last spring there 
was installed and opened in the old St. 
Mark’s Church a new organ which 
was considered, at the time, a marvel 
of modern construction. It had three 
manuals, over 1,500 pipes, twenty-nine 


stops and a few additional devices. It 
was built by the old firm of E. & G. G. 
Hook of Boston, and was greatly ad- 
mired for its modern construction and 
beauty of tone. It was rebuilt once in 
the old church and again when it was 
moved to the new edifice in 1910. 
When plans for the new parish-house 
were discussed last year, it was decided 
to place a new organ in the church at 
the same time. Charles M. Courboin 
was called in consultation. He and Mr. 
Avery drew up specifications and the 
contract was let to the Welte Com- 
pany, with Robert Pier Elliot in charge 
of the construction at the factory. 


Chicago Diocesan Festival. 

The annual festival service of choirs 
of the Episcopal Diocese of Chicago, 
which has been a noteworthy event for 
many years, was given at St. James’ 
Episcopal Church under the auspices 
of the mixed choir division of the Chi- 
cago Diocesan Choir Association Sun- 
day afternoon, Feb. 12. The choirs 
Participating this year were those of 
the Church of the Holy Spirit, Lake 
Forest, Arthur Ranous, choirmaster, 
and Alice Emmons McBride, organ- 
ist; St. Chrysostom’s Church, Chicago, 
Harold Simonds, choirmaster and or- 
ganist; St. James’ Church, Leo Sow- 
erby, choirmaster and organist, and St. 
Luke’s Church, Evanston, Herbert 
Hyde, choirmaster and organist. The 
clergymen of each of the four churches 
had a part in the service, as did each 
of the organists and choirmasters. The 
musical numbers included Martin’s 
“Ho! Everyone that Thirsteth,” Rach- 
maninoff’s “Cherubim Song,” Walmis- 
ley’s Magnificat and Nunc Dimittis and 
Lutkin’s “Farewell Anthem and Sev- 
enfold Amen.” 


Henry M. Dunham Offers Prize. 

Henry M. Dunham, senior member 
of the New England Conservatory 
faculty in respect of years of service, 
has offered to the school an organ 
prize of $100 to be awarded in com- 
petition for the best performance of 
one of his more difficult organ com- 
positions. 


2520 Madison Street 


FIRMIN SWINNEN 


Concert Organist 


PRIVATE ORGANIST FOR MR. PIERRE S. du PONT 


ORGAN RECITALS THE PUBLIC LIKES TO HEAR 


For terms and dates write 


FIRMIN SWINNEN RECITALS 


Wilmington, Del. 


Clarence Eddy 
Arthur Meale 
Dr. Carl 

Fred Gostelow 


ATTRACTIVE NEW WoRKS FOR ORGAN 
BY 


THOMAS J. CRAWFORD 


(Composer of the celebrated ‘‘7 occata in F’’) 
A MORNING MELODY . . 
AN EVENING MELODY . 


Played by the well-known Organists: 


Price 50c 
50c 


Channing Lefebvre 
Harvey Robb 
William Hewlett 
Dr. Egener 


etc. 
Write for catalog of Organ Music 


BOSWORTH & CO., 107 W. 47th St., New York 
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By WILLIAM LESTER. 


Suite for Organ, by Ralph E. Clewell; 
published by the Arthur P. Schmidt 
Company. 

The five movements of this new set 
are listed as Overture, Menuet, Aria, 
Gavotte and Finale. The first is a toc- 
cata-like section, concerned exclusively 
with the extension and working out of 
the bold subject first announced—a 
figure which seems to suggest the 
main theme of the Bach Doric Toc- 
cata without even assuming the same 
outline. After this sonorous begin- 
ning we have a dainty minuet flaunting 
a most attractive tune. The aria which 
follows has less distinction of theme 
and of usage; it follows the more con- 
ventional style of sustained melody 
against a syncopated chord accom- 
paniment. Tle gavotte again is built 
of tuneful, pleasing material and 
should go with a lilt and sprightly 
motion. It may be a small point at 
which to cavil, but Mr. Clewell makes 
his gavotte commence on the first beat 
of the measure instead of the third, 
thereby placing the title and the piece 
itself in opposition. It may be simply 
a case of misplaced bar-lines, easily 
corrected by the player to the im- 
provement of the piece. The finale is 
the weak sister of the set—too strag- 
gling in my estimation. It lacks point 
and climax. A little more care in the 
selection of the thematic material and 
a little more care in its working out 
would have added much to the total 
value of this suite. However, we can 
be grateful for the decided virtues 
present, for its playableness and for its 
genuine interest and intrinsic worth. 
The separate sections are of fine prac- 
tical value. And it is simple enough 
in its structure and technical demands 
to have undoubted value for teaching 
purposes. 

Schmidt’s Lyric Album for organ, 
published by the Arthur P. Schmidt 
Company, Boston. 

Listed at the modest price of $1 net, 
this set of small-form pieces is a de- 
cided bargain. The twelve numbers 
included consist of both original titles 
and transcriptions. All are simple 
from the technical standpoint, well set 
for the instrument and valid musically. 
Original numbers are offered by 
Frank Howard Warner, Cuthbert 
Harris, E. S. Hosmer, Franz C. Born- 
schein, Stanley T. Reiff, E. A. Dicks, 
J. B. C. dePauw and Herbert W. 
Wareing (whose March in A is prob- 
ably the longest and most ambitious 
piece of the volume). The reset num- 
bers are from the works of Torjussen, 
Frim! and Moussorgsky, revealing the 
expert touches of Harold Vincent 
Milligan, Frederick N. Shackley and 
William Faulkes. Every number will 
prove of value, either for service or 
concert use. Highly varied in type 
and style, with the melodic line given 
right-of-way, offering much in pos- 
sibilities for registration and yet ad- 
hering to a definite degree of sim- 
plicity, such a collection will be widely 
welcomed and used. 


An Idyll for Organ, by Arthur Rud- 
dock; Two Slow Melodies by H. 
Baynton-Power; published by W. 
Paxton & Co., London. 

The Idyll is a melodious slow min- 
uet, with an attractive tune and most 
engaging lilt, easy to play and pleas- 
ant to hear. The other pieces are 
more stodgy, good enough as regards 
workmanship, but leaning toward the 
commonplace. With so much music 
seeing the light of day, something 
more than mere correctness and pro- 
priety is needed if special favor is de- 
sired. 

“Variations sur un Theme Russe,” for 
organ, by E. d’Arba; published by 
J. & W. Chester, Ltd., London. 

In the hands of a master variation 
form can be made coherent and vital, 


MISS HELEN M. HEWITT, NORMAL SCHOOL RECITALIST. 


but nothing is so deadly as that amor- 
phous form in the hands of one who 
is merely putting down notes around 
the unresisting skeleton of a_ tune. 
This production might be made of 
some interest with the loving care of 
a master of organ coloring, but the 
odds will be against the player. The 
theme, to begin with, is not of much 
musical contour or appeal, and the in- 
spiration of the composer has done 
little to make up for this handicap. 
Not bad music by any means—merely 
dull. 


“The Palms,” by Faure, transcribed for 
organ by Gordon Balch Nevin; pub- 
lished by the Oliver Ditson Com- 
pany, Boston. 

The perennial standby for Palm 

Sunday in a very effective new version 

by the indefatigable G. B. N. 


“The Risen Christ,” by George Henry 
Day; “Grace Be unto You,” by 
F. Leslie Calver; published by the 
Arthur P. Schmidt Company. 

It is late for reviews of Easter an- 
thems, but these two excellent new 
issues demand notice, if only for filing 
use ready for next season. The Day 
number is a massive choral outburst 
backed by a pompous, sonorous or- 
gan part; it is bisected by an expres- 
sive solo for tenor. It is also available 
in a version for male voices. The 
Calver anthem is just as good in a 
different way; it lacks the majesty of 
the first title, runs more to solo effects 
and to the subtler angles of word- 
emphasis, and the part-writing is on a 
more contrapuntal plane. Both num- 
bers deserve prompt attention and use. 


“Resurrection,” an Easter Song by 
W. J. Marsh; published by the 
Arthur P. Schmidt Company. 

This setting of a beautiful poem by 
the Rev. P. A. Sheehan is far from 
the usual type of Easter solo with its 
flamboyancy and forte swing. This 
approaches the art-song plane, which 
is greatly to its credit, for too much 
of the sacred solo supply ranks on a 
low artistic level; much of the time 
the church soloist has to praise God 
in very inferior musical vehicles. Here 
is a sacred solo which does not at- 
tempt to compete with second-rate 
ballads. It is high-grade——-fine. 


“Beautiful Easter,” duet for soprano and 
alto, by Hans C. Feil; “Angels, Roll 
the Rock Away,” trio for women’s 
voices, by Hans C. Feil; published 
by the Weiss-Feil Publishing Com- 
pany, Kansas City, Mo. 

The first-named is a simple but well- 
worked-out vocal piece of no great 


pretensions; within its bounds it will 
prove of practical value. The vivid 
Easter seasonal text by Elizabeth 
Winston Taylor is supplied with an 
idiomatic German alternate by Fred- 
erick Baltzer. The music is simple, 
direct, well-set for the voices and rev- 
erent in tone. What is said in critical 
appraisal of the duet applies with equal 
force to the trio. Intrinsically of 
musical worth sufficient to interest the 
more highly developed taste of the pro- 
fessional, these two numbers are well 
within the powers of the amateur. 


News from St. Louis 


By DR. PERCY B. EVERSDEN 


St. Louis, Mo., Feb. 23.—Our pres- 
ent guest conductor of the St. Louis 
Symphony Orchestra, Carl Schuricht, 
is the son of a German organ builder 
and much interested in the organ. He 
is bringing out some fine diapason 
color in his orchestral work, which is 
of the highest order. 

Rumor saith that Miss Katherine 
Carmichael has succumbed to the 
charms of sunny California and leaves 
the organ at the Church of the Holy 
Communion in St. Louis to Mr. Wray, 
formerly of the Hamilton Christian 
Church. Miss Carmichael will be 
missed in St. Louis. 


Another loss is sustained in the locat- 
ing permanently in Chicago of Milton 
McGrew, a former dean of the Mis- 
souri chapter A. G. O. 


Local recitalists added another name 
to the list during the past month in the 
person of Mrs. Lucille Marguerite 
Schoknecht, organist of Sixth Church 
of Christ, Scientist, this city, who on 
Feb. 21 gave an enjoyable program to 
an unusually large house. 


Miss Lilian Carpenter visited us Feb. 
24 and enjoyed meeting some of her 
many St. Louis friends. 


Miss Louise Titcomb, of Linden- 
wood College, has been invited to sub- 
stitute for Otto Wade Fallert at one 
of his Sunday afternoon recitals at 
the Scottish Rite Cathedral. Miss Tit- 
comb has come but recently to these 
parts, and many will welcome the op- 
portunity to hear her play. 


Daniel R. Philippi is continuing his 
bi-weekly recitals through Lent, and 
Charles Galloway is doing the same 
at Washington University. 


words complete 


4. Rex Tremendae ......... 10c 


PERGOLESI—Stabat Mater. 


Choruses Issued Separately 


BACH—Jesus Called to Him the Twelve. 

For Female Voices and Strings. 
Edited and arranged by C. Kennedy Scott, conductor Oriana 


tings for a Festival Service.. 
Jesu, Joy of Man’s Desiring. Bach. Edited by Sir H. P. Allen. .10c 


OXFORD MUSIC 


PASSION MUSIC 


MOZART—Requiem. Edited by Prof. E. J. Dent, with English 


Cantata No. 22...... 75¢ 
35¢ 


Madéical Society, 0c 
Lo, Round the Throne. Henry G. Ley .........-.sseeeseeeeeeeee 12c 
Come, Thou Holy Spirit, Come. Henry G. Ley........+...+++++- 10c 
Easter (Edmund Spencer). C. Armstrong Gibbs....... ssesseeeIZe 

At the Name of Jesus. R. Vaughan Williams. Tune “Kings 
Weston” from “Songs of Praise,” arranged with varied set- “ 


HANDBOOK OF THE CHURCH HYMNARY (Revised Edition). 
Edited by Professor James Moffat and contributed to by the 
greatest authorities on the subject in the Presbyterian Church. It 
contains reliable information as to authors, composers and sources 
of the hymns and tunes in the new Church Hymnary ($2.00). 


PRICE $2.50 
Send for New Complete Catalogue 


=(Oxford University Press 
AMERICAN BRANCH 
35 West 32nd Street, New York, N. Y. 
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human trait to ke ate! by low > 
prices. In fact buying what you want 
at the lowest possible cost is no more 
than good business. It should be 
remembered, however, that in 
the purchase of an organ one 
gets pretty much what he 
pays for and that frequent- 7 
ly aslightly higher price #7 
can assure the discrim- / 
inating buyer an 
appreciably finer 
quality of tone. 


HENRY PILCHER’S SONS 
Incorporated 
General Offices: 
Louisville, Ky. 
New York Office: 
915 Steinway Hall 
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MAITLAND’S RECITALS 
PHILADELPHIA EVENT 


HIS THIRD ANNUAL SERIES 


February Saturday Afternoon Pro- 
grams Attract Attention and 
Strengthen Esteem of Home 
City for Organist. 


Rated among the leading musical 
events of February in Philadelphia was 
a series of recitals by Rollo F. Mait- 
land at the Church of the New Jerusa- 
lem, where these so-called “afternoon 
hours of organ music” have been a fea- 
ture for the last three years. The re- 
citals were given on Saturday after- 
noons at 3:45, when many who work 
only half a day at the close of the 
week had the opportunity of attend- 
ing. At each recital there was an as- 
sisting soloist. The performances 
served to strengthen the high reputa- 
tion of Mr. ‘Maitland as a concert 
player in his home city. 

Here are the programs as presented: 

Feb. 4.—Concert Overture in C ma- 
jor, Hollins; Adagio in A minor and 
Chorale Prelude, “We All Believe in 
One True God,” Bach; Symphonic 
Fantasie, “Ad Nos,” Liszt; “Indian 
Summer,” Isabel Duncan Ferris; In- 
termezzo, Forrest R. Newmeyer; 
Scherzo-Caprice, Rollo Maitland. 

Feb. 11—Toccata in F, Bach; Pas- 
torale, de Maleingreau; Chorale, No. 3, 
in A minor, Franck; “Legend,” How- 
ard R. Thatcher; “Will-o’-the-Wisp,” 
Nevin; Concert Overture in A, Mait- 
land. 

Feb. 18.—Prelude in C minor, Ber- 
wald; Chorale Prelude, “Rhosymedre,” 
Vaughan Williams; Passacaglia, Bach; 
Violin, ’Cello and Organ, Mo!to Alle- 
gro ed Agitato (Trio in D minor), 
Mendelssohn; “Capriccio Fantastique,” 
Gustav Mehner; “Elfes,” Bonnet; 
“Grand Choeur” in C major (by re- 
quest), Maitland; Violin, Cello and Or- 
gan, “Elegie” (Trio in D minor), Aren- 
sky; “Sunshine” (Toccata), Swinnen. 


In this program Mr. Maitland was 
assisted by Alexander Zenker, violinist, 
and William A. Schmidt, ’cellist. In 
the ensemble numbers Mr. Maitland 
adapted the original piano part for the 
organ with such skill and effectiveness 
that he received most hearty commen- 
dation from the assisting artists, who 
are members of the Philadelphia Or- 
chestra. 

For the last recital, Feb. 25, the as- 
sisting artist was Dorothy Johnstone 
Baseler, harpist, and the program was 
as follows: Concert Rondo, Hollins; 
Siciliano, Fry; “Cherubs at Play” 
(dedicated to Mr. Maitland), Frances 
McCollin; Fantasia and Fugue in G 
minor, Bach; Harp and Organ, Rhap- 
sody, Dubois: Symphony in D major 
(improvisation) ; “Christus Resurrexit,” 
Ravanello. 

Themes for the improvisation were 
submitted by heads of theory depart- 
ments of leading Philadelphia music 
schools as follows: Allegro Vivace, 
Frederick Schlieder (Philadelphia Con- 
servatory of Music); Andante Canta- 
bile, Morrison C. Boyd (University of 
Pennsylvania); Scherzo, Russell King 
Miller (Combs Broad street Conserva- 
tory of Music); Fugal Finale, Harry 
Alexander Matthews (Philadelphia 
Musical Academy). 


Carl Gives Bach Festival. 

A Bach festival service was given 
Sunday evening, Feb. 26, in the First 
Presbyterian Church, New York, un- 
der the direction of Dr. William C. 
Carl. Selections from the cantatas 
“Sing for Joy,” “Sing unto the Lord a 
Glad New Song” and “God Goeth up 
with Shouting,” were gung by an aug- 
mented choir. The Toccata and Fugue 
in D minor, the Cathedral Prelude and 
Fugue and several chorales were 
played on the organ. Soloists were 
Grace Kerns, soprano; Amy Ellerman, 
alto; Ernest Davis, tenor, and Edgar 
Schofield, bass. 


The Will A. Watkin Company has 
received a contract for a Hillgreen, 
Lane & Co. organ for the Baptist 
Church at San Angelo, Tex. 


Let Lemare Design your Organ 


Recognized Authority on 
DESIGNING and ORGAN 


CONSTRUCTION 
“What Satisfies Lemare Ought to Satisfy the Purchaser 


LEMARE 


WILL DESIGN YOUR ORGAN 


WILL BE RESPONSIBLE FOR ITS 
ULTIMATE SUCCESS 


WILL GIVE THE OPENING RECITAL 


ALL INCLUDED IN THE COST OF THE INSTRUMENT 
BUILT UNDER LEMARE’S REQUIREMENTS 
AS TO EVERY DETAIL 
Organs to be built by the leading firms. 


ORGANS FOR 
CHURCHES AUDITORIUMS 
THEATRES 
Residence Organs a Specialty 
LEMARE RECORDS INCLUDED IN EVERY 
“RESIDENCE ORGAN” ORDER 


AVAILABLE for RECITALS 


For further particulars address 
CHARLES SUMMERS, Secretary 
Care THE DIAPASON 
Kimball Building, 
Chicago, IIl. 


ORGAN 
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Judge The 


By The Seen 


FTER seeing one of the new 

Hall consoles you will need to 
think very, very hard to recall any 
beautiful. 
consoles are magnificent beyond 
compare; that is freely admitted by 
organ committees. 


that are more 


Then judge the unseen by the 
seen. Surely the balance of a Hall 


Four Manual Console of Organ in St. Mark’s Lutheran Church, 
Philadelphia, Penna. 


Unseen 


For Hall 


Organ must be as fine in its way, 
else how account for the superb 


churchliness of the Hall tone. 


To any church contemplating the space 
installation of a new organ, the chamber and the amount to be spent 
for the organ, and he will receive, 
make interesting without obligation, a letter that may 
prove extremely important for the 


facts, figures and data on Hall 


Organs would 


reading. Ask the chairman of your 


committee to send the seating capac- church. 


ity of the church, the size of the The 
available 


for the organ 


West Haven, Conn. 


ORGAN CO. 
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FERNANDO GERMANI 


Remarkable 21-Year-Old Organist a The Augusteo, Rome 
Will Return to America Next Season For 


A Transcontinental Tour 


During October..November..December..1928 


NEW YORK SAID: 


New York Sun—‘Mr. Germani 
is very young, but his tech- 
nique, his handling of the in- 
Strument, made the listener 
completely forget this fact 
... left no doubt that here 
was a youthful artist who had 
reached maturity far beyond 
his years... Performance 
marked by the same artistry 
and virtuosity shown formerly.” 

New York Telegraph—‘Although 
of quite tender years, Germani 
proved to be a musician of rare 
talents and a master of his in- 
strument. .. A brilliant future 
seems to be in wait for him.” 

New York Evening Post—‘“His 
playing was as before, a de- 
light.” 

New York World—“Germani’s 
playing of Bach was an educa- 
tion.” 

New York Times —“Germani, 
young Roman organist, closed 
his recital yesterday ’mid an 
ovation of fifteen recalls re- 
quested.” 

New York American—“Germani 
proved to be an extraordinar- 
sly capable performer.” 

New York Corriere D’America 
—“He made an impression on 
all present, critics and ama- 
teurs of music, that he ts, in 
truth a ‘colossus’ of the key- 
board destined to a superb fu- 
ture.” 

Brooklyn Standard Union— 
“Germani's playing convincing- 
ly revealed the presence of a 
new musical star... this ex- 
traordinary young man exhib- 
ited those qualities which de- 
note the matured musician... 
in addition he possesses a spark 
of the divine fire... he be- 
longs by birthright to the emi- 
nent company of virtuosi, and 
will indubitably win a place 
among the great interpretative 
artists of the day.” 


Montreal Star—“Fine organ 
playing is something that usu- 
ally takes time to develop, but 
Germani, at the age of twenty- 
one plays like a very much 
more experienced musician.” 


FERNANDO GERMANI 
at Console of N. Y. Auditorium Organ 


Springfield, Mass., Republican—“This young man who ts barely twenty-two 
walked leisurely on to the platform, gave the large audience a friendly nod 
and without further ado entered on a program which is probably one of the 
most satisfactory recitals to have been given here since Dupre and Courboin 
appeared. His New York appearances have been described as ‘sensational’ 
and ‘overwhelming, but these expressions cannot adequately describe the art 
of the organist ... his playing ts brilliant... has a certain mature quality 

. . amazing pedal technic . . . masterful use of the instrument.” 


PHILADELPHIA SAID: 


Philadelphia Inquirer—“Germans 
possesses qualities that give him 
high rank in his field. . . plays 
with a breadth of style unnsual 
in a youth of 21 years.” 


Philadelphia Public Ledger—“In 
the Liszt ‘Ad Nos, Germani 
showed his real powers in a 
congenial work. The entire 
number was played with typi- 
cally Lisztian fire and evoked 
storms of applause from the 
audience.” 


Philadelphia Record: H. T. 
Craven—“Germani is old 
enough to have triumphed over 
the - questionable laurels that 
accompany mere  precocious- 
ness. His genius is already ex- 
traordinarily seasoned. Such 
additional qualities as come 
with years may bring a certain 
incidental enrichment, but his 
magnificent fundamentals as a 
virtuoso must be unchanged, 
for they are now fully formed. 
He is one of the premier or- 
ganists of the day. 


Montreal Gazette: Feb. 16 — 
“Young Roman organist has 
remarkable command of his in- 
strument. .. Fine coordination 
between pedal and finger work 
which results in strikingly 
brilliant effects. Program 
made heavy demands upon per- 
former’s technical equipment to 
which he responded with facil- 
ity and power... Audience 
most enthusiastic.” 


Springfield, Mass., Union: Wil- 
lard M. Clark—“Some of the 
greatest organists have been 
heard in the Auditorium, and 
Germani is one of this number 
in spite of his youth... He 
offered a program of solid 
worth and performed it su- 
perbly .. . played Bach with 
broad strokes and magnificent 
sonority ... playing of Vierne 
was @ sensation and a stunning 
achievement... almost 
brought musicians in the au- 
dience to their feet.” 


What Mme. Olga Samaroff-Stokowski said in her Weekly News Letter to Philadelphia Record—“Germani has proved himself to be a player 
of unusual gifts and appears to have already created a following for himself in this whirlpool of musical activities. In addition to a 
memory which is practically faultless, this youthful musician has exhibited a technique of extraordinary facility and of virtuoso quality. 
His interpretative powers are of a maturity remarkable in one of such tender years. Further, he possesses that rare gift, a spark of * 
the divine fire, and may look forward to a place in the front rank of the artists of today. Judging from his present success, Germani's 
name will rank high with other famous performers imported by the Wanamaker Concert Direction—men such as Courboin, Dupre, 
Vierne and others.”—Jan. 29, 19; 


SUPERVISION OF TOUR: ALEXANDER RUSSELL 


NOW BOOKING FOR NEXT SEASON 


FOR TERMS AND DATES ADDRESS 
BOGUE-LABERGE CONCERT MANAGEMENT 
Booking Representatives 


130 WEST 42nd STREET 
NEW YORK CITY 


CONCERT DIRECTOR, WANAMAKER’S 
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DR. WARD IS BANQUET GUEST 


Fellow Organists and Other Friends 
Honor Philadelphian. 


Can a man serve one church as or- 
ganist and choirmaster for forty con- 
secutive years? 

This was answered affirmatively at a 
dinner tendered Dr. John McE, Ward, 
organist and choirmaster of St. Mark’s 
Lutheran Church, Philadelphia, at the 
Belgravia Hotel in that city Feb. 23. 
His service was matched by one other 
present, T. Leslie Carpenter, who has 
occupied his present position in Wil- 
mington, Del., for forty-one years, and 
nearly matched by another present, 
George Alexander A. West, at his pres- 
ent post thirty-eight years. 

The dinner brought together about 
forty-five persons representing organ- 
ists from Philadelphia and vicinity; the 
medical profession, of which Dr. Ww ard 
is one; organ lovers, and even the 
music committee of St. Mark’s. Every- 
one present had some part in the cele- 
bration. Henry S. Fry acted as toast- 
master. Warden Frank L. Sealy of 
the American Guild of Organists was 
present and other out-of-town guests 
included Mrs. T. Leslie Carpenter and 
Herbert S. Drew of Wilmington, Del., 
Frederick Schlieder of New "York, Dr. 
William A. Wolf of Lancaster, Pa., 
and Howard S. Tussey of Camden, N. 
J. Letters of congratulation and good 
wishes were received from Rena Gill, 
T. Scott Buhrman, Ralph Kinder, S. 
Wesley Sears, Dr. George Henry Day, 
Lynnwood Farnam, Percy Chase Mil- 
ler, Reginald L. McAll and S. E. 
Gruenstein. 

One of the features of the evening 
was the telling of reminiscences by 
Dr. Ward, Warden Sealy, Frederick 
Schlieder, Rollo F. Maitland, Freder- 
ick Maxson, Morrison C. Boyd and oth- 


AN EARLY RUSSIAN ORGAN IS DEPICTED. 
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HARRIS’ CHOIR SHOWS POISE 


Fall of Platform Fails to Mar Concert 
of Brooklyn Singers. 


St. Paul’s choir of Brooklyn, N. Y., 
shows tremendous poise. What would 
your choir do at a concert should part 
of the platform give way just as they 
rose to sing a number? That is what 
I am asking myself, and that is what 
happened to St. Paul’s choir at its 
concert Friday evening, Feb. 17. The 
parish-house was festive with banners 
and a smiling audience clamoring for 
seats. Above the Babel of voices 
arose a strain of music gradually in- 
creasing in volume. As it reached 
fortissimo the curtains opened slowly 
across the stage, revealing the choir 
(fully vested) with their conductor, 
also in vestments. The effect put the 
audience in readiness for the first half 
of the program, which was sacred. 

Having sung the first group, includ- 
ing “Go Not Far From Me,” Zinga- 
relli, and “Ode to the Name Jesu,” four- 
teenth century, with splendid measures, 
and having listened to a solo which 
followed, the choir arose to sing the 
second group. As they did so, one 
of the platforms for the basses and 
altos gave way with acrash. The calm 
which the choir displayed was remark- 
able, for, after only a very few min- 
utes’ delay, the concert proceeded as 
if nothing had happened. 

Ralph A. Harris not only has de- 
veloped a beautiful tone in his boys, 
but is training the choristers to do 
valuable work in accompanying and 
ensemble, a thing seldom attempted at 
a choir concert. Those who were given 
this opportunity showed to great ad- 
vantage and should be an incentive to 
the other choristers. 

The program was as follows: “Go 
Not Far From Me,” Zingarelli; “Ode to 


ers, which made many very thankful 
that the “good old days” of bellows the Name Jesu,’ Fourteenth Century; ‘ 
signal, pedal check, A. D. 1880 adjust- tenor solo, “Be Thou Faithful unto 
able combinations, etc., were gone. All Death,” Mendelssohn (George E. Rase- 
during The drawing with the Russian in- of the organ department. Mr. Yasser Arkhange, | 
cial: sak camutiamadela tee ot andl scription has been sent to The Dia- made his initial appearance this season Tschaikowsky: soprano solo, “Pani ; 
th lobe Pason by Joseph Yasser and is taken in New York City as soloist at the p Panis 
stories from all parts of the globe id Angelicus,” Franck (boy soloist, Fran- 
which beret teeth af this gathering rom an old Russian monologium of League of Composers’ opening con- Gis’ Keith: violin J. Stanl Daehn: | 
the sixteenth century. It shows one cert directed by Willem Mengelberg piano Donald 
of the earliest attempts to picturize a on Dec. 30, as reported previously. | 
CEMETERY CHAPEL OPENING pipe organ, which, strange as it may He will be heard the New 
seem, had been used in Russia—mainly york Philharmonic Orchestra on (solo, G. Se le): ett 
i Aeolian at. Green Ridge, Villa Park, by the czars and the notables—from 1 CHOSUS, 
Ill., in $200,000 Memorial. the fifteenth century on, but only as boys, “A Child’s Night Song, 
te Gershkovitch, playing his own organ solo, Robert L. Beal (piano, 
eee. : CRIS eee Ref and orchestra arrangement of Lizst’s Robert Stephan) ; soprano solo, “The j 
uai Aeolian Duo-Art reproducing organ Never for religious purposes. Bell 
America Mr. Yasser pre. Paraphrase on the medieval chant Bell Man,” Forsyth (Carl H. Whistler; 
Cavaill “Coll “Dies Irae.” Mr. Yasser was heard in piano, Henry W. Mayo); soprano cho- 
i , Tilla sided a ye Cavaille-Coll organ 1in- ’ 
Green Ridge Cemetery, near Villa previous years as recitalist at the TUS, senior boys, 


stalled in the concert hall of the Mos- 7 
Ambrose; mezzo soprano solo, “The 


Park, Ill, was given Sunday afternoon, 
Feb. 26, at 3 p. m. by George S. Cuth- 
bertson, tenor, and George B. Kemp, 
Jr., organist. The program included 
straight manual playing by Mr. Kemp, 
semi-automatic roll playing as an ac- 
companiment for the voice and that 
with the full automatic artist recorded 
roll, in which no registration or manip- 
ulation is necessary. 

The tower chimes keyboard is at 
right angles with the organ console, 
and although the chimes are outside 
of the chapel, they can be played ef- 
fectively with the organ. 

Hippach Chapel is said to be the 
finest of its kind west of New York 
City and cost approximately $200,000. 
The seating capacity is 150 persons. 
It was erected as a memorial for his 
father and mother by Louis Hippach 
of Evanston. Mr. Hippach has an 
Aeolian Duo-Art organ in his home. 

The organ in the chapel and that in 
Mr. Hippach’s residence were sold by 
George S. Cuthbertson of the Chicago 
office of the Aeolian company. 


MacMurray to Montclair. 

Wallace MacMurray has been ap- 
pointed organist and choirmaster of St. 
James’ Church, Montclair, N. J., and 
assumed his duties at the services Feb. 
19. Mr. MacMurray is the son of a 
Presbyterian clergyman, was 
graduated from the University of Min- 
nesota. Removing to Seattle he was 
organist of Plymouth Congregational 
Church for four years. Returning 
East three years ago he was at St. 
Mark’s - in - the - Bouwerie. Mr. Mac- 
Murray, in addition to his music, finds 
time to devote three mornings a week 
to lecturing and teaching in the depart- 
ment of English and comparative litera- 
ture at Columbia University. He is 
associated with Pietro Yon in his Car- 
negie Hall studios. 


cow Conservatory, where he was head 


Demonstration by Vera Kitchener. 


About 200 organists and conductors 
attended the largest affair of the sea- 
son thus far under the auspices of the 
Society of Theater Organists of New 
York on the morning of Feb. 8 at 
Loew's Roof Theater when Miss Vera 
Kitchener, president of the society, 
and ranked as one of the most capable 
of New York “movie” players, gave 
the monthly demonstration. The pur- 
pose of her program was to prove the 
possibilities of the small theater organ. 
Miss Kitchener played the following 
program entirely from memory: Finale, 
Second Symphony, Widor; “The Mu- 
sic Box,” Liadoff; ‘Dance of the Hob- 
goblins,’ from “Storm King” Sym- 
phony, Dickinson; “Three Shades of 
Blue,” Grofe, and Toccata from the 
Fifth Symphony, Widor, in addition 
to a depiction of “here and there in 
jazzland” and the color film “Colonel 
Cody’s Last Fight.” Frank Stewart 
Adams and Ernst Luz, musical direc- 
tor of Loew’s, made short talks. 


Play Their Own Compositions. 

The second recital of the present sea- 
son by the American Organ Players’ 
Club of Philadelphia was given Feb. 13 
at the Carmel Presbyterian Church, 
Edge Hills, Pa. William T. Timmings, 
F G. O., of St. Paul’s Church, Mel- 
rose Park, played a group of his own 
compositions, including an Overture in 
G minor, “Badinage,” “Curfew Melody” 
and “Paean.” Catharine Stocquart of 
the Ogontz School played Bach's 
Fugue in G minor, the Rachmaninoff 
Serenade, a “Duetto” by Frances Mc- 
Collin and the Finale from Widor’s 
Second Symphony. Frederick Stanley 


Wanamaker Auditorium. 


JOSEPH YASSER. 


Smith, A. A. G. O., organist of the 
Carmel Church, played a group of his 
compositions, which included a Festi- 
val Prelude, “Introspection,” “Spring 
Morn” and the Finale from his First 
Sonata. The closing selection was a 
piano and organ number, the first 
movement from Grieg’s A minor Con- 
certo, in which Mr. Smith presided at 
the organ and Miss Stocquart at the 
piano. 


Rose Will Bloom Again,” Harris (Ad- 
dison D. Bickford; piano, Edward H. 
Germann); baritone chorus, “Cornfield 
Melodies,” Gates (solo, John H. Esqui- 
rel; solo, Clifford E. Blamandin); “In- 
victus,’ Huhn; “America the Beauti- 
ful,” C. P. Scott; “Vox Celestis,” Alcock ; 
soprano solo, “Villanelle,” del’Acqua 
(Carl H. Whistler); “The Old Family 
Clock,” Grant-Schaefer; “The Bells of 
St. Mary’s,” Adams-Lucas; tenor solo, 
“All Joy Be Thine,” Sanderson (Mr. 
Raseley); “An American Rhapsody,” 
Lester (solo, Francis E. Keith). 

The junior chorus was conducted by 
Daniel Newlands, the accompanist, 
and the choristers who played for the 
junior soloists are to be congratulated, 
as well as the senior members of the 
choir, who did such effective work in 
the other numbers. Special mention 
should be given the first ten numbers 
on the program and the “Vox Celes- 
tis” and “The Family Clock,” all sung 
by the entire choir. These were sung 
with skill and assurance as well as 
delightful tonal coloring. 

| 


Series by George H. Clark. 

_A series of eight recitals is being 
given in Grace Episcopal Church at 
Oak Park by George Henry Clark, 
organist and choirmaster, Sunday after- 
noons at 5 o’clock, beginning Feb. 12. 
Mr. Clark will be assisted at each 
recital by a soloist or another instru- 
mentalist. 


CHAS. A. SHELDON, JR. 


City Organist—Atlanta, Ga. 
Organist Choirmaster 
First Presbyterian Church 

ewilsh Temple 


] 
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The Central High School, Tulsa, Okla. 


This splendid example of completeness in modern educational 
facilities is provided throughout with the most carefully chosen 
of equipment, both educational and character-forming. The 
crowning glory of its great auditorium is a large four-manual 
and echo Kilgen Organ of remarkable tone and power. 


Palmer Christian 


—of the University of Michigan at Ann Arbor, is 
one of America’s foremost organ masters. Recogniz- 
ed in this country and abroad as a concert organist of 
supreme skill and rare technique, Mr. Christian is no 
less distinguished for his very exceptional musical 
knowledge, and for his judgment both of rendition 
and of mediums of expression. 


Palmer Christian says of the Kilgen Organ: 


“It is eminently satisfactory, both tonally and mechanically” 


peaking of the new Kilgen Organ in the Tulsa High 
School, Mr. Christian writes: 


“It has been a pleasure to become acquainted with your Tulsa High 
School installation. The organ is eminently satisfactory, both tonally and 
mechanically, and you have followed the details of the contract. Tulsa 
is to be congratulated on this forward step in advancing the cause of 
music among the younger people, and your work is no small item in 
this particular movement.” 


Complete satisfaction in a Pipe Organ, as judged by Mr. 
Christian’s standards, embraces a myriad of perfected details, 
—only in whose perfect ensemble, a Master of the Organ can 

find genuine pleasure. The remarkable list of 


C famous organists who, so strongly endorse Kilgen 
| f r ia Organs, tells an eloquent story. . . . Geo. Kilgen & . 
Son, Inc., Pipe Organ Builders for 288 years. 
4010 North Union Boulevard, St. Louis, U.S. A. 


Choice of the Masters 


Thus another famous musician joins the impressive roll of great Organ Masters who know and prefer Kilgen Organs—men like Yon, 
Renzi, Hollins, Davis, Vierne, Diggle, Goldsworthy, Carpenter, Biggs, Cowper and Thompson, to mention only afewamong the many. 
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J.S. B. Drops in Again 


By ROLAND DIGGLE 


Organist C. A—Well sir, it is good 
to see you back in California again. 

Shade of J. S. B—Yes, I have kept 
on the go during the past few months. 
There is so much new music per- 
formed today that I am kept busy 
hearing it. I am sorry for you mor- 
tals who can’t transfer yourselves from 
one place to another quickly; you miss 
so much, 

C. A—It must be convenient, but 
what have you heard of great impor- 
tance? 

Shade of J. S. B—Well, to tell you 
the truth, I have not heard a single 
new work that I think will be heard a 
decade from now. It is difficult for 
an old fogy like myself to understand 
what the present-day composer is get- 
ting at. I was talking with my old 
friend Mozart a few days ago and he 
said the same thing. The strange part 
of it all is that my poor music is be- 
ing played more than ever. Do you 
know that for years and years I never 
heard any of my music, while today I 
can’t go anywhere without hearing it? 
Church, theater, piano recital, vocal re- 
cital, violin recital and organ recital— 
none of them seem able to get along 
without some of my music. I said to 
Anne the other day that if we were 
on earth today we could take all the 
children downtown on a Saturday eve- 
ning and buy them all new shoes from 
the royalties from the Toccata and 
Fugue in D minor alone, while the 
Air in D would certainly get her a 
new bonnet. Ah, well, I suppose it is 
a good thing for the publishers that 
they don’t have to pay me any royalty! 

C. A.—Do you think the standard of 
performance of your works has im- 
proved? 

Shade of J. S. B.—Without a doubt 
I have heard some splendid per. 
formances in all parts of the world. 
There is a chap named Harold Sam- 
uels who gives some lovely piano re- 
citals made up of my things—beauti- 
ful work. Don’t fail to hear him if 
you have an opportunity. Then in 
England I heard some of my short 
cantatas given in splendid style. 

C. A.—What about your organ mu- 
sic? Is it holding its own? 

Shade of J. S. B—More than hold- 
ing its own, my dear chap. Just now 
there seems to be a run on some of the 
chorale preludes. Three or four of 
them stand a chance of being played to 
death, just as a few years ago one or 
two of the preludes and fugues were 
overplayed. I don’t suppose this sort 


of thing can be helped. A recitalist of 
note plays certain numbers on his tour 
and every organist in the land wants 
to play the same things. 

C. A—Do you like the idea of a 
“Bach“ program? 

Shade of J. S. B—When it is well 
arranged and played by a musician as 
well as an organist it is usually enjoy- 
able. I believe there is a limited num- 
ber of organists who can give a Bach 
program satisfactorily. I am looking 
forward to hearing Lynnwood Farnam 
play all my organ works at a series of 
recitals next season. It is a tremen- 
dous undertaking and he is one of 
those individuals who can do it well. 

. C. A.—Do you listen in on the radio, 
sir! 

Shade of J. S. B—No, I don’t like 
the d—d thing. Any time I have 
heard any of my organ music broad- 
cast it has been a mess. I don’t under- 
stand it, for in England they have 
made some excellent talking-ma- 
chine records of some of my things 
and they sound very well. I have 
been surprised that organ records of 
this type have not found their way 
over here. All you seem to get here 
in America is popular music played on 
a theater organ. Marcel Dupre has a 
number of records played on the or- 
gan in the Queens Hall. He gives 
a fine performance of the chorale, 
“Christ Came to Jordan,” and a good 
performance of “Sleepers Wake.” I 
have also heard fine records of my 
things by Dr. Ley of Eton College 
and Harold Darke of London. The 
last-named gentleman has made a jolly 
good record of the first movement of 
Widor’s Fifth Symphony and the 
Fantasia in E of Saint-Saens. An- 
other record I heard just before I left 
there this morning was the finale of 
the Mendelssohn First Sonata, played 
by George D, Cunningham, city organ- 
ist of Birmingham. He is one of the 
best recitalists in England, and I un- 
derstand is to make a tour here next 
season. Save your pennies, my boy, 
for you don’t want to miss hearing 
him! I took a squint at the books of 
the company which makes these records 
and found that the biggest sellers 
among the organ records were those 
made by J. A. Meale, organist of the 
Central Hall, Westminster. He is a 
great favorite and plays to the largest 
afidiences in London. His records of 
his own works sell like hot cakes. A 
good storm piece of his has sold over 
100,000 copies. Gosh, the royalties on 
that alone would have kept Annie and 
the kiddies in stockings for a lifetime! 

Well, I promised my old friend Scot- 
son Clark to hear his new “Marche” 
this evening, so I shall have to hurry 
away. Hope it is better than the 
M ... of the Fla 


Collections of Original 
Compositions for the Organ 


CATHEDRAL (16 compositions), WINTER 
THOMPSO $1.00 


Recommended by Clarence Eddy, Geo. W. Andrews, Lynnwood Far- 
nam, Henry M. Dunham, Charles Galloway, Ralph Kinder, Rene 
Becker, J. Yo. Marks, John Hyatt Brewer, H. J. Stewart, E. R. 
Kroeger, J. Warren Andrews, etc. 


THE ORGANISTS ALBUM (12 compositions), W. D. ARM- 
STRONG . 100 


A composer whose works are always ‘practical. 


SCENES ORIENTALES, ERNEST R. KROEGER 
A suite a pieces published originally in the ORGANISTS JOURNAL. 
No. No. 4 (In the Original Journal) 75¢ 
No. 5 (In the Original Journal) 75c 


We Also Publish 


SCOTSON CLARK’S COMPLETE ORGAN WORKS 
Vol. I, $2.00; Vol. II, $1.50; Vol. III, $2.00 


GUILMANT’S PRACTICAL ORGANIST 
2 Volumes. Each $ 


VERY POPULAR TRANSCRIPTIONS 


A MIDSUMMER NIGHT’S DREAM (Overture), MENDELSSOHN........ $1.25 
New. Hailed as a splendid contribution to the recital field. A gen- 
une ees. retaining the beauty of the orchestral score, by 

PIQUE DAME (Overture) .. Transcribed by Birt Summers. F. von SUPPE 

LA CINQUANTINE (Golden Wedding), GABRIEL-MARIE .............- 

0. THOU BEAUTIFUL EVENING STAR (Tannhauser), WAGNER....... 25 


MOST POPULAR COMPOSITIONS 


Dr. Geo. W. Andrews Ernest R. Kroeg: 

ndante Tristamente ......... 0 

Chester H. Beebe Introduction an 

Springtime Sketch in A major .60 
John Hyatt Brewer Fugue in Db.. “50 

An Autumn Sketch ........... -50 Festival March in Eb ........ 50 
Wm. E. Ashmall John Winter Thompson 


Music Obtainable on Approval 


WM. E. ASHMALL & COMPANY 


100 Boylston Street., BOSTON, MASS. 


Blower. 


exceptional quietness. 


immediate shipment. 


The Zephyr Electric 
Organ Blower 


is a Three Bearing Machine 


It is the most Scientifically Constructed Organ 


The motor does not carry the weight of the 
fans. Bearing trouble is unknown. Vibration is 
reduced to a minimum. The Zephyr operates with 

It is the Ideal Blower for Hard Service. 

Built in all sizes from % to 10 H. P. 

A. C. 60 cycle, 1 phase outfits kept in stock for 


Discount to the trade on application. 


The Zephyr Electric Organ Blower Co. 


Orrville, Ohio 


ROLLO MATTLAND 


A BUSY RECITALIST 


“The organ numbers were played with conspicuous 
finesse and command of tonal resources by Rollo 
Maitland of Philadelphia, one of the foremost 
exponents of the organ in this country.” 

Baltimore Evening Sun, January 25, 1928. 


ADDRESS, 2129 CHESTNUT STREET 
PHILADELPHIA, PA. 


Anthems for Men's Voices 
Used in King’s Chapel, Boston 


Edited and Compiled by RAYMOND C. ROBINSON, Mus. Bac. 
HIDE NOT THOU THY FACE Farrant .12 
GIVE EAR UNTO MY PRAYER Arcadelt .15 
LO, A SONG OF CHERUBIM Bortniansky .20 
THOU FROM WHOM ALL BLESSINGS 

COME Tschaikowsky .15 
DRAW NIGH, IMMANUEL Old French Carol .10 
TEACH ME, O LORD Attwood .15 
THOU WHO SENDEST MORNING LIGHT Vittoria .12 
HAIL! LIGHT OF LIFE Kastalsky .20 
NOW GRANT US PEACE, O LORD Drozdoff .12 
O PRAISE THE LORD OF HEAVEN Arensky .15 
LORD GOD, OUR FATHER Vittoria .20 


CHARLES W. HOMEYER & CO. 


458 Boylston Street, Boston 
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HERE INDEED RECORD 
WHICH ARE PROUD 


Someone once said “there is nothing new under the sun except 
that which was forgotten,” but here [IS something new, namely: 


A Flat Contradiction of an Old Adage. saying prophet 


is not without honor save in 
his own country” does not hold good in Hagerstown — our home city — for in it are 
twenty-eight M. P. Moller pipe organs that are in regular use. 


Nor Does This Remarkable Fact End Here, °"!Y 2 ase 


we were commissioned to 
add another—a large three-manual electric organ in the historic Zion Reformed Church, 
Rev. Scott R. Wagner, D. D., Pastor—not only the oldest Church edifice in Hagerstown, 
but in the state of Maryland—built in the year 1774. 


ZION REFORMED CHURCH 


Hagerstown, Maryland 


Every Pipe Organ in Hagerstown Bears the Name “MOLLER” 


SOME OF THESE ARE IN 


Christ Reformed Church, Rey. Conrad Clever, D. D., Pastor. organ has been proclaimed as being one of the most beautiful 
twenty-five years, and the oldest in active service in the Reformed in America. 
Church, having this month celebrated his eightieth birthday. St. Paui’s M. E. Church, Rev. Vernon Ridgely, Pastor, large 
“Old” St. John’s Lutheran Church, Rev. J. Edward Harms, three-manual. 


D. D., equipped with three Moller Organs. Church built in 1795. Trinity Lutheran Church, Rev. J. S. Simon, D. D., large three- 
St. John’s P. E. Church, Rev. Walter Byron Stehl, D. D. This manual. : 


Every Theatre Organ in Hagerstown is a “MOLLER” 
Probably no analogous situation exists in the whole country 
INVESTIGATION SOLICITED SATISFACTION GUARANTEED 


M. P. MOLLER, Hagerstown, Maryland 


129 NORTH AVE., 2367 MARKET ST. 670 DELAVAN AVE., 1626 CALIFORNIA ST., 
ATLANTA, GA. SAN FRANCISCO, CALIF. BUFFALO, N. Y. DENVER, COLO. 
4109 LYNDALE AVE. S., 224 LATHROP BLDG., 6054 COTTAGE GROVE AVE., 1009 FIRST AVE., 
MINNEAPOLIS, MINN. KANSAS CITY, MO. CHICAGO, ILL. SEATTLE, WASH. 
1203 LOEW BLDG., 1540 BROADWAY, 1514 FORBES ST., 1203 FRANKLIN TRUST BLDG., 


NEW YORK CITY PITTSBURGH, PA. PHILADELPHIA, PA. 
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National Association of Organists Section 


WILLARD IRVING 


NEVINS, EDITOR 


OFFICERS OF THE N. A. O. 

President — Reginald L. McAll, 2268 
Sedgwick avenue, New York City. 

Chairman of the Executive Committee 
—Herbert Stavely Sammond, 725 Argyle 
road, Brooklyn, N. Y. 

Secretary—Willard I. Nevins, 459 East 
Twenty-second street, Brooklyn, N. Y. 

Treasurer—Ernest F. White, 49 West 
Twentieth street, New York City. 

Headquarters — Church of the Holy 
Communion, 49 West Twentieth street, 
New York City. 


The 1928 convention will be held at 
Portland, Maine, Aug. 28, 29, 30 and 
31. The usual get-together social eve- 
ning will fall on Monday, Aug. 27. 


The newly-organized chapter at Bal- 
timore will be known as the Maryland 
state council. Miss Katharine E. Lucke 
of that chapter writes of a very inter- 
esting program of events already under 
way, and states that the members as a 
group are studying choral directing and 
improvisation and are planning a 
heart-to-heart talk with the clergy, 
music committees and choirs. 


ry you have friends who ought to be 
A. O. members, please remind them 
me if they wait to join after April 1, 
they must pay in addition to the usual 
$3 fee an initiation fee of $2. Mr. 
White will be glad to send application 
blanks and N. O. literature to any- 
one you may ya to propose for 
membership. 


Organists in Middletown, N. Y., or 
in or around Milford, Pa., are asked to 
cooperate with Mrs. L. C. Kyte of the 
latter place in a plan to organize a 
local N. A. O. chapter for that locality. 
We trust that a large group will be 
brought together, and that we may an- 
nounce the formation of such a chap- 
ter in the April Diapason. 

The public meetings committee is 
busy with an interesting program for 
music week at the W anamaker Audi- 
torium in New York City. As now 
planned three of the days will be de- 
voted to the work of woman organists. 
At past conventions our feminine re- 
citalists have covered themselves with 
glory and we are looking forward to 
their three days with great pleasure. 


For the N. A. O. page this month 
Howard S. Tussey, president of the 
Camden chapter, has given us an ac- 
count of what the Camden chapter has 
done for the organist, church music 
and the music-lover in that district. 
We thank Mr. Tussey for his arti- 
cle and feel sure that many who 
read it will no — be left in doubt 
as to what an N. . chapter can do 
for organists and ee the many who 
are interested in their work. There 
are many localities which are ready to 
enjoy the happy experiences of Camden. 


Executive Committee. 

The executive committee met at the 
Town Hall Club in New York City 
Monday evening, Feb. 6. Those present 
were President McAll, Chairman Sam- 
mond, Mrs. Keator, Mrs. Lockwood, 
Misses Coale, Carpenter and Whitte- 
more and Messrs. Stanley, Riesberg, 
Noble, Harris and Nevins. 

It was moved and voted that we lend 
our support to any bill introduced in 
Congress which would help to raise 
the rank and standard of the band 
directors in the regular army. 

A letter from Miss Katharine E. 
Lucke of Baltimore telling of the en- 
thusiastic meeting of the Maryland 
state council was read. 

The treasurer’s report as given by 
Mr. White was approved and a vote 
of thanks was extended to Mr. White 
for his splendid work in putting the 
headquarters office into perfect con- 
dition. 

President McAll told of his trip to 
Delaware and of the fine work they 
are doing there. 

A committee consisting of Dr. Noble, 
Mrs. Keator and Messrs. McAll, Sam- 
mond and Nevins was appointed to 


go into the possibilities of future prize 
composition contests. 

The public meetings committee an- 
nounced that the next headquarters 
meeting would probably be held on 
Feb. 29. 

After some discussion it was voted 
to hold the 1928 convention from Aug. 
28 to 31 and the president and chair- 
man were given power to prepare 
names for the membership of the vari- 
ous convention committees and = sub- 
mit them for election at the next com- 
mittee meeting. 

Mrs. L. C. Kyte of Milford, Pa., was 
given power to call a meeting of organ- 
ists in that vicinity and to make plans 
for a local chapter at Middletown, 
N. Y., or nearby. 

It was moved and voted that a letter 
of congratulations be sent to Professor 
Samuel A. Baldwin in recognition of 
his fiftieth anniversary as an organist. 

Following the meeting the members 
sat down for dinner in the Town Hall 
Club restaurant. 


Worcester Chapter. 

The Worcester chapter presented the 
combined choirs of Wesley, Old South, 
Pilgrim and All Saints’ Churches in 
“The Holy City” on Monday evening, 
Feb. 20. The cantata was given in 
Wesley Church, with Frederic W. 
Bailey as conductor and A. Leslie 
Jacobs at the organ. Organists assist- 
ing in the evening’s program were Mrs. 
Florence Pike Maynard, Sydney Web- 
ber and Miss Ethel S. Phelps, while 
solo parts were sung by Mrs. Vesta 
W. Thyden, Mrs. Mabel A. Pearson, 
Miss Doris A. Johnson, John Cadieux, 
Arthur Carlson and Fred L. Forsberg. 
The performance was considered a 
great success and was given before an 
audience of several hundred persons. 

Two unusually interesting organ re- 
citals have been given in Worcester 
recently. The first was by Ghandler 
Goldthwaite at Holy Cross College on 
the afternoon of Jan. 30. Mr. Gold- 
thwaite’s recital was one long to be 
remembered, his faultless technique and 
artistic registration commanding the 
closest attention of the large audience. 

William E. Zeuch drew a large gath- 
ering of music-lovers to Wesley M. E. 
Church on Jan. 31 when his varied 
program displayed the beautiful qual- 
ities of the fine Skinner organ. 

Eruet S. PHEvps, Secretary. 


Rhode Island Chapter. 

Alumnae Hall of Women’s College 
at Brown University was the scene of 
the February meeting. Miss Blanche 
N. Davis presides over the new Casa- 
vant organ in that hall. 

At the January meeting Herbert 
Chandler Thrasher played a program 
of organ numbers which appeared in 
The Diapason last month. 

Myson C. Batiou, Prresident. 


Essex Chapter. 

The February meeting of the Union- 
Essex chapter, of which Henry Hall 
Duncklee of East Orange is president, 
was held on Feb. 14 at the residence 
of Miss Jane Whittemore,’ Elizabeth. 
Harold Vincent Milligan, organist of 
the Park Avenue Baptist Church in 
New York and well-known as a writer 
and composer, was the guest of honor 
and gave an instructive address on 
“Anthems of the Church.” It was fol- 
lowed by an informal discussion by 
George Huddleston, Miss Whittemore, 

L. Titsworth and Mr. Duncklee. 

Miss Marie Kalla, soprano, of Lin- 
den, sang two groups of songs and the 
program closed with an impromptu 
symphony conducted by Mr. Hud- 
dleston. 

M. Avcusta Hooker, Secretary. 


Camden Chapter. 

The January meeting of the chapter 
was held in Haddonfield, being the 
first out-of-town meeting this season. 
A large attendance enjoyed the organ 
playing of F. Marie W. Dager and 
Selma Muller Moore and the vocal 


numbers of M. Louise Jacoby. An 
illuminating talk on music apprecia- 
tion was ws en by Charles T, Maclary, 
A. G. O., of the faculty of Penn 
Charter Schook Germantown, whose 
illustrations were presented in such a 
manner as to analyze for the layman 
the component parts of a symphony. 
In novel fashion, following this, Dr. 
R. H. Morris, pastor of the church, 
interestingly applied to sermons the 
points involved in music appreciation 
as brought out by Mr. Maclary. The 
usual social hour, with Madelon Todd, 
Elma Sinclair and Charles E. Syl- 
vester entertaining, topped off another 
successful meeting. 

Two more organists have identified 
themselves with our chapter—Miss 
Emma E. Moore, assistant organist, 
Moorestown Baptist Church, and John 
C. Byers, who holds the position at 
Holy Trinity Lutheran Church, Cam- 
den. We also welcome Miss Sarah 
Shaw as an associate. 

The excellent choral body which was 
established a year and a half ago, and 
which has been known as the Choral 
Association of Camden Chapter, has 
now become a separate choral organi- 
zation in accordance with original 
plans and w ill be known as “Musical 
Art Society.” It has already given the 
community a musical resource not 
hitherto enjoyed and it is our desire 
that the future shall see this organiza- 
tion as a valuable civic asset. The 
artistry thus far attained is due to the 
efforts and mature —" of our 
director, Henry S. 


S. Tussey. 


Central New Jersey. 

One of the important events of the 
N. A. O. year in Trenton was the 
recital by Rollo Maitland, F. A. G. O., 
in the First Presbyterian Church on 
Tuesday evening, Feb. 21. The pro- 
gram included: Concert Overture in 
C major, Hollins; Adagio in A minor 
and Chorale Prelude, ‘ ‘We All Believe 
in One True God, ” Bach; Pastorale, 
de Maleingreau; “Legend,” Howard 
R. Thatcher; Symphonic Fantasia on 
the Chorale, “Ad Nos ad Salutarem 
Undam,” Liszt; “Indian Summer,” 
Isabel D. Ferris; Intermezzo, Forrest 
R. Newmeyer. The concluding num- 
ber was an improvisation in the form 
of a symphony created from themes 
submitted by Trenton musicians. 

The next meeting of the chapter 
will be held Monday evening, March 
5, at the Third Presbyterian Church, 
at which time four junior choirs will 
give a demonstration. 
in charge of this meeting are the lead- 
ers of the junior choirs taking part. 
They are: George I. Tilton, leader of 
the Third Presbyterian junior choir; 
Mrs. Kendrick C. Hill, Fifth Presby- 


terian; Miss Jeanette Haverstick, 
Clinton Avenue Baptist, and Mrs. 
Marion Compton, Grace Lutheran. 


The services will include a_proces- 
sional and recessional, and three num- 
bers by the combined junior choirs, 
making a chorus of sixty or seventy 
voices. There will also be two selec- 
tions by a young people’s quartet and 
Mr. Tilton will give a short talk on 
the training of junior choirs. 

We are glad to welcome as an as- 
sociate member Mrs. Louis B. Pierce. 

CaroLineE C. BurGNer, Secretary. 


Monmouth Chapter. 

The February meeting of the Mon- 
mouth chapter was held in the Red 
Bank, N. Presbyterian Church, 
Thursday evening, Feb. 2. Promptly 
at 8 o’clock the meeting was called to 
order by the president, Mrs. Bruce S. 
Keator. Thirty members were pres- 
ent. Reports of the treasurer, Mrs. 
Charles P. Fitch, and of the ways and 
means committee, Mrs. Stephen Paw- 
ley, chairman, showed the chapter to 
be in a flourishing condition financially. 
Two new members were elected and 
two applications for membership re- 
ceived. A committee was appointed 


to prepare a Good Friday program of 
music to be given under the auspices of 


The committee. 


the chapter in the First M. E. Church, 
Asbury Park, Sherman Kreuzburg, or- 
ganist, to act as chairman. The same 
committee was authorized to arrange 
for an organ recital in music week. 
After the business meeting a_ pro- 
gram of organ and vocal music was 
rendered by H. Walling MacCormack, 
organist, assisted by Mrs. Forman T, 
Bailey, soprano, of Asbury Park. Re- 
freshments were served in the dining- 
room of the church, and during the 
supper current events in music were 
given by each chapter member. The 
credit for so enjoyable an evening be- 
longs to Miss Sadie Child and Miss 
Sara Armstrong and the local com- 
mittee. 
HeLen Anrtonipes, Secretary. 


Kentucky Chapter. 

The Kentucky chapter is peeing a 
drive for new members. We hope to 
welcome many new members to our 
chapter at the next meeting. 

Miss Sarah McConathy, organist and 
choir director of the Fourth Avenue 
Methodist Church, Louisville, assisted 
by the choir, and Frederic A. Cowles, 
guest organist, are planning a musical 
service and organ recital for the 
chapter. 


Quincy Chapter. 

The Quincy, IIl., chapter, headed by 
C. Harold Einecke, has been making 
plans and carrying on activities with 
enthusiasm through its first season. 
On Feb. 23 the chapter sponsored a 
recital by Miss Lilian Carpenter of 
New York at Salem Evangelical 
Church, on the four-manual Méller 
organ. Miss Carpenter is the first 
woman concert organist to visit the 
city of 50,000 people. Edwin Arthur 
Kraft of Cleveland is expected to give 
a recital in May. Meetings of the 
chapter are held on the second Mon- 
day of every month at the Elks’ Club. 


Harrisburg Chapter. 

The Harrisburg chapter at its Febru- 
ary meeting in the Pine Street Pres- 
byterian Church had the pleasure of 
hearing a lecture by Frank L. Sealy, 
warden of the American Guild of Or- 
ganists. Mr. Sealy spoke on “Organ- 
ists and Their Relation to the Church.” 
An informal reception for Mr. Sealy 
followed the lecture. 


CLarReNcE E, Hecker, Secretary. 


Lancaster Chaper. 

A public recital was given under the 
auspices of Lancaster chapter Sunday 
afternoon, Feb. 12, in the Covenant 
United Brethren Church. The recital 
was played by Mildred Huss, assisted 
by Carl Aument, tenor, whose con- 
tribution to the program included 
“Every Valley Shall Be Exalted,” 
from the “Messiah.” Miss Huss’ pro- 
gram included: “Grand Choeur” in D, 
Guilmant; “Romanza,” Sykes; Toccata 
and Fugue in D minor, Bach; “At 
Evening,” Kinder; Toccata from 
“Suite Gothique,” Boellmann; Pas- 
torale, Franck; ‘“Resonet in Laudibus,” 
Karg-Elert; Offertoire in D minor, 
Batiste. 


Dr. William A. Wolf Guest. 

On Feb. 20 the Reading chapter ten- 
dered a luncheon to Dr. William A. 
Wolf, president of the Pennsylvania 
state council, and in the evening Potts- 
ville chapter tendered a_ testimonial 
dinner. 

Dr. Wolf made an address and his 
message was one of encouragement to 
the members. He stressed the value 
of advertising, citing the great success 
which has attended the efforts of the 
organists of Lancaster, who from a 
small beginning have established or- 
gan recitals that are an outstanding 
monthly event in their city. 

Following the dinner, the party went 
to the First Presbyterian Church, 
where lrancis Pyle gave a delightful 
recital on the new organ. The attend- 
ance from Pottsville and nearby places 
was large. 
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What N. A. O. Chapter 
Has Meant to Camden 


With the idealistic purpose of fur- 
thering their own usefulness and that 
of their profession, of popularizing 
the “king of instruments” and of de- 
veloping the desire for a better stand- 
ard of music generally, twelve organ- 
ists of the community who were not 
content with things as they were or- 
ganized Camden chapter of the Na- 
tional Association of Organists in 
May, 1924. Before the advent of the 
chapter there had been no musical or- 
ganization here that would bring or- 
ganists together and the existing in- 
spiration for the instrument was that 
which was created from without, with 
the result that except in few instances 
organists were not only unacquainted 
with their fellow worker around the 
corner, but had no particular incentive 
to learn to know him. Little had been 
done to give the organ and the pro- 
fession the prestige which it deserves 
in the public mind. 

Three years has made a difference, 
however. That the N. A. O. has been 
of inestimable benefit to the profession 
here cannot be doubted. A glance at 
consecutive weekly music pages of the 
press tells a significant tale and the 
public interest taken in chapter activi- 
ties is quite assuring. 

The N. A. O. has been of great 
value to organists here in two ways— 
of concrete help to the individual him- 
self and of indirect aid in so focusing 
public attention that sympathy for the 
ideals and purposes of the organ pro- 
fession has developed. Our individual 
musical knowledge has been increased, 
with the attendant inspiration which 
comes from new studies, our concep- 
tions have been broadened and an ac- 
quaintance and an appreciation of our 
fellow organists has been fostered. 
This, with a growing public apprecia- 
tion of our work, is a tribute to the 
chapter organization, without which 
such things could not have been ac- 
complished. 


Our monthly meetings always pro- 
vide, besides a musical program by 
members, a talk or discussion with 
some educational benefit to all. In ad- 
dition to the mere material facts 
learned, there cannot help but result a 
quickened imagination for one’s work 
and a desire to make progress. One 
senses better his duties and responsi- 
bilities and can the better secure the 
proper perspective of his own en- 
deavors. Provided with a medium for 
self-expression, both musically and 
orally, one’s individual value is en- 
hanced for potential service when back 
at the job. A study of the programs 
of some reveal decided progress. Some 
have been encouraged to composition, 
and, stimulated by the chapter’s annual 
prize award for an original organ num- 
ber, several excellent compositions 
have resulted and have been received 
enthusiastically by audiences. 

A working knowledge of choral 
music has been provided in the past 
year by the activity of our choral as- 
sociation. This body of singers, which 
has recently taken the name “Musical 
Art Society,” was organized by Cam- 
den chapter in October, 1926, and has 
been devoted to a study of the serious 
choral works both old and new. This 
study with a capable and experienced 
director provides a valuable source of 
knowledge of choir training for or- 
ganists who become members. Also 
under the directorship of Henry S. 
Fry, whose vast fund of learning and 
genuine musicianship is being shown 
in the artistic results achieved with the 
society, the community is enjoying a 
musical resource hitherto unapproached. 
Recently, under the auspices of the 
Philadelphia organists’ organizations, a 
lecture on Tudor Church Music was 
given by the eminent Canon Edmund 
H. Fellowes of St. George’s Chapel, 
Windsor Castle, England, at which 
the society sang the musical examples 
—polyphonic compositions by Byrd, 
Mundy and Weelkes. It is our hope 
that future co-operation will make pos- 
sible many such cultural occasions. 


Of broadening influence are the 
visits of guest recitalists, through 
which our members enjoy the personal 
contact with those who are doing the 


big things and hear recitals by sea- 
soned performers. This is an excel- 
lent stimulus for the average fellow 
and creates a desire to know more of 
what is being done in the world about 
him. Our monthly paper, the Cipher, 
bringing messages from distant N. A. 
O. members and inviting interest in 
outside events, is an excellent means 
of widening our viewpoint. 

Possibly the happiest thing which 
our meetings provide is the privilege 
of intimate acquaintance with our fel- 
low members and the opportunity to 
appreciate and respect their capabili- 
ties. The great and small of all creeds 
meet with a common intent, formality 
is broken down by a social hour, in- 
terest is expressed individually in one 
another’s problems, and friendships are 
knitted. Each one learns the particu- 
lar subject in which the other is in- 
terested or obtains detailed knowledge 
which may be useful on future occa- 
sions when certain qualifications are 
desired for a particular task. The 
meeting thus performs the function of 
a clearing-house for the exchange of 
musical information. 

To acquaint the public we serve 
with the traditions and ideals of the 
organ profession is a great task, yet 
we feel that this part of our work, pos- 
sible only through organized effort, is 
making progress. It has been our 
happy privilege to enjoy the active 
personal interest and material assist- 
ance of a few idealistic citizens who 
desire to see civic progress in culture 
and art. We have thus been allowed 


to assume an intermediary position be- . 


tween the patron and the producer of 
music to the public. With such co- 
operation a basis is formed on which 
to establish public appreciation. To 
secure this it was, of course, neces- 
sary first to convince the patrons of 
our sincerity and capability of impart- 
ing musical knowledge to the commu- 
nity. 

Our associate membership has been 
of potential influence in spreading this 
appreciation, for it is on the general 
music-loving public that we must de- 
pend for recognition. Starting out 
with musicians other than organists, 
this membership expanded to include 


music-lovers generally. These spread 
a knowledge of our work to others, 
who likewise joined us. Thus our 
membership is now made up of many 
who never before knew the organ but 
have become veritable missionaries for 
the cause. There comes to mind one 
associate who unquestionably does 
more for the organ than some active 
organists. Another associate recently 
remarked that he never before had re- 
alized that organists took their work 
so seriously. When this is admitted 
there must be a measure of achieve- 
ment. People have become anxious to 
understand our zeal for the work and, 
in learning, they have partaken of our 
enthusiasm, with the result that the 
resources of the organ and its litera- 
ture are becoming better known to 
more people and a knowledge of the 
academic and technical demands upon 
an organist is developing greater re- 
spect for organist and instrument and 
a prestige for those who publicly per- 
form or speak. 

There are, of course, other advan- 
tages of organization. Co-operation 
with other groups is more easily se- 
cured through a recital or concert such 
as we gave in conjunction with the 
convention of the State Federation of 
Music Clubs two years ago, and other 
joint recitals with vocal and _ instru- 
mental groups of this community. 
Joint effort in music week is facili- 
tated. We have gained a sympathetic 
reception on the part of the churches 
and have held the interest of the min- 
isters, to which we attribute indirectly 
the securing of one new organ and the 
modernizing of several others. We 
even venture the statement that in 
some individual cases the income of 
the organist has been advanced indi- 
rectly through activity with us. 


After all is said and done, there is 
the fun of it all—the joy of fellowship 
and achievement and the satisfaction 
that we are giving the best of our- 
selves and are developing our individ- 
ual capacities as best we can. We are 
happy to have accomplished these 
things, but much is yet to be done. It 
is our ardent desire that in the coming 
years our efforts shall bear still better 
fruit. Howarp S. Tussey. 


THREE FAMOUS SHOWMEN GIVE THEIR 


OPINIONS OF THE 


WHITE INSTITUTE OF ORGAN 


Under the personal direction of 


LEW WHITE 
Chief Organist of the Roxy Theatre 


Exclusive Brunswick Artist 


From the Prominent es Director of 


From the World’s Greatest 
Showman, 


MR. S. L. ROTHAFEL (Roxy) 


Lew White is about to open a 
school for organists, for which he 
is, in my opinion, particularly fit- 
ted and I certainly recommend 
him and his work to anyone. 


The Stanley Co. of Ameri 
MR. FRANK W. “BUHLER 


I do not believe there is another or- 
ganist who has been in my employ 
who could impart his or her knowledge 
of music as well as Lew White and I 
firmly believe that a school headed by 
him will be doing the theatres in New 
York and vicinity a great service. 

The Stanley Co. of America is watch- 
ing this movement with much interest 
and hopes to secure from him some of 
his finest pupils. 


From the Eminent Maestro of the 
Roxy Theatre, 


MR. ERNO RAPEE 


I can think of no one better fitted for 
the task of sponsoring an accredited 
organ institute of the nature of the 
one which you are founding. It will 
be an invaluable contribution to the 
history of organ development. Dur- 
ing the period of our association to- 
gether at the Roxy Theatre you have 
conclusively demonstrated your versa- 
tility and ability. 


1680 BROADWAY 


ORGANISTS ALL OVER THE COUNTRY HAVE BEEN QUICK TO 
RESPOND TO THE UNUSUAL OPPORTUNITIES OFFERED BY THE 


WHITE INSTITUTE OF ORGAN 


WITH ITS THREE KIMBALL ORCHESTRAL ORGANS, PROJECTION MACHINE, SCREEN, 
SPECIAL THEATRE COURSES AND STAFF OF PRE-EMINENT THEATRE ORGANISTS 


NEW YORK CITY 


808 SEVENTH AVE. 
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a* AUSTIN FOR CHICAGO CHURCH 


4 Established 1890 
St. Laurence’s Catholic Places Order 


for a Three Manual, Geo. W. Badger Co. A. }. Schantz, 


he St. Laurence’s Catholic Church, on 
as awarded to the Austin Organ Com- 
. pany the contract for a three-manual ORGAN REED STOPS 
“ instrument. All of the organ except F ORRVILLE, OHIO 
the great open diapason is to be en- or Hi : 
é closed. The scheme of stops is as fol- Church, Theatre and : TE : 
lows: Resid Builders of Organs for 
GREAT ORGAN. esidence 
Oo Diapa , 8 ft., 73 pipes. | | 
8 ft., 73 pipes. CH U RCH ES HALLS 
i Viol d’Gamba, 8 ft., 73 pipes. ear New Yor it ' 
Unda Maris, 8 ft., 61 pipes. d j and RESIDENCES 
Dulciana, 8 ft., 73 pipes. | 
Flute, 4 ft., 61 notes. ill 
Harmonic Tuba, 8 ft., 73 pipes. il ESTABLISHED 1873 
f 
Bourdon, 16 ft., 73 notes. | 
he Stopped Flute, 8 ft., 97 pipes. PAUL E. GROSH Comparison invited as to Tone Quality, 
: Flute, 4 ft., 61 notes. Mus. B. Reliability, Steadiness of Air, Consoles, 
eho Salleional 3 ORGANIST AND DIRECTOR Workmanship and Performance thru- 
be: Voix Celeste, 8 ft., 61 pipes. _ FIRST PRESBYTERIAN CHURCH ace out past years. 
Oboe, 8 ft., 73 pipes. FORT WAYNE, IND. 


Vox Humana, 8 ft., 61 pipes. 
Tremolo. 


CHOIR ORGAN. 
Violin Diapason, 8 ft., 73 pipes. 


Melodia, 8 ft., 73 pi ; 

Muted Viole, 8 a. Paul Allen Beymer 

Muted Viole Celeste, 8 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. ORGANIST and CHOIRMASTER H EF. N R Y S F R Y 
e 


Tremolo. 
PEDAL ORGAN. The Temple 


Bourdon, 16 ft, notes CLEVELAND ORGAN RECITALS—INSTRUCTION 


Dolce Bourdon, 16 ft., 32 notes. | 
| 
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Kansas City Times, Kansas City, reaching almost any extreme he might 


f, Robert L. Hastings Found Dead. Missouri:—Henry S. Fry, organist — have driven it toward, and he chose 
ft i 3 Philadelphia, caused an audience las’ none of them. 

ADOLPH STEUTERMAN night in the richly simple auditorium Singularly, he was most interesting 
widely known collector of precious F.A.G. 0. of the Linwood Presbyterian Church, in the more quiet things, for the en- 
fy stones, for many years organist at the to forget the heat. That is enough _ richment of which he chose pastel tints 
Roman Catholic Church of St. Aloy- ORGANIST-CHOIRMASTER for any to accomplish in any of one 
one evening. considerable variety. e andante o 
sius in West 122nd street, and member CALVARY EPISCOPAL CHURCH Bry’ playing Ukewiee sustained Widors 
a3 Jew Y < j , the musical reputation o s home city, thus lent the effect o eing heard a 
oF of an old New York family, was found MEMPHIS, TENN. so well cared for in other fields by the a distance and made markedly im- 
ie Feb. 12 in his room on the fourth floor Organ Recitals Instruction incomparable Philadelphia Orchestra personal, chaste and calm. There were 

: of the Hotel Adrienne, Seventh ave- and Curtis, Institute of Muste. For he none too many vigorous moments for 
possesses the rarest of all virtues in an contrasts; what climaxes there were 

nue. A police investigation, following organist and that {fs the restraint of arrived after musicianly preparation ’ 
a man of true good taste. The fine and not by the sudden punching of the 


an autopsy twenty-four hours later, re- 
vealed that some of his jewelry had 
disappeared. Mr. Hastings was un- Something New 

married and somewhat of a recluse. in 
He was the nephew of the late Hugh Organ Recitals, or Openings 


instrument he played is capable of sforzando button, 


ST. CLEMENT'S CHURCH 


Hastings, for twelve years state histor- Send for Circular Twentieth and Cherry Streets, Philadelphia 
ian at Albany and at one time editor ABRAM RAY TYLER, A.G.O. 
and proprietor of the New York | oo9 First National Bank Detroit, Mich. 


Commercial Advertiser. 


MAINTENANCE | 


WM. G. OCHS GEO. F. OCHS, JR. 


Ochs Brothers : 


ORGANS TUNED, REPAIRED and 
REBUILT 


Chimes Installed Blowers Installed 


Emergency Service 
DAY and NIGHT | 
Old Organs Modernized | 


440 East 148th Street New York City 


Washington Hgts. 7249 Mott Haven 0807 


ACHIEVEMENT 


In the Art of Organ Pipes and the 
production of tone. 


THE ORGAN, HARVARD CLUB OF BOSTON 


FRAZEE ORGAN ComMPANY 


134 TREMONT STREET 
EVERETT, MASS. 


Surely a continuous gain in volume 
and a continuous growth of new 
friends must be another evidence of 
the popularity and satisfaction of our 
Master Craftsmanship. 


JEROME B. MEYER & SONS, Inc. 


Manufacturers Organ Pipes and Organ Supplies 
125 Austin Street Milwaukee, Wis. 


DESIGNERS AND BUILDERS OF ORGANS 


Send for Copy of Our New Illustrated Bookla 
With Specifications and List of Installations 
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The New 


St. Gabriel’s Church 


At Hazleton, Pa., Installs 


Marr & Colton 


‘‘AMERICA’S FINEST ORGAN” 


Significant, therefore, is the choice 
of a Marr and Colton organ by so 
many music committees. It is 
further significant that the artistic 
requirements of the musician and 
practical considerations faced by 
committee converge on the instru- 
ment of our manufacture. 


The selection of an organ ranks 
high among the important busi- 
ness decisions of any church. It 
involves considerable money that 
may have to be raised at great 
pains and sacrifice. It is a life- 
time investment. 


Let Us Study You usical Problem 


Organ specifications vary according to the type of 
auditorium. The problem of acoustics 1s a delicate 
one, whose solution calls for wide experience and 
understanding. We invite you to avail yourself of 
our experience. Your inquiry entails no obligation. 


Also ask us about our new Automatic Self-Playing, Self-Registering Organ. 
Plays the roll in exactly the same way as the organist who arranged the roll. 


The Marr & Colton Company 


Factories and General Offices 
New York Office W W Chicago Office 
Suite}2013 Paramount Building ARSA ’ N 2 Y¥. 708 Congress Bank Building 
Times Square 506 South Wabash Ave. 
New York, N. Y. Chicago, Ill. 
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Roy Spaulding 
Stoughton, American | 
Composer for Organ 


Roy Spaulding Stoughton, Ameri- 
can composer for the organ, and busi- 
ness man, was born Jan. 28, 1884, at 
Worcester, Mass. Upon the comple- 
tion of his studies in the local schools 
he procured work with the Worcester 
Bank and Trust Company, later attain- 
ing a prominent position with that 
organization, which he still holds. 
Both of Mr. Stoughton’s parents were 
musical and this fact accounts for his 
natural gift in the realm of music. At 
an early age he studied the piano with 
Everett J. Harrington of Worcester 
and later took up the organ with the 
same teacher. Arthur Knowlton of 
Boston was his instructor in composi- 
tion. An interesting fact is that this 
eminent creative composer was edu- 
cated in his native state and is an 
American writer of whom to be proud. 

Distinguishing features of Mr. 
Stoughton’s compositions, particularly 
for the organ, are their characteristic 
style, unusual rhythms, and fresh and 
invigorating ideas. His effects are 
attained through haunting melodies, 
and at times extreme chromatic har- 
monies after the manner of Debussy, 
but withal there is a poetic individual- 
ity and wonderful descriptive power. 

One of his first and best-known 
organ works, his “Persian Suite,” was 
inspired by the “Rubaiyat of Omar 
Khayyam” and here we perceive the 
true oriental atmosphere. Mr. Stough- 
ton is sincerely grateful to the White- 
Smith Music Publishing Company for 
issuing his “Persian Suite’ when 
oriental organ music was viewed with 
distrust both by organists and pub- 
lishers. He has written many works 
for the organ of smaller calibre, but 
the best-known at present are his 
“Dreams” and “Within a Chinese 
Garden.” The ‘latter has a quaint 
musical primitiveness and very 
attractive, while “Dreams” has a 
melody that is retrospective, expres- 
sive and, above all, delicately beautiful. 

Mr. Stoughton’s musical activities 
cover a wide field, but he excels when 
writing for the organ, with his ex- 
ceptional gift of intensified tone color 
values. It is strange that Mr. Stough- 
ton with his imagination has not as yet 
written for orchestra, but he has won 
an international reputation as an 
idiomatic composer for the organ and 
is admired for his originality and 
spontaneity. Mr. Stoughton is con- 
vinced that he must have had an 
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if so, that ancestor must have been a 
good musician. 

Mr. Stoughton’s latest suite for 
organ, “Tales from Arabian Nights,” 
is full of oriental orchestral color. In 
idiom it is modern, but it has many 
highly spiced and piquant phrases. He 
has caught the spirit of these mythical 
tales and mirrored them successfully. 
His activities have also produced two 
well-known sacred cantatas, 
Woman of Sychar” and “Esther.” Of 
the latter Harvey B. Gaul says: “With 
all its modernity and love of the aug- 
ments, the work sings and_ plays 
beautifully. Particularly effective is 
the opening chorus in descending 
chromatic fourths.” Mr. Stoughton 
has also written a few anthems that 
are decidedly original. 


Death of Thomas J. Clarke. 

Thomas J. Clarke died Jan. 17 in 
Philadelphia at the age of 84 years. 
He continued in active organ work 
until recently. Mr. Clarke as a youth 
entered the organization of the Roose- 
velts in the Philadelphia branch, 
which later became the Haskell busi- 
ness, and in subsequent years served 
as voicer in many leading factories of 
the country. As a maker of pipes and 
originator of special scales his ability 
was recognized and this was developed 
by a long association with the late 
Will Haskell. Keen-minded, cheer- 
fully disposed, helpful to everybody, 
he will long be remembered by younger 
men whom he taught the rudiments 
of organ art. He is survived by a 
number of children and grandchildren, 
among whom Harry Clarke of Hagers- 
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New York Activities 


News of the Organists and Their Work 
in the Metropolis 


By RALPH A. HARRIS 


New York, Feb. 21—Lynnwood Far- 
nam’s Bach recitals, which are being 
given in the Church of the Holy Com- 
munion, Sixth avenue and Twentieth 
street, on the Sunday afternoons and 
Monday evenings of the present month, 
are drawing large crowds. The church is 
packed at practically every one. On 
each program Mr. Farnam has repre- 
sentative numbers of the various types 
of music by the great master, but 
there are more chorale preludes than 
anything else. 

Sunday afternoon, Feb. 12, and 
Monday evening, Feb. 13, the program 
included six chorale preludes, the Toc- 
cata and Fugue in D minor, the Pre- 
lude and Fugue in G minor, and the 
Allegro from the First Trio-Sonata. 
Mr. Farnam is famous for his exquisite 
tone color and tasteful registration, 
and certainly he has accomplished the 
ideal in his presentation of these cho- 
rale preludes. 

To emphasize the medieval atmos- 
phere, the entire church is illuminated 
by candelabra. 

Mr. Farnam’s recital Feb. 27 is his 
180th in this church; he has played 
seventy-five miscellaneous programs, 
twenty-five Bach, nine Franck and 
Brahms and seventy-one service re- 
citals. His next series will begin on 
the first Sunday of November, which 
will include the entire organ literature 
of Johann Sebastian Bach. 

Fernando Germani played a request 
program at the Wanamaker Audito- 
rium on the afternoon of Monday, Jan. 
30. Signor Germani has won a place 
for himself in the hearts of all who 
have heard him; he is hailed every- 
where as an outstanding virtuoso, with 
a delightful, lovable personality, re- 
flected in all his musical presentations, 
and, with it, a faultless technique. The 
program for the Jan. 30 recital included 
the First Sonata, Mendelssohn; “Noel” 
No. 3, d’Aquin; “Nymph of the Lake,” 
Karg-Elert, and the Toccata, Adagio 
and Fugue in C minor, Bach. At the 
end of the program the enthusiastic 
audience did a noteworthy thing, which 
is seldom done for organists—they 
swarmed right down to the stage yell- 
ing “bravo” and applauding. Germani 
graciously responded with many en- 
cores, including the Bach D major 
Fugue. 

Ernest F. White, one of our young 
organists who has been attracting 
much attention by his playing, par- 
ticularly at the N. A. O. convention 
of last summer in St. Louis, when he 
played the prize composition, the 
Suite by Ernest Douglas, has been for 
the last year at the Flatbush Presby- 
terian Church, Brooklyn. On the new 
Moller organ there he has given many 
recitals, preceding evening services, 
and has done splendid work. During 
this time he has also acted as assistant 
to Lynnwood Farnam at the Church of 
the Holy Communion, playing many of 
the week-day services there. He is 
also the general treasurer of the Na- 
tional Association of Organists. On 
March 1 he will assume his new duties 
as organist and choirmaster of St. 
George’s Episcopal Church, Flushing, 
succeeding the late John Wesley Nor- 
ton. St. George’s is one of the larg- 
est parishes of the Long Island dio- 
cese and is continually growing. Mr. 
White will play a three-manual Skin- 
ner organ and have a choir of fifty men 
and boys. 

It is announced that Herbert Stavely 
Sammond has been appointed director 
of the Flushing Oratorio Society, 
which was founded a year ago by the 
late John W. Norton. Mr. Sammond 
will direct the May recital, “The Crea- 
tion.” Mr. Sammond has also taken 
over the baton of the choral society of 
the Flatbush Congregational Church, 
Brooklyn. He is the director of the 


Oratorio Society of Elizabeth, N. J., 
and gave a most delightful concert on 


the evening of Jan. 18. This chorus 
consists of fifty mixed voices. Choral 
numbers by Praetorius, Rheinberger, 


Tschaikowsky, Elgar, Clokey and 
others were presented. 
Under the direction of Dr. David 


McK. Williams, organist and choir- 
master of St. Bartholomew’s Church, 
excerpts from Horatio Parker’s “Hora 
Novissima” were given at the choral 
evensong on Sunday afternoons, Feb. 
5 and 12. Dr. Williams has one of the 
outstanding choirs of the city, con- 
sisting of fifty mixed voices. On Sun- 
day afternoon, Feb. 26, the same choir 
sings selections from Haydn’s “The 
Creation.” 

The Bach Cantata:Club is proving 
popular, drawing good audiences and 
presenting programs which are appre- 
ciated. St. Thomas’ Church is an ideal 
setting for the music of this peculiarly 
ecclesiastical master. Somehow Bach 
never seems just right in a modern 
concert hall or theater. On Feb. 15 
the program was instrumental (not 
vocal), the following artists partici- 
pating: George Barrere, flute; Albert 
Stoessel, violin; James Friskin, piano, 
and Arthur Egerton, organ, with Philip 
James conducting the Bach Chamber 
Ensemble. The program included the 
Sonata in E major, for flute and fig- 
ured bass, the Sonata in C minor for 
flute, violin and figured bass, the Pre- 
lude and ae in E flat (popularly 
known as Ann’s”) for organ and 
the hl No. 5, in D major, for 
flute, violin, piano and strings. All the 
performers are artists and the presen- 
tation at each concert is of the highest 
order. The next recital will be given 
March 7, with Dr. David McK. Wil- 
liams at the organ. 

Dr. Clarence Dickinson announces 
his annual series of recitals at the 
Brick Church, the “Friday noon hour 
of music,” which will be given every 
Friday during Lent. For several years 
these recitals have been drawing 
crowds, not only of music loving busi- 
ness people of the mid-town district, 
but many organists and other musi- 
cians who have been delighted by the 
artistic excellence of Dr. Dickinson’s 
work. The first one for this year will 
be the presentation of Rossini’s “Stabat 
Mater,” with full choir and soloists. 

Frank T. Harrat continues his pop- 
ular vespers on Sunday afternoons at 
the Chapel of the Intercession, Trin- 
ity Parish, One Hundred and Fifty- 
fifth street and Broadway. A pro- 
gram of French music was given Jan. 
22 and Norwegian music Feb. 5. Feb. 
19 the program was of American 
patriotic music, including the Fantasie 
on American Airs, Diggle; “In Ala- 
bama,” Lester; American Fantasia, 
Herbert; Country,” O’Hara, and 
“America the Beautiful,” Macfarlane. 
His choir of men and boys gives Mac- 
farlane’s “Message from the Cross” on 
Sunday evening, Feb. 26 

Hugo Troetschel gave his 206th free 
organ recital at the German Evangel- 
ical Lutheran Church on Schermer- 
horn street, Brooklyn, Monday eve- 
ning, Feb. 20. Mr. Troetschel is an 
outstanding figure of organistic activity 
in Brooklyn, being one of two or three 
who are near the half-century mark of 
continuous service in one position. On 
Sunday evening, March 4, he will cel- 
ebrate his fortieth anniversary with a 
special musical service. His program 
on the 20th covered a variety of 
schools and composers, including 
Mailly, Friml, Noble, Haydn, Mendels- 
sohn, Bach, Wagner, Weber, West and 
others. 

Mrs. Bruce S. Keator gave an un- 
usual service of “old favorites” at the 
Methodist Episcopal Church of St. An- 
drew Sunday evening, Feb. 5. On the 
program were: “Come unto Him,” 
Handel; Melody in F, Rubinstein; 
“Traumerei,” Schumann; “If with All 
Your Hearts,” Mendelssohn; Largo, 
Handel; “O Rest in the Lord,” Men- 
delssohn, and the “Hallelujah Chorus,” 
Handel. 

Frank E. Ward assisted at the organ 
on the occasion of the annual founder’s 
day, Jan. 29, in St. James’ Episcopal 
Church, of which G. Darlington Rich- 
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ards is organist and choirmaster. Mr. 
Ward played numbers by Rheinberger 
and Frysinger. 


Charles C. Bonte of the Beverly 
Road Presbyterian Church, Brooklyn, 
sends a program of his recital given 
there on Sunday evening, Feb. 19. It 


includes: Allegro, Sonata in G minor, 
Becker; “Invocation,’ Camp; “Ro- 
mance sans Paroles,’ Bonnet; “Indian 
Legend,” Vibbard; March in B flat, 
Togade; “The Swan,” Saint-Saens; 
Prelude and Fugue in B flat, Bach; 
Londonderry Air; “Dragonflies,” Gil- 


lette; “Finlandia,” Sibelius. 

Mr. Bonte is a graduate of Syracuse 
University, having been a pupil of 
Harry Vibbard. 


The sanctuary organ of the new Kil- 
gen instrument being installed in St. 
Patrick’s Cathedral was auspiciously 
opened on the evening of Jan. 30. This 


is a comparatively small section of 
what the organ will be when com- 
pleted, it being in the south bay of 
the choir. The echo organ is to be 
placed in the west and the main organ 
behind the high altar. The latter alone 
will contain over 10,000 pipes. Pietro 
Yon played at the dedication. He used 
his own “Hymn of Glory”; Adagio, 
Prelude and Fugue in A minor of 
Bach; the Spanish Rhapsody by 
Gigout; “Prayer,” Bossi; “Echo,” Yon, 
and “Piece Heroique,” Franck. The 
choir of the cathedral and the boys 
from the cathedral school assisted, with 
eminent vocal artists. 


Hands and Feet Insured for $150,000. 
_ According to stories printed in the 
St. Louis papers, a policy of $150,000 
has been issued by Lloyd’s of London 
insuring Stuart Barrie, organist of the 
Ambassador Theater in that city, 
against the loss of his hands and feet. 
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An 
Important 
Fact About 


Bennett Organs 


| apse Bennett Organ is built to with- 
stand the test of climatic changes 
prevalent where it is installed. 


One of the important features of the 
Bennett System of Construction is our 
method of assuring preservation of the 
materials used. Our secret process has 
stood the test for 15 years. 


Any organ mechanic appreciates the im- 
portance of this point. Read the follow- 
ing testimonial regarding a Bennett in- 
stallation in Porto Rico where the organ 
has been in use five years: 


San Juan, Porto Rico. 


The Bennett Organ Co., 
Rock Island, 


Gentlemen: 

Replying to your inquiry as to how our organ stands 
today, we are pleased to state that, during the considerable 
period through which your organ has been in use in our 
church, and in spite of the tropical conditions obtaining here, 
which are especially severe in the cases of all woods and other 
materials used in organ construction, the instrument has, at 
all times, responded perfectly to all demands made upon it, no 
defects in tone or action having been noted. The simplicity 
of the stop manipulation, control, etc., and the splendid tone 
and stop effects afforded, combine to make this instrument a 
pleasure to perform on as well as to listen to. 


Very truly yours, 


J. H. A. SMITH, Organist, 
St. John’s Church. 


THE BENNETT ORGAN 
COMPANY 


Organ Architects and Builders 
ROCK ISLAND, ILLINOIS 
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For ‘Movie’ Player; 
Hints on Playing and 
New Publications 


By WESLEY RAY BURROUGHS 


The Organist. 


(Con .) 
EMOTIONAL LAYING. 

There is a method of playing a film 
at first sight which is especially ap- 
plicable to theaters where no pre- 
views can be had, and that is by emo- 
tional playing. When the organist 
starts to accompany the feature the 
first time, if he will endeavor to inter- 
est himself immediately in the story 
as it unfolds itself on the screen by 
following the state of mind of the 
characters therein as evidenced by 
their facial expressions and actions, 
he will be able instantly to determine 
the various divisions of music neces- 
sary for the correct accompaniment. 
Joy, affection, contentment, perplexity, 
discouragement, despair, sorrow, jeal- 
ousy, anger, hate, rage, conspiracy, 
etc., all give certain clues as to what 
music is demanded. In doing this one 
may even anticipate the screen action 
and be right beyond a_ reasonable 
doubt. 

To illustrate: The title “Midnight” 
suggests stealth, plotting, mystery and 
impending danger, and either a 
straight mysterioso or a piece in the 
mystical style, usually a four-four 
andante with staccato chords played 
on soft, quiet combinations like flute 
and vox, or strings and flute, will be 
found apropos. Right here we wish to 
emphasize that the clever photoplayer 
must be able to improvise in any style 
—mysteriosos, agitatos, bright num- 
bers, marches—in fact, in any mood 
that the various film requirements de- 
mand. 

Again, titles like “The Bal Masque,” 
“Smith’s Little Party,” “At the Night 
Club,” etc., demand dance music, in 
the majority a foxtrot, while those la- 
beled “The Reception,” “The Lawn 
Party,” boudoir scenes and others of 
a similar character call for waltzes. 
Those suggestive of sea life—“‘On 
Board the S.S. Cambria,” “Bon Voy- 
age,” etc—need a barcarolle, a jolly 
nautical piece or a number similar to 
Hoffman’s “Over the Waters.’ 

The greatest aid we have found in 
accompanying the premier showing of 
the feature is to “read the film” ex- 
actly as one reads a book, first getting 
the locale, establishing the proper at- 
mosphere at the beginning by playing 
a suitable selection that will place the 
audience in the proper frame of mind. 
If the story opens in Spain, Scotland, 
Ireland, an oriental country or in any 
one of the many different nations of 
the world, play a characteristic na- 
tional selection. Following this, watch 
especially for the first two or three 
characters to make their entrance and 
determine the type of music required. 
At the same time watch the facial ex- 
pressions and play appropriate music. 
Many times the principals use conver- 
sation that is not reflected in titles on 
the screen, but it is easy to tell what 
they are saying—exactly as deaf and 
dumb unfortunates read others’ lips— 
by closely watching their lips as they 
speak. A quick glance at the cue 
sheet, which should be placed at the 
right of the music, will determine 
whether the piece listed is apt to be 
correct or not. If not, the player may 
always have recourse to improvisation 
and make the necessary changes on 
the second showing. In a drama, if in- 
tense rage, etc., is shown a dramatic 
andante or a dramatic agitato is proper 
unless a struggle, fight or a scene of 
great excitement ensues, when a strict 
agitato is right. Conversely, when the 
moods are joyful and happy a two- 
four, four-four or six-eight bright 
piece is good for comparatively short 
scenes. Incidentally we may mention 
here that six-eight numbers are best 
for scenes of children playing. 

We cannot lay enough stress on 
emotional playing and anticipating the 
screen action, and wherever possible 
—that is, where the title flashed indi- 
cates beyond a doubt the right cue—to 
begin immediately a new number even 
before the scene comes on. Many 


times there appear direct cues—music 
shown on the screen—which may be 
entirely unfamiliar to the organist. In 
such a case let the eyes glance over 
the excerpt and endeavor to grasp the 
first eight measures and repeat these. 
An arrangement with the operator to 
slow down the machine on this spot 
on the second showing will also help. 
(To be continued.) 


New Photoplay Music. 

Oriental: A brand organ 
suite, “Tales from the Arabian 
Nights,” by our friend R. S. Stough- 
ton, makes its appearance from the 
press of the White-Smith Company. It 
is in four movements. “The Fisher- 
man and the Genie” is daringly orig- 
inal both in harmonic structure and 
treatment, and will apply equally well 
to scenic films of the sea and to weird 
and my stical sections. “Julanar of the 
Sea” opens with beautiful arpeggios 
for the harp, after which a flute solo 
appears against a sustained ninth 
chord. The main theme is given out 
in progressions of fourths. A free fan- 
tastical section is interposed and the 
theme reappears to end the move- 
ment. “Aladdin” is a characteristic ori- 
ental dance assigned to the orchestral 
oboe. A middle part in which the 
flutes and the English horn are con- 
trasted offers variety. “Ali Baba and 
the Forty Thieves”—a splendid orien- 
tal march—will be effective either for 
scenes of oriental conspiracy or for 
accompanying a procession. It begins 
softly in the pedals and the French 
horn and trumpet give a hint of the 
approaching retinue by moderate fan- 
fares. The swinging rhythm of the 
march proper carries one along 
enthusiastically, and it ends in a stir- 
ring climax. 

Sea Music: “Bon Voyage,” by R. 
Somerville, proves to be a melodious 
barcarolle in F. A sub-title, “A Pleas- 
ant Journey to You,” indicates the mu- 
sical ideas. 

“Marche Pittoresque,” by A. Caza- 
bon, may be catalogued under marches, 
eccentric and grotesque, and woodland 
pieces. It is applicable as an eccentric 
or straight march, and one can also 
use it to accompany processions of 
rural haymakers, jolly characters, etc. 
In C minor and A flat. 

Both of the foregoing are new 
Hawkes issues. A new series of “Six 
Humorisms” by H. Finck, from the 
same publisher, is refreshingly original 
and may be listed under bright pieces 
or separated. (1) “Witty Witch,” a mu- 
sical scene of a jolly sorcerer (mys- 
terioso) is the first. (2) “Jocoso” is 
a lively comedy galop. (3) “Giggles 
and Chuckles” is perhaps the best of 
the set. In F sharp minor, and begin- 
ning in the bass section, it offers op- 
portunity for clever combinations of 
stops to heighten the comedy effects. 
(4) “A Ticklish Tale” and (5) “The 
Toy Bandit” are bright two-four in- 
termezzos. (6) “A Rustic Race,” a six- 
eight number in C, concludes the se- 
ries. 

A mention of the Rough Riders’ film 
reminds us of the stirring march of 
the same name written by Hugo Ries- 
enfeld especially for this film, although 
we preferred to use the march “The 
Great American-Theodore Roosevelt,” 
by Vandersloot, as the main theme. 
The first-named is published by S. 
Fox, from whom we receive “Gage d’ 
Amour,” by W. Janssen, an expressive 
sentimental piece suitable for a love 
theme, and “Your Love Is All,” by 

S. Zamecnik, an arrangement of 
the ballad of the same name. 


Gives Organ and Piano Recital. 

William Neidlinger, the New York 
organist, and Mrs. Neidlinger, pianist, 
gave another of their interesting organ 
and piano programs Feb. 16 at St. Mi- 
chael’s Episcopal Church, Amsterdam 
and Ninety-ninth street, New 

York, using the three-manual Odell 
organ of forty-three stops. Mr. Neid- 
linger is organist of St. Michael’s Epis- 
copal Church and assistant professor 
of music at the College of the City of 
New York. Mr. and Mrs. Neidlinger 
presented the following compositions: 
Sonata (Op. 65, No. 4), Mendelssohn; 
Pastorale, Guilmant; Capriccio, Saint- 
Saens; Andante (du Quintet, Op. 16), 
Beethoven; Scherzo Capriccioso, Guil- 
mant; Andante Religioso, Thome; 
“Konzertsttick,” Weber. 


Notes of the Society 
of Theater Organ- 
ists of New York 


Following closely on a joint recital 
given by Frank Stewart Adams, at the 
organ, and George Brock, at the piano, 
in Aeolian Hall, came the announce- 
ment of a party to be held at the new 
Velazco studio. This was held on the 
night of Jan. 16. About ninety mem- 
bers of the society enjoyed the hos- 
pitality of Mr. Velazco and the enter- 
tainment provided by the committee, 
Mrs. Frank S. Adams and Mrs. Marie 
Gottlieb. Another of these parties was 
promised for leap year night, Feb. 29. 


On Jan. 19 Frederick Kinsley, or- 
ganist of the Hippodrome Theater, 
gave a demonstration of different types 
of organ playing, starting with organ 
repertoire and finishing with a slide 
feature number. 


Miss Florence Blum, chairman of 
the membership committee, is now 
guest organist for the Reid circuit in 
New Jersey. She reports fifteen new 
members for January. 


Marsh McCurdy has been appointed 
feature organist for Loew’s State 
Theater. 


Two of our members now abroad are 
receiving congratulations on new ap- 
pointments—Miss Margaret French at 
the Madeleine Theater and Miss Violet 
Mayer, formerly at the Madeleine, to 
the New Paramount of Paris. 


Announcement has been made by 
the Victor Talking Machine Company 
that it has renewed its contract with 
Charles R. Cronham, municipal organ- 
ist of Portland, Maine, as one of its 
recording artists. 
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HREE Aeolian Organs have been 
e"2 installed in the new Aeolian Hall, 
a New York. 


In the Concert Hall is a three manual Aeolian- 
Votey Organ of thirty-one stops, with Harp, 
Chimes, Solo section and a Steinway Grand 
Piano playable from any manual. 


With about the same facilities, augmented by 
a floating echo, the Aeolian Duo-Art Organ 
in the Spanish Room may be played either 
manually or by means of Duo-Art Recordings 
from the main console or separate cabinet. 


Finished in white and gold with mulberry hanyg- 
ings and furnishings in early Georgian design, 


The third is a two-manual instrument in- 


this intimate little hall seems to express in stalled in the Pine Room. 

every detail the true spirit of music. A three- te. 

manual Aeolian-Votey Organ is installed about Visitors are always welcome at Aeolian Hall 
the stage. both to inspect the building and try the Organs. 


JEOLIAN, COMPANY 


FOREMOST MAKERS OF MUSICAL INSTRUMENTS IN THE WORLD 


FEOLIAN HALL—689 Fifth Avenue at 54th Street 


NEW YORK 
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NEW SCHOOL FOUNDED 
FOR THEATER PLAYERS 


LEW WHITE IS AT THE HEAD 


Chief Organist of the Roxy to Train 
Pupils for “Movie” Work in Artistic 
New York Studio—Has Three 
Kimball Organs. 


Lew White, chief organist of the 
Roxy Theater in New York, an exclu- 
sive Brunswick artist and a man 
of long and varied experience, has 
founded the White Institute for Or- 
gan. 

Aware of what a large factor en- 
vironment may be in the work of an 


artist and desirous that his pupils 
might study amid sympathetic sur- 


roundings, Mr. White has spared no 
pains or expense to create an atmo- 
sphere of beauty in the studios which 
bear his name. The fifth floor of the 
building at 1680 Broadway was _ se- 
lected as the site of the school and 
here the decorators have wrought a 
work of art. A seventeenth century 
Spanish motif has been followed 
throughout, the walls being finished 
in old gold craftex, all the fixtures 
being wrought iron, and the furnish- 
ings especially designed by Chester- 
field to conform to the general plan. 
Three Kimball unit organs have been 
installed, one three-manual and two 
two-manual, the three-manual organ 
being an exact duplicate of the one in 
the broadcasting studio of the Roxy 
Theater, over which Mr. White has 
broadcast since the opening of the 
theater a year ago. 

In the future Mr. White, in addition 
to his work at the Roxy, will, by 
means of a hook-up with a national 
broadcasting company, broadcast di- 
rect from his own studios. A projec- 
tion-machine, screen and stereopticon 
are other unusual features of the in- 
stitute’s equipment and by means of 
these the actual theater atmosphere 
will be reproduced, with the result that 
the organist who has studied with Mr. 
White will be free from nervousness 
and self-consciousness when he begins 


actual theater work. Associated with 
Mr. White will be a staff of eminent 
“movie” organists. The pupils who 
have a preference for any particular 
organist are thus enabled to study 
with the teacher of their choice. Con- 
cert work, improvisation, how to play 
for features and the playing of spot- 
light overtures will be a few of the 
things which Mr. White will teach. 

Educated both in this country and 
abroad, a pupil of Ernest Schelling, 
and for eight years chief organist of 
the Stanley Company of America, Lew 
White is one of the most prominent 
theater organists of the day. 


Lemare as Phonograph Artist. 
Edwin H. Lemare, the veteran cos- 
mopolite, who has made a record as a 
concert organist on two continents for 
a generation, his positions since he 


came to America having included pub- 
lic posts in Pittsburgh, San Francisco, 
Portland, Maine, and Chattanooga, 
Tenn., and who has been active also as 
a composer and organ designer, is 
now, in addition to his Chattanooga 
work, an “exclusive” Victor artist. 
Through this connection Mr. Lemare 
is doing a great deal to put the organ 
on the phonographic map. His An- 
dantino in D flat, which won popu- 
larity first as a pleasing organ piece, 
and then sprang into much more wide- 
spread fame as “Moonlight and Roses” 
—a matter of history—is apparently 
going right along with renewed vigor 


as a phonographic record, and Mr. 
Lemare’s “Chant du Bonheur,” not 


quite so well known, but also melo- 
dious and appealing, is running as a 
close second to it. 


Jor 


EX-BLOWERS AT BANQUET 


Men Who Once Provided Wind 
Gather 100 Strong in New York. 


Launching into its second year as 
a successfully aimless and non-essen- 
tial organization, the Guild of Former 
Pipe Organ Pumpers held its first an- 
nual meeting and dinner in New York 
Feb. 15. More than 100 men possess- 
ing the degree of “fellow pumper” by 
virtue of the acquirement of the guild’s 


certificate, assembled at _Susskind’s. 
The affair was unique in that it 
was not only the first meeting of 


the guild, which was formed in 1926, 
but was the first successful meet- 
ing of pumpers since the dawn of 
their now extinct profession in the fifth 
century. Another meeting is said to 
have been held in the tenth century, 
but it was an unsuccessful affair—the 
pumpers then choosing as a slogan: 
“Without Me Ye Can Do Nothing.” 
The choice was resented by the min- 
isters of the time as sacrilegious and 
the meeting came to naught. 

An ancient organ, equipped with a 
handle, was played by Archer Gibson, 
private organist to Charles M. Schwab 
and John D. Rockefeller, Jr. While 
members of the guild did the inflatory 
work, many of the old gospel hymns 
were sung. Among those who spoke 
were Dr. John M. Gibbons, general 
attorney for the New Haven Railroad, 
and Fitzhugh Green. 

Among the important matters con- 
sidered at the business session was 
action during 1928 against the electric 
industry for its part in demolishing 
the profession of the pumpers, although 
representatives of electricity may be 
given a chance to apologize. 

In closing the assemblage, after 
adopting a resolution to make the 
meeting an annual affair, burst into the 
guild song, which was written by Ar- 
thur Pound, author of “The Iron Man 
in Industry.” Following the song re- 
ports were made by the chairmen of 
the committee on loose stops and leaky 
bellows and the board of estimates and 
dust removal. Samuel Taylor Moore 
was the toastmaster and George Lilien- 
thal of Zanesville, Ohio, was the old- 
est member present. 
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Convincing Endorsements 


PIETRO \. YON, Concert Organist, Carnegie Hail, New York. 
It has been my good fortune to play many Austin Organs all over the country and under all sorts 
of circumstances. I have found them of superior workmanship and tone quality. Therefore, it gives 
me great peasure to indorse the efforts you are making to improve the standard of organ building 
in America. Congratulations and best wishes for continued success. 


\UGUST ZOHLEN, Organist and Music Director, Holy Name R. C. Church Sheboygan, IV is. 
The Austin is the most.representative organ of any one maker in our Churches here. They excel 
all others in tone and durability. The large three-manual Austin Organ in the Holy Name Church, 
of which I am organist, was installed in 1917, and has had daily use of from three to five hours. 
I can conscientiously say that it gives us no trouble at all, and ali expert visiting organists that try it 
admit that it has no superior. This can also be said of the other Austin Organs here in Sheboy- 
gan. They are, in my opinion, the best organs made in the country. 


A. O. T. ASTENIUS, Organist Second Church of Christ Scientist, Mottell Chapel, Long Beach, 
Calif. 
The three-manual organ in the Second Church of Christ Scientist of this city has given great 
satisfaction and service. The variety of stops and their beautiful tone quality, together with your 
marvelous system of stop control, reliability of action and wind supply, makes it truly a most de- 
lightful instrument to play. Your excellent and high standard of construction in the art of organ 
building I greatly appreciate. 


GORDON BALCH NEVIN, Organist and Choirmaster, First Lutheran Church, Johnstown, 
Penn. 
I want to tell you how pleased I am with the organ recently installed in the First Presbyterian 
Church of Altoona, Penn. The voicing throughout is exquisite. In my estimation this organ will 
rank as one of the very finest three-manual instruments in western Pennsylvania; may I offer my 
sincere admiration to you as the builders. 


FRED W. CHURCH, Organist, Collingwood Avenue Temple; Organist, First Church of Christ, 
Scientist, Toledo, Ohio. 

After thirty years of experience with various organs, including two Austins, I want to express to 
you my great admiration for, and satisfaction with these instruments. It is my firm conviction that 
for solidity and balance of tone, simplicity and accessibility of design, and all-around reliability, 
there is no other to be classed with the Austin. The voicing also, is fine, especially the Diapasons, 
which should be the foundation of all organ tone, but so often are not. In the past eight years, 
during which I have played an Austin, there has never been a service during which the organ gave 
me the slightest concern, and this perfect dependability has been a great satisfaction to me. I wish 
you continued progress and success. 


MRS. F.C. DENKMANN, donor of organ, First Church of Christ, Scientist, Rock Island, Ill. 
The Austin Organ has given our peop!e much satisfaction during the past ten years. At the present 
time it appears just as useful and serviceable as it was in the beginning and the cost of up-keep 
has been practically nothing. 


WILLIAM H. MeGOWAN, Organist, St. Barnabas’ P. E. Church, Organist, Rajah Temple, 
A. A. O. N. M. S., Reading, Penn. 

After an experience of seventeen years with Austin Organs, it affords me pleasure to give an expres- 
sion of opinion relative to their durability and general all-around satisfaction. Your organs are 
especially desirable on account of the simplicity in operation and the ease of accessibility to the 
mechanism in the different sections. The four-manual instrument recently installed in Rajah Temple, 
in this city, is a wonderful example of Austin productions, and thousands of people have remarked 
about its variety of instrumentation and its quality of tone. It is an inspiration to the performer, and 
a charm to those whose good fortune it is to hear it. 


SAMUEL H. SMITH, Recorder, Medinah Temple, Chicago, Illinois. 


It gives me great pleasure at this time to express to you our extreme satisfaction with the Austin 
Organ which you installed in Medinah Temple some ten years ago. We have had some of the most 
prominent and noted organists of the world play on this instrument, and they were unanimous in 
the commendation of its merits. 


Y. YAGGY, Registrar, Masonic Temple, Davenport, La. 
We wish to express our very great delight and appreciation of the two Austin Organs installed in 
our new Masonic Temple. Your wide experience and high ideals are reflected in each instrument. 
They require but little attention due to faultless workmanship and materials. 


AUSTIN ORGAN CO., Hartford, Conn. 
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Quartet and Chorus 


By HAROLD W. THOM! SON, Ph. D. 


Lent, Palm Sunday, Easter. 

What with new combinations, new 
arrangements of familiar works and 
editions of old masterpieces, there is 
an abundance this year for the choir- 
master who seeks for fresh beauty. 

LENT. 

A beautiful and tender old poem by 
Phineas Fletcher, who died in 1650, 
called “Drop, Drop, Slow Tears” 
(Gray) has been set by W. R. Voris 
as an exquisite three-page anthem. It 
is intended to be sung by an unac- 
companied chorus in six parts, but 
with judicious revision it can be used 
in four parts, and can be sung accom- 
panied. The coloring is luscious to 
the point of sentimentality, but so are 
the verses; delicacy of treatment will 
save the composition and make it 
lovely with almost any choir. Mr. 
Voris is a composer who has literary 
taste—one of a growing class. 

A number of new editions deserve 
mention: 

Tallis—“When Shall My Sorrowful 
Sighing?” four parts a cappella. (Ox- 
ford Press.) 

Palestrina—“O Bone Jesu” (“O 
Holy Father”), arranged for TTBB. 
(E. C. Schirmer.) 

Bach—“Out of the Depths,” ar- 
ranged for TTBB. (E. C. Schirmer.) 

Faure, G.—“Ave Verum” (“Jesu, 
Word of God”), arranged for SA. 
(E. C. Schirmer.) 

Wesley, S. S.—‘Wash Me Thor: 
oughly,” S. (E. C. Schirmer.) 

Shelley—“Savior, When Night In- 
volves the Skies,” arranged for two- 
part chorus. (G. Schirmer.) 

Bach—A_ Selection from the St. 
Luke Passion, fifty-six pages. (Pater- 
son or Oxford.) 

The Tallis number is really a part- 
song, and a very beautiful one. As it 
expresses sorrow, penitence and weari- 
ness, and is in what sounds to us now- 
adays like an ecclesiastical idiom, I 
have ventured to suggest it here for 
church use. It is one of the simplest 
and one of the most beautiful com- 
positions of the sixteenth century. 
Everyone knows the “O Bone Jesu,” 
Palestrina’s tiny masterpiece, and 
many will welcome its arrangement 
for male voices, particularly as un- 
accompanied male voices can give the 
somber tone appropriate to Lent. The 
Wesley anthem is one of the best of 
the nineteenth century—one of the 
easiest by the greatest English church 
composer between Purcell and Noble. 
A quartet can manage it. 

The numbers by Faure and Shelley 
are well-known and popular. 

It is certainly an open question 
whether J. S. Bach wrote the St. Luke 
Passion Music attributed to him. 
There can be little argument, however. 
about the simple beauty of much of 
it—the simplicity does not carry over 
inte one or two of the high solos, but 
is everywhere else apparent. Any 
choir could manage the choral part, 
but the recitatives demand intelligent 
singers. (Bach evidently despised 
vocal soloists for not being violins.) 

Frequently in the  non-liturgical 
churches a setting of the Nunc Dimittis 
is used after communion in Lent or at 
an evening service. For such I com- 
mend the new setting by Candlyn 
(Gray) in F sharp minor which, 
though accompanied, suggests Russian 
influence except in the sonorous 
Gloria, where the composer reaches 
one of his high points. 

Sidney Lanier’s “Into the Woods 
My Master Went,” sometimes known 
as “A Ballad of Trees and the Mas- 
ter,” has had many choral settings, of 
which my own favorite has been so 
decidedly that of Dr. H. A. Matthews 
(G. Schirmer) that I have rather 
ignored other works. One of the 
other fine settings is by Dr. George B. 
Nevin, who has now turned the 
anthem into a solo in two keys (Dit- 
son) and in doing so has presented us 
with what seems to me the best solo 
he ever published. It is simple and 
tuneful without being commonplace, 
and anyone who knows what a soloist 
can do and likes to do will say at once 
that here is a real discovery. I have 
not at hand a copy of the original 


anthem, but my impression is that it 
was much inferior to this, the only 
new Lenten solo I care to mention. 


PALM SUNDAY; GOOD FRIDAY. 
Until this year there were two good 
joyous anthems for Palm Sunday by 
American composers: Philip James’ 
big “O Blest Is He That Cometh” 
(Gray) and the very popular Candlyn 
setting of “Ride On in Majesty” 
(Gray), which is, year in and year out, 
the best seller of its composer. Candlyn 
now has a setting ot “The Royal 
Banners Forward Go” (Ditson), with 
soprano solo of delicate beauty and 
choral sections of noble sweep. It has 
a finer quality than his previous work, 
though it may not prove so popular. 
The quotation from the old Latin 
hymn “Vexilla Regis” will delight the 
judicious, the general ease of perform- 
ance will delight the indolent, and the 
manly vigor will delight everyone. 

The Oxford Press publishes this 
year two settings of “Hosanna to the 
Son of David” by old English com- 
posers, Weelkes (six parts) and O. 
Gibbons (six parts), the latter well 
known in this country and the former 
deserving to be equally well known. 
A big choir will revel in these. 

As if there were not enough arrange- 
ments of the ubiquitous and iniquitous 
“Palms,” Gordon Nevin has arranged 
it for organ (Ditson). “O death, 
where is thy sting?” 

There are two big unaccompanied 
anthems for Good Friday (or Lent), 
one American and one English. I 
like Miss McCollin’s “The Way of the 
Cross” (Ditson), though there are a 
few spots in its twelve pages where I 
am sure the choirmaster will have to 
breathe deeply. Miss McCollin is cer- 
tainly improving in that respect, how- 
ever, as if she had been taking advice 
of her townsman, Dr. Matthews, as 
to what a choir can and cannot do 
without an organ. The parts divide 
and there is a bit for alto soloist. A 
very fine anthem. 

The English anthem is Arthur Ben- 
jamin’s “He Is the Lonely Greatness” 
(Oxford), an unusual setting of an 
arresting poem. It is a shorter work 
and, for an American choirmaster, a 
more difficult one, because we are 
quite accustomed to the Russian 
stunts which Miss McCollin employs. 

The Oxford Press has brought out 
an arrangement—a good one—of the 
“Stabat Mater” of Pergolesi, for 
women’s voices and strings. Some of 
our colleges will doubtless find this 
useful. 


EASTER. 


Having made a splendid start last 
year with two carols, Harvey Gaul has 
announced a series for Easter and 
adjacent seasons of the church year. 
His abilities are always fresh and 
arresting—his sense of climax, his 
masculine vigor, his knowledge of 
choral technique and particularly of 
the technique of adult male voices, his 
sure appraisal of melodic value, his 
refusal to embellish beyond the bounds 
of taste. It will be sufficient for his 
admirers—and that includes all my 
readers—if I mention the titles of the 
series, all published by the Ditson 
Company, the standard of whose 
church music is improving very much: 

Kopolyoff — “Alleluia! Christ Is 
Risen.” A Russian Easter Song. 

Kopolyoff —“A Russian Easter 
Priest's Blessing.” 

Kopolyoff—“The Dove Flies Low in 
Whitsuntide.” Carol from White 
Russia. 

Provencal Carol—“Once Upon a 
Black Friday.” 

Provencal Easter Carol—“Three 
Men Trudging.” 

Normandy Carol—“The Three Holy 
Women.” 

Old Alsatian Easter Carol—‘When 
the Children Went-to Play.” (Other- 
wise entitled “Easter.’’) 

This is the first traditional carol for 
Whitsuntide that I have seen; it is 
very beautiful. All three of the Rus- 
sian numbers remind one a little of 
Mr. Gaul’s popular Christmas Carol 
from White Russia (G. Schirmer). 
Nearly every one of these carols has a 
splendid big climax, with opportunity 
for organ as well as voices. See them 
all. They are one of the events of the 
year. 

There are three big new anthems for 
Faster: 

Dickinson — “An 


Easter Litany,” 


twenty-nine pages, double 
organ, brass, tympani, SATB solos 
(Gray). 
Baumgartner—“Say Not that Christ 
Is Dead,” unaccompanied, mostly four 
parts, but occasional division, eleven 
pages (Ditson). 
McCollin—‘Resurrection,” unaccom- 
panied; frequent division into eight 
parts, twelve pages (Ditson). . 
Mr. Dickinson has made a specialty 
of the big Easter anthem with demands 
upon choral and _ instrumental re- 
sources that most choirmasters cannot 
meet. This is not so fine as_ his 
“White Lilies of the Lord,” but 
neither is any other Easter anthem of 
its type. I like both the other anthems 
very much. How choral resources 
must have increased in this country to 
have two big unaccompanied anthems 
of this kind in one year and from a 
publishing house that ten years ago 
was specializing in tuneful quartet 
anthems! 
Of course easy anthems are still 
being published, though none of them 
this year has unusual merit: 
Huerter—“Christ the Lord Is Risen,” 
SBar (Ditson). 
Baines—“Sweet Bells of Easter 
Time,” arranged for SSA (Schmidt). 
Nevin, George—“Let This Mind Be 
in You,” arranged for TTBB (Ditson). 
Ley-Vulpius—“The Strife Is O’er,” 
with descant (Oxford). ; 
The numbers by Baines and Nevin 
are rearranged from previous popular 
issues in mixed-voice form. The Ley 
descant on the old tune is pretty. 
Charles Fonteyn Manney has _ re- 
arranged his popular cantata, “The 
Resurrection” (Ditson) for two-part 
chorus. There are solos for soprano 
and alto in a work which should take 
about half an hour in performance. 
Twenty-eight years have not taken all 
the interest out of this cantata, and 
doubtless among volunteer choirs and 
choirs of women there will be a big 
demand for the new arrangement. 


LENTEN ORGAN MUSIC. 
I have had a request for a few new, 
easy, tuneful numbers for organ 
recitals in Lent. Among the things of 


chorus, that description which have reached 


me in the last two or three months I 

should name: f 
Kountz—Evensong (Boston Music 

Company). 
Clewell—Suite (Schmidt). 
Smale—Berceuse (Boston). 


Hamer—“Majesty of the Deep” 
(Ditson). 

Kraft-Boisdeffre—“‘By the Brook” 
(Gray). 


The Minuet and Gavotte of the 
Clewell suite might not be appropri- 
ate for a Lenten recital, but I mention 
these little pieces as the best set for 
teaching purposes that I have seen 
since Dr. Matthews brought out a 
sheaf with G. Schirmer some years 
ago. Mr. Clewell’s five morceaux are 
delightfully done, and they are pub- 
lished in a single volume at a reason- 
able price. Price is a pretty serious 
matter. Here is Candlyn’s prize-win- 
ning “Sonata Dramatica,” for instance, 
with a middle movement called “Song 
without Words” that any organist 
would like to use this Lent; but the 
printed price is $3 for the single sonata 
of three movements. Mr. Clewell’s 
suite—of course, a much slighter work, 
but having five movements—sells for 
a dollar. One wonders whether the 
prize was awarded for the most 
expensive organ sonata. This is 
unfair, I believe, to the composer. 


Landis Opens Flemington Organ. 

A three-manual organ of thirty-five 
stops was installed at the Baptist 
Church of Flemington, N. J., last 
month by M. P. Moller. Norman Lan- 
dis gave the inaugural recital on this 
instrument Feb. 6 and presented the 
following program: Toccata and 
Fugue in D minor, Bach; Allegretto, 
Wolstenholme; “Canyon Walls,” J. W. 
Clokey; “Dawn,” Charles A. Sheldon; 
Fire Music from “Die Walkiire,” Wag- 
ner; Two Familiar Melodies arranged 
for organ by E. H. Lemare; Scherzo, 
from First Sonata, J. H. Rogers; Love 
Song, from “Oriental Suite,” and “The 
Mountains,” Norman Landis; “In 
Paradisum,” Dubois; Toccata from 
Fifth Symphony, Widor. 


EASTER 
MUSIC 


Hill of Calvary. 
Tenor or Bar.) 


BOSTON 
40-44 Winchester St 


Net 

Rabboni. (High or Low Voice.) .......... Jordan 35 
Blest Easter Morning. Song with Violin or ’Cello 

obi. ad lib. (High or Low Voice.)........ Scott .35 


(Soprano and Tenor or Alto and 


Resurrection Light, The. (Soprano and Mezzo 


OF Stewart .40 
ANTHEMS (Mixed Voices) 
Day of Resurrection, The ............. Thompson .12 
Golden Harps Are Sounding............... Lemont .15 
Resurrection? Morn: THE Vincent .15 
WOMEN'S VOICES 
The Lord Hath Triumphed................. Geibel .12 


MEN'S VOICES 


Risen Lord, The 


He Hath Triumphed .. 
Selections Will Be Sent “On Examination” 


WHITE-SMITH 
MUSIC PUBLISHING COMPANY 


SONGS 


DUETS 


CHICAGO 
316 So. Wabash Ave 


NEW YORK 
13 East 17th St. 
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LARGE THREE-MANUAL 
FOR CHICAGO CHURCH 


CONTRACT GOES TO SKINNER 


University Church of Disciples of 
Christ Orders Instrument of 
Thirty-three Speaking Stops, 

Including Echo. 


The latest Chicago contract for an 
organ of outstanding importance has 
been won by the Skinner Company, 
which is to construct a three-manual 
with echo for the University Church 
of Disciples of Christ, at University 
avenue and Fifty-seventh street, in the 
Hyde Park district. The instrument 
will have a total of thirty-three speak- 
ing stops. The stop list is as follows: 

GREAT ORGAN. 

Bourdon (Pedal extension), 16 ft., 17 
pipes. 

First Diapason, 8 ft., 61 pipes. 

Second Diapason, 8 ft., 61 pipes. 

Waldfliéte, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Flute, 4 ft., 61 pipes. 

Grave Mixture (twelfth and fifteenth), 
122 pipes. 

Trumpet, 8 ft., 61 pipes. 

Chimes (from Echo). 

Tremolo. 

SWELL ORGAN. 

Open Diapason, 8 ft., 73 pipes. 

Rohrfléte, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes. 

Aeoline, 8 ft., 73 pipes. 

Flauto Traverso, 4 ft., 73 pipes. 

Octave, 4 ft., 73 pipes. 

Mixture, 5 ranks, 305 pipes. 

Waldhorn, 16 ft., 73 pipes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Clarion, 4 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Tremolo. 

CHOIR ORGAN. 

Quintaton, 16 ft., 73 pipes. 

Melodia, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Dolce Flute, 4 ft., 73 pipes. 

Piccolo, 2 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

Harp and Celesta, 4 ft., 61 bars. 

Tremolo. 


ECHO ORGAN 
(Playable from Great or Swell) 
Vox Angelica, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Fern Flite, 8 ft., 73 pipes. 
Chimes, Electric Action, 20 tubes. 
Tremolo. 


PEDAL ORGAN (Augmented). 
Diapason (Bearded), 16 ft., 32 pipes. 
Bourdon (Great), 16 ft., 32 notes. 
Quintaton (Choir), 16 ft., 32 notes. 
Octave, 8 ft., 12 pipes. 

Gedeckt, 8 ft., 12 pipes. 

Waldhorn (from Swell), 16 ft., 32 notes. 
Trombone (Prepared for), 16 ft. 
Tromba (Prepared for), 8 ft. 

Chimes (from Echo). 


PLAYS ORGAN AS FIRE RAGES 


Kansas City Theater Organist Is Hero | 


and Prevents Panic. 

Patrons of the Isis Theater, who on 
Jan. 24 suddenly found themselves 
acting the role of players instead of 
spectators in a fire drama, are lauding 
a new star. He is “Billy” Ganz, or- 
ganist of the theater, who played a 
stirring military march on the organ 
with the flames leaping about him, 
while the audience marched to safety 
in an orderly manner. 

Mr. Ganz saw flames break out in 
the left wing of the stage as the fea- 
ture picture, “That's My Daddy,” was 
being shown. Continuing to play a 
lively tune with one hand, he pressed 
the buzzer which brought an usher. 

“Get the manager,” he whispered. 
“The place is on fire.” 

Mr. Gross, the manager, mounted 
the stage and drew the attention of 
the audience from the world of make- 
believe to one of grim reality, when he 
said: “Ladies and gentlemen, the the- 
ater is on fires Please march out 
slowly and do not rush the exits.” 
Meanwhile the organist struck up a 
march and remained at his post while 
the burning pieces of curtains and 
draperies fell around him. 


Mrs. Lillian Sandbloom Wright of 
Des Moines finds the organ coming 
into its own in Iowa. Her schedule of 
organ lessons at Drake University is 
well filled and she also finds her 
church work thoroughly inspiring. 


Churches Everywhere 
protect their organs 


against winter cold and deterioration from dampness—with 
the PROMETHEUS Electric Organ Heater. 

Especially designed for the purpose, it heats the air 
in the organ chamber to the desired temperature, keeping 
the pipes and chests dry and warm, always—regardless of 
weather or climatic conditions. 

An outstanding feature is its simple, trouble-proof 
thermostat, which automatically maintains a steady, even 
heat, of any predetermined degree, and requires absolutely 
no attention. 

Of special interest to organ owners is the fact that 
no part of The PROMETHEUS Heater ever gets red hot. 
It occupies only 14%4x4 inches of floor space and can be set 
directly on the floor, 


Mail the coupon now for further details 


PROMETHEUS ELECTRIC CORP. 
360 West 13th Street, New York City 


Send further details about The PROMETHEUS Heater. 


Organists and 


Mechanical Experts 


everywhere are respectfully invited to acquaint them- 
selves with the construction and voicing of Hillgreen- 
Lane organs, the builders believing that an examination 
of their work will verify the claim that no other system 
of construction possesses so many admirable qualities of 
simplicity, accessibility, and dependableness. 


Hillgreen, Lane & Co. 


Alliance, Ohio 
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The Diapason for Sept. 1, 1924, con- 
tained an entire page devoted to an- 
thems appropriate for synagogue use— 
a fact to which a reader in the East 
calls our attention. The compilation 
was made by Harold V. Milligan, F. A. 
G. O., organist of the Park Avenue 
Baptist Church, New York, and at that 
time a regular staff contributor to The 
Diapason. A few copies of that issue 
are still available. 


ENSEMBLE WITH ORGAN 

Performances in which the piano is 
combined with the organ are becom- 
ing decidedly popular, as indicated by 
programs received at this office and 
noted from time to time in The Diapa- 
son. Those of William Neidlinger of 
New York and Mrs. Neidlinger are re- 
cent instances among a number. There 
was a time when the piano was con- 
sidered rather out of sympathy with 
the organ. This feeling is rapidly be- 
ing overcome and the progressive or- 
ganist eager to keep up the interest of 
those who hear his recitals will not 
fail to make use of the piano and of 
other instruments at his organ recitals 
if he is so situated that he can do it. 
The new vogue is also bringing out 
compositions for this ensemble. The 
other night a new one of unusual at- 
tractiveness was heard at the Van 
Dusen Organ Club recital, when Mrs. 
Moline’s work for organ, violin and 
piano was played with spirit and re- 
gard for its value. 

That special church services may be 
made to attract large congregations if 
there is an effort to stimulate interest 
is illustrated at Dayton, Ohio, where 
the Rev. Don H. Copeland, curate, 
organist and choirmaster of Christ 
Church, is never lagging in his indus- 
try and devotion to his task. He 
proves that successful services of 
music in which the standards are not 
lowered one iota to catch the populace 
are by no means a thing of the past. 
At the January “devotional service of 
music” on the evening of the 29th 
Christ Church, which has the largest 
seating capacity in the diocese, could 
not contain the people who sought ad- 
mission. How well received the serv- 
ice was can be gathered from a re- 
view Jan. 30 in the Dayton Journal 
in which the writer said: “A service 
of music, so beautifully chosen and so 
especially beautifully given that super- 
latives seem the only fit medium of 
expression, was that which the Rev. 
Don Copeland and his choir gave in 
Christ Episcopal Church last night.” 

The main items of the program were 
as follows: Andante Cantabile (Sym- 
phony 5), Tschaikowsky (string quar- 
tet, piano and organ); anthem, “Lord, 
Our God, Have Mercy,” Lvovsky; “Te 
Deum Laudamus (sung in Latin), Dvo- 
rak (soloists, choir, strings, piano and 
organ); concluding voluntary, Allegro 
non troppo (Symphony 2), Brahms 
(piano and organ). 

There are many ways in which to 
enhance one’s value and to draw larger 
audiences and new admirers of your 


work, if you have energy and resource- 
fulness. The foregoing is merely cited 
as suxgestive material. 


SOCIETY AND RECITALS 

To a list of regular recitals in large 
Chicago churches a new series was 
added—and an important one—when 
leo Sowerby, known principally for 
his modern compositions, gave the first 
of his performances at St. James’ Epis- 
copal Church on the evening of Feb. 
The program appeared in the recital 
pages of The Diapason last month. It 
was played with taste throughout by 
Mr. Sowerby and with a clean, ade- 
quate technique. In addition to the 
opening number, Saint- Saens’ Fantasie 
in D flat major, two Bach chorale pre- 
ludes, and Cesar Franck’s Finale, the 
organ numbers were largely the works 
of composers of the present day, in- 
cluding compositions by Mr. Sowerby, 
Eric De Lamarter, Harvey B. Gaul 
and Pietro Yon. 

But what attracted attention in con- 
nection with this recital at once. mark- 
ing it as sontething different from the 
ordinary run, was its social patronage. 
The Chicago newspapers announced 
dinner parties given by prominent peo- 
ple of old St. James’ Church on the 
evening of the recital, the guests after- 
ward going to the church to hear Mr. 
Sowerby. The society columns also 
made note of personages prominent 
among the “four hundred” of Chicago 
who would attend. It made one iook 
a second time to make sure that some 
opera performance had not been con- 
fused with a lowly organ recital. And 
the church, spacious and impressive, 
guarding ecclesiastical and musival his- 
tory of many generations, was well 
hilled—mighty well filled for an organ 
program. 

We congratulate Mr. Sowerby on 
having won the patronage of so-called 
society for his performance. One 
might almost say that when it comes to 
attracting a goodly audience to such 
recitals the end justifies any means. At 
any rate. society honors itself by “pat- 
ronizing” such affairs. We hope organ 
recitals will become the vogue in Chi- 
cago and elsewhere. Mr. Sowerby’s 
second program will be played 
March 15. 


FOR A NEW ALARM CLOCK 

Good material for the newspaper 
and paragraphers was pro- 
vided by Dr. Paul V. Winslow, a New 
York ear specialist, when he delivered 
an address at a luncheon of the board 
of control of the National Association 
of Music Merchants Jan. 26, in which* 
he discussed the research he had made 
into effects produced upon persons in 
being awakened suddenly by alarm 
clocks. Dr. Winslow took occasion to 
suggest that the music men might 
properly interest themselves in the pro- 
duction of an instrument or device 
which would produce the desired re- 
sult by means of a more musical and 
at the same time less irritating sound. 
The New York daily papers com- 
mented upon this address extensively. 

The learned specialist’s talk, like 
most such addresses, trained its guns 
on the object which gives offense, but 
it contained no constructive remedy. 
The nearest Dr. Winslow came to the 
latter, according to the press versions, 
was in referring the matter to acoustic 
science. His hope, as a New York 
writer paraphrased his idea, is to have 
a musical alarm clock that is properly 
graduated in sound and that virtually 
plays “a lullaby in reverse.’ 

Now here is a chance for organ 
propaganda. Andrew Carnegie, his- 
tory has it, was wont to have the 
organ in his home played when he 
awoke and at breakfast. Why not 
popularize the idea? At the present 
rate of enlarging its field the organ 
will be in every home eventually. If 
the income of the owner of the home 
is too modest to permit him to have 
his private organist, or if he cannot 
find one who will get up early enough, 
let us suggest that an alarm clock de- 
vice like those in use to control time 
locks on bank safes might be used to 
release an organ record. The latter 
could play a composition, beginning 
softly on a soothing aeoline or stopped 
diapason. A string might be added 


after a measure or two, and then 
the oboe might play the reveille as a 
solo stop, to a soft accompaniment on 
great or choir. 


Then the diapasons 


might be added and en means of the 
crescendo pedal full organ could be 
brought on. By that time the slecpers 
in the home would be aroused but 
would be in a mood which, supple 
mented by a cold shower, would keep 
them in a happy frame of mind the 
rest of the day. 

An excellent organ composition [0% 
alarm clock service would be Dubo's’ 
“Fiat Lux.”  Bach’s chorale prelude 
on “Wachet auf” would be decided!) 
apropos. Many others could be sug- 
gested by any organist as additions to 
the repertoire. The nervous shock 
now inflicted by cruel and_ tactless 
alarm clocks on thousands of victims 
would be avoided and rising would be- 
come as pleasant as retiring is now. 

Not being a specialist, we shall not 
make a charge to Dr. Winslow for our 
advice and prescription. 


A NEW WONDER 

One of our readers in New Orleans 
sends us a copy of a little paper pub- 
lished by the New Orleans Public 
Service, Inc., for the benefit of its 
street car patrons and users of elec- 
tric current. It contains a number of 
very serviceable jokes and this sup- 
posedly serious item headed “Vacuum 
Cleaner Pumps Pipe Organ”: 

The wonders of electricity, like Tenny- 
son’s brook, go on forever. Now a vac- 
uum cleaner is used to pump a pipe or- 
gan at the Waverly Place Methodist 
Church. Here’s the ingenious scheme as 
engineered by F. H. Tathwell, our indus- 
trial lighting director: 

A vacuum cleaner was first 
purchased here. To the suction hose out- 
let of the cleaner was attached the vac- 
uum chamber of a large pipe organ, the 
cleaner being placed in the basement be- 
low the organ and controlled by a switch 
near the keyboard of the organ. 

The result, when the congregation arose 
to sign hymn No. 436, was entirely satis- 
factory, the organ producing splendid vol- 
ume for the loudest peals and perfect 
modulation for the lowest solo work. 

Marvelous beyond imagination! 

Our correspondent said he never 
had heard that organs had vacuum 
chambers and thought peals were ve- 
served for bells and bananas. As to 
whether organs are blown by pressure 
or suction—well, why should we run 
ourselves out of wind. The question 
is referred to the Guild of Former 
Organ Pumpers—who might more ap- 
propriately be called “blowers emeri- 
tus. 


If the attention of those who are 
anathematizing the popular funeral 
song about the beautiful but indefi- 
nitely located isle of somewhere or 
other can be distracted for a moment 
we would let it be directed to another 
song of the same calibre, useful for 
the same purposes, which deals with 
the matter of ringing some golden 
bells. Whether they are tubular 
chimes or regular bells is not stated, 
the specification making it plain re- 
peatedly, however, that they are of 
pure gold. There is something in the 
refrain after every verse about a glory 
hallelujah jubilee—something that must 
be good in the mind of the hymn’s 
librettist, but which has not been 
clearly defined by anyone we have in- 
terrogated on the subject. Why pick 
on the aforementioned island all the 
time when there are other things in 
the same class that make just as good 
targets? The beautiful isle—may we 
dare to say it—is really not so impos- 
sible musically—at least we did not 
think so until we were subjected to 
listening to it played by mechanical 
means on a one-stop organ in a funeral 
chapel. Whoever made the record not 
only compounded a felony by making 
the song much worse than it really is, 
but he took cowardly advantage by 
presenting it in a record, while he is 
safe some distance away from where 
the offense is being perpetrated, where 
no swift retribution can reach him. 


The ashes of Boccherini, Spanish 
composer, who lives today in many 
programs of organ recitals through his 
Minuet, have been removed from 
Madrid, where he died May 28, 1805, 
to his native town of Lucca, where 
they will rest in the Church of San 
Francisco. At the height of his career 
Boccherini was feted by royalty and 
his chamber music was mentioned 
along with that of Haydn. He was 
one of the most prolific composers of 
all time, it is said. 
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| The Free Lance 


fo my alarm it seems to me that 
organ players are getting divided into 
three sharply detined classes—"“movie’ 
players, concert players, or recitalists, 
and chureh or service players—with the 
‘ast class quite at the bottom in pub- 
lic estimation. In my early years | did 
a good deal of recital work, and I do 
not forget the joys of playing to large 
audiences or the rewards of publicity 
therefrom; and this column has al- 
ways praised the organist who played 
to pictures, even when to do so was 
at the risk of censure from the high- 
brow. Gilbert has some verses about 
the sailor-lad with an English sweet- 
heart who flirted with girls in every 
port, but whose “heart was true to 
Poll.” Just so there are many of us 
who believe that in service playing, as 
well as in that of theater and concert 
room, there are opportunities for the 
use of the highest gifts in the bestowal 
of the musician. In the concert room 
the organist is a rich man in an osten- 
tatious way giving largess to beg- 
gars; in the theater he is robbed of 
his money by the demands of the pic- 
ture; in church he gives all he has 
discreetly, selfishly, yet, at times, fer- 
vently, to the worship of God. 


This threefold division of the mem- 
bers of our profession is not apparent 
in either France or England; | do not 
know anything about conditions in 
Germany. In France the church play- 
ers are well-known recitalists; or per- 
haps one ought to put it the other 
way about. In England one or two 
of the cinema men are getting a wide- 
spread reputation as players to the 
screen; I may mention here Maclean 
of the Shepherd's Bush Pavilion, whom 
Alfred Hollins considers a king among 
organ players. It must be said,. | 
think, that in England—and_ probably 
the case is much the same in France— 
the church player and the recitalist 
are in more instances combined than 
separated. In the United States we 
are all for specialization; the demand 
is for men whose field of work may 
be narrow, but who must be super- 
excellent in it. As H. L. Mencken ob- 
serves, our real heroes are Babe Ruth, 
Henry Ford, Edison and Colonel Lind- 
bergh. 


In talking to two friends of mine, 
public school supervisors, I found that 
they disbelieved in the education-giv- 
ing possibilities of the radio. The 
basis of their argument was, of course, 
the difficulties in the way of the radio 
teacher measuring what happens in the 
minds of the listeners-in. It is evident, 
also, that it is difficult for any but 
gifted broadcasters to get their per- 
sonalities “over”; and since, in edu- 
cation, the ae personality is a 
vitally important factor, radio educa- 
tion is more or less a misnomer. They 
also pointed out that nine-tenths of 
the people who turn on the radio hear 
rather than listen; that it is a more or 
less pleasant noise that can be turned 
off or on as one wills; that the radio 
habit thus formed opposes effectually 
the formation of the habit of. strict 
attention necessary to the accurate and 
painstaking listening to music. Against 
this, though, we must put the mail 
courses of the universities and courses 
offered in work done through the in- 
strumentality of the radio by a few 
schools. 


Walter Damrosch is probably the 
most successful of all broadcasters in 
getting his personality “over” and in 
giving an air of finality and conclu- 
siveness to everything he says. His 
school programs on Friday mornings. 
very widely heard, are likely to be the 
occasion of a great deal of discussion. 
I have great respect and admiration 
for Mr. Damrosch; I like to hear him 
talk; I have listened spellbound to his 
lectures at the piano on Wagner’s 
“Ring.” I do not, however, feel 
obliged to accept as sound all that 
he says when broadcasting these pro- 
grams to American youth. For exam- 
ple: Last Friday Mr. Damrosch quoted 
he definition that “music is the lan 
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guage of the emotions.” If music is 
a language, how is it that no two per- 
sons give to any piece of music the 
same meaning: If it is the language 
of the emotions by reason of emotion 
accompanying it when one is writing, 
or playing, or listening to it, why are 
not baseball and politics defined as lan- 
guages of emotion? If you wish to 
witness displays of emotion, think of 
the spellbinders and their crowd of 
hysterical cheerers or of the bleachers’ 
yells when the Babe makes a home 
run, 

Is it or is it not a matter of im- 
portance that the young people who 
listen to these radio performances 
should be told things aesthetically 
sound? 


DICKINSON’S ANNUAL SERIES 


Novel Combinations of Instruments 
at Lecture-Recitals. 


Clarence Dickinson’s annual series 
of historical lecture-recitals at Union 
Theological Seminary on Tuesday 
afternoons in February at 4 o'clock 
had for their subject “Eternal Crea- 
tive Will Revealed in Music.” The 
theme of the first recital was “Rhythm, 
the Pulse of Life” and Dr. Dickinson 
was assisted by Grace Leslie, con- 
tralto; Mildred Dilling, harpist, and 
the tympani and instruments of per- 
cussion from the Philharmonic Or- 
chestra. The program included: Inter- 
mezzo for Pedal Organ and _ four 
Kettle Drums, Middelschulte; 
from “Gotterdammerung” 
“Hunding’s Theme” from ‘ AWalkiire,” 
Wagner, and “Heralds of the Thunder 
God,” for organ, drums and percus- 
sion; “Walktre Ritt,’ Wagner, for 
four hands organ, Charlotte Mathew- 
son Lockwood playing the second 
part; excerpt from “Afternoon of a 
Faun,” Debussy, for organ and high- 
sounding cymbals; Japanese Folk 
Song, Yamada; “The Little Bells of 
Sevilla, ” Cyril Scott; “Monotone,” 
Cornelius, and ‘“Dreamin’ Time,” 
Strickland, for contralto; harp: “Valse 
Romantique,” De Severac, “Siciliano,” 
Respighi and Vers la Source, Tournier; 
organ: “The Seamstress,” Moussorg- 
sky; Adagio, Muffat, and “Rush Hour 
in Hong-Kong,” Chasins; Overture, 
“1812,” Tschaikowsky, for all instru- 
ments. 

The second lecture-recital had for 
its subject “Line. the Corporeal Ele- 
ment in Music.” Dr. Dickinson was as- 
sisted by the singer of Armenian folk 
songs, Marie Bashian; John Coriglia- 
no, violinist, and the Dudley Buck 
Singers in an illustrative program 
which included: Greek Hymn of the 
Second Century B. C.; “Sit Gloria 
Domini,” Hucbald (c. 900); “Rejoice, 
Beloved Christians,” Ducis (c. 1500), 
and Overture to “Die Meistersinger,” 
for organ. 

The third lecture-recital had for its 
subject “Color, the Emotional Ele- 
ment in Music.” Dr. Dickinson was 
assisted by Ragini Devi, singer of 
Hindu songs, with tambura; Hardesty 
Johnston, tenor; the men’s choir of the 
seminary and the St. Cecilia Club, 
Victor Harris, conductor. 

At the last lecture-recital Dr. Dickin- 
son was assisted by Corleen Wells, 
soprano; Bryant, contralto; 
Charles Stratton, tenor, and Alexander 
Kisselburgh, bass, the choir of the 
Brick Church, and the male choir of 
the Greek Cathedral, Christos Vrion- 
ides, soloist and director, in the illus- 
tration of the subject, “Worship Mu- 
ic’; the natural course of its develop- 
ment as revealed in the great liturgies, 
and some non-liturgical music. 


Dean H. Craft Co. 


PIPE ORGAN SPECIALISTS 


INSTALLATION 
MAINTENANCE - REBUILDING 
44 West Ohio Street, Indianapolis, Ind. 


PASSING THE EXAMINATION 
LBy the editor or the Musical Courier, 
in his ‘Variations’ column. 


One of the state boards of music 
examines private teachers and gives 
certificates to the successful candidates. 
We have been a piano teacher, but 
never held a certificate, and as life's 
kaleidoscope is uncertain, and a mis- 
erable fate might make us a_ piano 
teacher again, we should love dearly to 
be able to hang up one of those 
framed certificates in our studio. 

We sent for and received the afore- 
said state board of music examination 
papers for piano teachers; we for- 
warded our answers; we now are 
awaiting our acceptance or rejection. 

Meanwhile, for the help of hesitating 
piano pedagogues, we shall publish our 
answers herewith, to show that the 
feared ordeal of examination is not so 
terrifying after all: 

Q.: What is the difference between a 
musical sound and a noise? 

A.: None, according to Antheil, 

Q.: What is the difference between mel- 
ody and harmony? 

A.: Melody is played with the right 
hand; harmony with the left. 

Q.: What is the difference between ca- 
dence and cadenza? 

A.: Two letters. 

Q.: What is the meaning of enhar- 
monic? 

A.: The opposite of philharmonic. 

Q.: What is una corda? 

A.: A voleano in Central America. 

Q.: Define (a) pause, (b) slur, (c) tie. 

A.: (a) Waiting for traffic lights to 
change. (b) When a rival teacher says 
your method is worthless. (c) A piano 
duet in which the players finish together 

Q.: What are embellishments? 

A.: Jewelry, boutonnieres, or the hand- 
kerchief sticking out of an upper pocket 
of the coat. 

Q.: Name some prominent teachers. 

A.: Confucius, Buddha and Louis Per- 
singer. 

Q: Which method do you advocate? 

A.: Pupils should pay in advance. 

Q.: Do you specialize in any grade? 

A.: Lhave no motor car at present. 

Q.: Which standard book do you use 
with students? 

A.: The telephone book. 

Q.: Whom do you request students to 
follow as an example? 

A.: Gene Tunney, Douglas Fairbanks 
and Lenin. 

Q.: How do you help pupils to mem- 
orize? 

A.: By teaching them the verse ‘Thirty 
days hath September,” etc. 

Q.: What is an invention? 

A.: Radio. 

Q.: Characterize the music of Primitive 
Man. 

A.: It is terrible. 

Q.: Do you master any instruments be- 
side the piano? Which ones? 

A.: Yes. The popgun, and the tooth- 
brush. 

Q.: How was the pianoforte developed? 

A.: Gradually. 

Q. What do you know about Wolf? 

A.: A ferocious four-footed animal 
given to roving in packs and attacking 
Russians in sleighs. 

Q.: How have pianists developed since 
the days of Chopin, Liszt and Rubinstein? 

A.: They have Pullman drawing rooms 
when they tour here. 

Q.: What is Bach's position in music? 

A.: Usually at the beginning of a re- 
cital program. 

Q.: What men contributed most to the 
development of the symphony? 

A.: Flagler, Higginson, Taft, Carpenter, 
Clark, Bok. 

Q.: Give some examples of perfect form. 

A.: Ziegfeld’s Follies. 

Q.: What is a phrase? 

A.: “The cat’s pajamas.” 

Q.: What is a suite? 

A.: Rooms in a hotel. 

Q.: What is a triad? 

A.: Something that always falls over 
when you put your camera on it. 

Q.: What is the difference between ora- 
torio and opera? 

A.: About $5.50. 

Q.: What is strict sonata form? 

A.: To remain absolutely quiet during 
its performance. 

Q.: What is an organ point? 

A.: The tip of the nose. 

Q.: What is a sordino? 

A.: A small sardine. 

Q.: How many strings has a violin? 

A.: It depends on how long it has been 
left in the attic. 


A Three-Manual 
idmer-Losh Organ 


Costing Ten Thousand Dollars 


May contain about forty stops with Harp 
and Chimes, without intermanual dupli- 
cation, full pedal extension. 


Seven Octaves on one Manual. 
Melody Couplers (Optional). 
New Patent Vibrato (Tremulant). 


Distinctive Scaling and Voicing. 
Most Effective and Reliable Action. 


Full details upon request. 
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Salt Lake Tabernacle 


NEW LENT and EASTER MUSIC 
1928 


ANTHEMS 
BAUMGARTNER, H. LEROY 
,124—Say Not That Christ Is Dead AS 


Intended to be sung a cappella, though most choirmasters will prefer to 
use organ. It is clesely knit in thematic unity, and requires a_ well- 
trained chorus, 


CANDYLN, T. FREDERICK H. 
14,170—The Royal Banners Go Forward ................eeeeeee .20 


For Palm Sunday. This is a truly superb piece of church writing. It is 
partly based on the plain song Vexilla Regis. Requires a trained choir 
and is of good length. 


HUERTER, CHARLES 
14,157—Christ the Lord Is Risen Today.............seeseeeceee 1S 


An easy, straightforward and briskly moving number which provides a 
suitable and freshly imagined setting of a favorite Easter Hymn. 


McCOLLIN, FRANCES 


A fine number for Lent which is a successful combination ‘of archaic 
feeling with modern technique. It is for cight-part chorus, and should 


be sung a cappella, 
CAROLS 
KOPOLYOFF, ANDRE 
14,159—Russian Easter Priests’ Blessing. Arr. by Harvey Gaul .15 
A very beautiful melody of folk-song simplicity and cheerfulness, though 
chiefly in the minor. . 
14,158—The Dove Flies Low on Whitsunday. Arr. by 


For W co Pn but may be used during the Easter season. Mr. Gaul 
again shows his originality in securing unusual vocal effects. 


SONG 
NEVIN, GEORGE B. (Sidney Lanier) 
ats Woods My Master Went. High, in G; Low, in Eb. - 


A beautiful and reverent musical setting of a beautful and uplfting 
text. Specifically for Good Friday, and generally for the whole term of 


Lent. 
CANTATA 
MANNEY, CHARLES FONTEYN 


In its original edition for mixed voices this cantata has been a marked 
favorite for years. This arrangement for two-part chorus can be given 
by junior choirs and by choirs of women and girls. 


RGAN 
FAURE, JEAN-BAPTISTE 
The Palms (Arranged by Gordon Balch Nevin)................ 50 
An easy but effective transcription of a great and irreplaceable number 
for Palm Sunday. 


OLIVER DITSON COMPANY, 179 Tremont St., Boston 


CHAS. H. DITSON & CO., 10 East 34th St., New York 
TRY YOUR MUSIC STORE FIRST 
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THE DIAPASON 


Reflections of an 
American Tourist 


By CARLETON H. BULLIS, A. M., 
A: A. G. 0. 


Third Article. English Organs: Some 
Hope-Jones Instruments. 
During my trip through England 
and Scotland some interesting side- 
lights on the work and influence of 
Robert Hope-Jones came to my atten- 
tion. We in America know of Hope- 
Jones only by his later works, and 
through some stories respecting his 
unpopularity in England which have 
followed him to America. Unexpected 
by me, there were to be found in 
nearly every organ factory in England 
one or more persons who gave credit 
to Hope-Jones for his influence both 
as to mechanical improvements and as 
to voicing. Two firms even claimed 
that they had the Hope-Jones artistic 
legacy, and many individuals prided 
themselves on being associated at one 
time with this genius. Just as is the 
case in America, these individuals feel 
that they are carrying forward Hope- 
Jones ideas in the various factories 
where they are working. His influence 
is acknowledged far more than I had 
expected. 

I heard very little antipathy toward 
Hope-Jones. ‘Tn several instances crit- 
icism was directed against certain indi- 
vidual organs because of the experi- 
mental nature of the devices used in 
them —devices which have caused 
much tribulation for the organists and 
repairmen concerned. Yet in other 
instances his instruments were spoken 
of with a sense of pride and admira- 
tion. Only a very few remarks re- 
flecting on Hope-Jones in a purely 
bucolic manner came to my notice, and 
these seemed to have emanated from 
a single source. Being the pet aver- 
sion of one important person, these 
caustic remarks have evidently been 
unduly emphasized outside of his own 
land. 

As to the Hope-Jones_ products 
themselves, I had a few surprises. 
Anyone familiar with certain mechan- 
ical details of the unit organ as put 
out by Wurlitzer and others, or with 
the early examples in America as put 
out by the one-time Hope-Jones Or- 
gan Company, would be interested in 
seeing some of the relics which I en- 
countered. Inasmuch as a crop of 
Hope-Jones products have worn out, 
numbers of them are being rebuilt. 
Parts from these instruments were to 
be seen in various factories, an inspec- 
tion of which revealed many a curio. 
The dissimilarity between these early 
efforts and what we know of Hope- 
Jones’ work in America only empha- 
sizes the fertility of this man’s mind 
for new ideas. He is reputed to have 
had no standardized methods of pro- 
duction whatsoever. Artist rather than 
artisan, each contract was only a 
means for trying out some novel me- 
chanical idea. 

In addition to what I saw and heard 
about in factories, I had occasion to 
observe several Hope-Jones instru- 
ments, a few of which I had opportu- 
nity to inspect somewhat in detail. 


HIS OPUS ONE. 

While at Liverpool I ferried across 
the bay to Birkenhead, to visit St. 
John’s Church, where, the story goes, 
Hope-Jones in his early days was or- 
ganist, and where he had members of 
his choir and associates of his at the 
telephone company help him on spare 
evenings in electrifying the action of 
the original tracker instrument there. 
My visit, however, was timed just a 
year too late, for during the past sea- 
son the electric action had been re- 
placed with a tubular-pneumatic action 
with modern console equipment, the 
reconstruction having been done by a 
Chester firm. 

As not a soul was to be found in 
the building at the time, I could learn 
no more than what I saw by conduct- 
ing a tour of inspection by myself. 
The stop lay-out suggested that per- 
haps Hope-Jones had done subsequent 
reconstruction work on this organ. (I 
have since learned through J. J. Car- 
ruthers of Chicago that Hope-Jones 


HOPE-JONES ORGAN IN M’EWAN 
HALL, UNIVERSITY OF EDINBURGH. 
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.did reconstruct this organ about 
1895-6, which accounts for several typ- 
ical Hope-Jones stops in the present 
scheme.) The scheme as | found it 
was: 

SWELL (Left panel). 

Swell Octave. 

Swell Sub. 

Cornopean, 8 ft. 

Viole Celeste, 8 ft. 

Quintadena, 4 ft. 

Viol d’Orchestre, ft. 

Diapason Phonon, 8 ft. 

Stopped Diapason, 8 ft. 

Couplers—Swell to Great, Swell to 
Choir, Choir to Great, Great to Pedal, 
Swell to Pedal, Choir to Pedal. 

GREAT (Right panel). 

Octave, 4 ft. 

Tibia Plena, 8 ft, 

Stopped Diapason, 8 ft 

Open Diapason, 8. 

Tibia Clausa, 16 ft. 

CHOIR. 

Solo Tuba, 8 ft. 

Zauber Flote, 4 ft. 

Dulciana, 8 ft. 

Lieblich Gedeckt, 8 ft. 

Open Diapason, 8 ft. 

Viol da Gamba, 8 ft. 

PEDAL. 

Tuba Profunda, 16 ft. 

Octave, 8 ft. 

Bourdon, 16 ft. 

Open Diapason, 16 ft. 

Horn Bass, 32 ft. 

This organ, like quite a few of the 
others, was evidently a “straight” or- 
gan with slider chests. The interior 
gave evidence here and there of action 
wires and of the former positions of 
electrical devices. Woodwork repairs 
in the choir stalls suggested the possi- 
bility of the former location of a de- 
tached console. The new equipment, 
however, has reverted to the custom 
of building the console into the organ 
case. A tablet on the case marks this 
instrument as “Hope-Jones (First Or- 
gan), Reconstructed 1926-27 at a cost 
of £760 by Charles Whiteley & Co., 
Chester.” 


CONSOLES. 

I saw no consoles with stopkeys 
arranged in semi-elliptical form. Two 
dissimilar types were encountered. 
One type has long, protruding stop- 
tongues mounted in a straight row 
below the music rack. Because of 
some peculiar mechanical design of 
the combination action, these stop- 
tongues are held in the “off” position 
by pneumatics. This device has to 
have an automatically acting check to 
prevent the tongues from falling into 
the “on” position when the wind pres- 
sure is not in the console. Upon entry 
of the wind into the console pneu- 
matics, the check automatically dis- 
engages itself from the tongues. I 
recall being warned not to meddle 
with the stop-tongues while the wind 
was off, lest I throw the check mechan- 
ism out of kilter. How a pneumatic 
ceases to resist the pressure of the 
organist’s finger when he forces a 
tongue into an “on” position is a prob- 
lem which I did not find opportunity 
to solve, and which still mystifies me. 


The genius of its creator, you may be 
sure, provided additional mechanical 
complications to overcome this pecu- 
liarity. 

The other type of console has very 
small, closely-spaced and oddly- shaped 
tilting- tablets arranged on a slightly 
curved panel above the upper manual. 
Refinement of finger operation is re- 
quired in manipulating these tablets, 
for, in addition to their diminutive size 
and close spacing, the angle of motion 
is indeed slight. The combination pis- 
ton action operates these tablets 
quickly and with little noise. 

Manual keys are pivoted immedi- 
ately behind the key-slip, giving an 
unusually short and inadequate lever- 
age to the key motion. Double-touch 
is provided in most of the consoles, 
generally limited to one manual and 
usually operating only as a coupler to 
the action of another manual. In the 
notable concert instrument at the Uni- 
versity of Edinburgh, as_ hereinafter 
described, double-touch is applied to 
choir, great and swell manuals. Where 
several couplers are selectable for sec- 
ond touch, as in this particular instru- 
ment and in others of like design, sep- 
arate second touch coupler tablets are 
not in evidence. Instead, the regular 
coupler tablets operate in two respects: 
controlling the coupler switches for 
first touch in the usual way and bring- 
ing on the second touch coupler when 
tilted only to a position midway be- 
tween “on” and “off’—surely a deli- 
cate operation. In some instruments 
a few speaking stops are available on 
second touch. 


COMBINATION DEVICES. 

Instead of combination pistons, little 
square “touch-keys” are provided. 
These protrude from the key-slip like 
miniature stop-tongues, operating 
downwards. It seemed very easy, 
while playing, to touch one of these 
by accident, with the result of a light- 
ning-like change of combination, pro- 
vided the mechanism was in working 
order. In some cases the failure to 
work was accompanied by a jumping 
or chattering of a solenoid device, per- 
haps due to contact trouble. 

Some of the touch-keys have de- 
tached side ears—the right ear oper- 
ating a manual combination, the left 
ear a pedal combination and the cen- 
tral key bringing on both together. 

Very few combination keys are pro- 
vided, generally only three per manual 
group, and a few for particular stops 
such as “tuba on great,” “tuba on 
solo” and the like. 

“Stop-switches” were seen on several 
consoles. This is a device by which 
any given combination can be retained 
while the tablets are being adjusted to 
a future combination, a variation of 
the so-called “blind system” of com- 
bination action. 


OPEN AND ENCLOSED CHESTS. 


Although Hope-Jones ultimately 
adopted the policy of rendering the 
entire instrument expressive, his early 
efforts had most of the pipes on open 
chests. Enclosure is confined to the 
swell, or to the swell and the solo to- 
gether in one box. Control of the 
shutters is by a hitch-down foot-lever 
with a ratchet lock, even though the 
action is electric with individual shut- 
ter mechanism. 


TONAL SCHEMES. 

Of the instruments inspected most 
of the ranks are “straight,” for which 
slider chests are used. Borrowing and 
extension are in evidence, however, 
though not to the extent which I could 
have expected. From among the sev- 
eral lists of stops which I copied from 
the consoles I here present the one 
which seemed to be the most outstand- 
ing. It is that of the instrument in 
McEwan Hall of the University of 
Edinburgh, in Scotland. Through the 
kindness of the university organist, 
T. H. Collinson, who cheerfully gave 
up several early morning hours to 
show me this instrument, I was able 
to observe at first-hand much of the 
artistic and the mechanical accomplish- 
ments of the genius of Hope-Jones. 
Here, then, is the stop list of this in- 
strument, a typical example of Hope- 
Jones’ English work at its best: 

PEDAL. 

Diaphone, 32 ft. (also at 16 ft.). 

Quint (Great), 32 ft. 


MARCH les 1928 


EARLY HOPE-JONES CONSOLE. 


Keydesk with Tilting-Tablets at Univer- 
sity of Edinburgh. 


Open Diapason (Great Tibia Plena), 
16 ft. 

Bourdon (Great Tibia Clausa), 16 ft. 

Dulciana, 16 ft. 

Flute (Great), § ft. 

Ophicleide (Solo Tuba), 16 ft. 

Solo to Pedal, 8 ft. 

Solo to Pedal, 4 ft. 

Great to Pedal. 

Swell to Pedal. 

Choir to Pedal. 

GREAT. 

Tibia Clausa, 16 ft. 

Diapason Phonon, 2 rks., 8 ft. 

Horn Diapason, 8 ft. 

Open Diapason, 8 ft. 

Tibia Plena, 8 ft. 

Hohl Fiéte, 8 ft. 

Geigen Principal, 4 ft. 

Quintaton, 4 ft. 

Harmonic Flute, 4 ft. 

Harmonie Piccolo, 2 ft. 

Bombarde 16 ft. 

Trumpet, 8 ft. 

Solo to Great sub, unison, super (uni- 
son also separately available on second 
touch). 

Swell to Great sub, unison, super (uni- 
son also separately available on second 
touch). 

Choir to Great sub, unison. 


The diapason phonon was said to 
be of two ranks, but I was not able 
to discern two ranks, which were evi- 
dently well tuned in unison. The lack 
of mixtures is supposed to be compen- 
sated for by the 4-ft. quintaton, but 
as a corroborating stop it is a failure, 
as it has not the quality of fusing with 
any ensemble. The trumpet is blary, 
having the characteristics of the fiery 
reed so prevalent in English organs. 

The unison couplers solo to great 
and swell to great operate on second 
touch when the tablets are tilted to a 
midway point, as explained previously. 
The super couplers draw only on the 
high pressure stops, and the sub coup- 
lers on the low pressure work. 

SWELL. 

Contra Viola (mild), 16 ft. 

Violes Celestes, 1 or 2 rks., 8 ft. 

Tibia Clausa, 8 ft. 

Horn Diapason, 8 ft. 

String Gamba, 8 ft. 

Quintadena, 8 ft. 

Quintadena, 4 ft. 

Gambette, 4 ft, 

Harmonic Flute, 4 ft. 

Harmonie Piccolo, 2 ft. 

Double English Horn (snarly), 16 ft. 

Cornopean, 8 ft, 

Oboe, 8 ft. 

Vox Humana, 8 ft. 

Clarion, 4 ft. 

Swell sub. 

Swell super. 

Solo to Swell (second touch only). 

Choir to Swell (second touch only). 


The violes celestes, of two ranks, 
can have one of the ranks drawn by 
rocking the stop-tablet to a midway 
position. The string gamba is of a 
big, rich, so-called “fat” tone, not at 
all extreme in voicing. Here again 
quintadenas are used in place of mix- 
tures, but with the same deficiencies. 

CHOIR. 

Viol d’Orchestre (thin tone), 8 ft. 

Cone Lieblich Gedeckt, § ft. 

Dulciana (more like a Dolce), § ft. 

Flauto Traverso, 4 ft. 

Corno de Bassetto, 8 ft. 

Cor Anglais (very reedy), 8 ft. 

Swell to Choir sub, unison, super (uni- 
son also separately available on second 
touch). 

SOLO. 

Rohr Flite (big tone), 8 ft. 

Tuba Mirabilis, 8 ft. 

Tuba Sonora (resembling a French 
Horn), 8 ft. 

Cor Anglais, 8 ft. 

Kinura (soft, mild), 8 ft. 

Solo sub. 

Solo super. 

In mechanical Jayout this instrument 
is essentially a “straight” organ, with 
a few of the pedal resources derived 
from manual stops. The chorus reeds 
are much like the typical English reeds 
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—fiery and tending toward raspiness. 
The flutes have a lovely quality. The 
viole d’orchestre in the choir is the 
only extremely voiced string. Diapa- 
sons are much like other English dia- 
pasons. The ensemble is well-bal- 
anced, massive and brilliant. There is 
little to suggest the typical American 
Hope-Jones organ as we know it. 


Another Hope-Jones work in Edin- 
burgh, that at St. Cuthbert’s (Church 
of Scotland), is still doing duty, al- 
though it is worn out mechanically 
and has more than served its time. 
Tonally, however, it is very satisfying, 
its churchly quality making an Ameri- 
can entirely unsuspecting of its origin. 

The instrument in St. Mary’s Cathe- 
dral, Edinburgh, where Mr. Collinson 
also plays, although sometimes re- 
ferred to as a Hope-Jones product, is 
in reality a fine-toned old Willis, elec- 
trified about thirty years ago by Hope- 
Jones and provided with the conveni- 
ence of a detached console with tilt- 
ing-tablets, double-touch, etc. The 
organ is placed in a transept some- 
what remotely from the choir stalls, 
the present console being one of the 
few located with the singers. Although 
Hope-Jones added diaphone, tibia, 
kinura and diaphonic diapason, the 
original Willis voicing and ensemble 
were not disturbed. This organ is 
therefore not typical. 

The one in Worcester Cathedral, 
which, by the way, did not enjoy a 
good reputation, was remodeled long 
ago by the Harrisons. It is one of the 
several instruments which gave force 
to the sobriquet “Hopeless-Jones,” 
which expression was used by a Wor- 
cester resident who well remembered 
the mechanical and tonal genius of 
Hope-Jones, together with his persua- 
sive talking points. 

Inasmuch as the instruments which 
I saw and heard bear only a partial 
resemblance to the American products 
of Hope-Jones, I am led ‘to believe 
that the only radical departures from 
tradition which Hope-Jones introduced 
in England were the development of 
electro-pneumatics and the adoption of 
a console with double-touch, stop- 
tongues or tablets, and a few other de- 
vices. Although several examples had 
a few instances of stop unification, 
this method of stop layout was in no 
sense featured in any of the instru- 
ments I was able to locate. I did not 
see one so-called “unit organ” of his. 
Perhaps his adoption of general unifi- 
cation came to him after he had de- 
parted from England for the Ameri- 
can chapter in his unique career. 


[The subject of Mr. Bullis’ next article 
will be: “Organ Playing in Great 
Britain.” 


Letter from Mr. Willis. 

London, Jan. 13, 1928—Dear Mr. 
Gruenstein: I read with interest the 
article in your January issue, “Reflec- 
tions of an American Tourist,” by Mr. 
Bullis, but there are several small 
inaccuracies which I would like the 
opportunity of correcting. 

Consoles—Mr. Bullis must have 
been unfortunate in finding very few 
detached consoles in this country. 
Their number is legion among modern 
instruments. Practically all the pro- 
ductions of my own firm since the 
war have been so fitted where the cir- 
cumstances permitted. 

As regards Liverpool Cathedral. if 
Mr. Bullis had discussed the position 
of the console with Mr. Goss Custard 
he would have found that the existing 
position was deliberately selected, and 
is preferred by that gentleman to any 
position on the chancel floor. 

Stop controls—All new Willis organs 
for some years have been fitted with 
tilting-tablets of my own design to 
control the couplers. 

Electric actions—Mr. Bullis writes 
that I favored tubular actions before 
my first visit to’ America in 1924. 
This is not the case, as since 1918 
electric actions have been fitted to the 
majority of new Willis instruments. 
It was my visit to America and study 
of factory production there that deter- 
mined me to use no other form for 
new instruments. 

Mr. Bullis refers to the Liverpool 
Cathedral console as being a “recent” 
one. This is hardly the case, as it 
was designed in 1913 and manufac- 
tured in the war years—it is, therefore, 
distinctly old-type in many ways. 

With reference to the remarks about 


register-crescendo pedals it is stated 
that at Liverpool the special device 
suggested by Mr. Goss Custard and 
carried out by me consists of two toe 
pistons which add (or subtract) one 
stop at a time “without disturbing any 
of the stopknobs.” This is incorrect. 
The controls are by poppet pedals, one 
for crescendo and one for decrescendo. 
These pedals affect the great and 
pedal organs together, adding or sub- 
tracting one great and one pedal stop 
at the same time. The stopknobs are 
affected, as is essential with such a 
device. If “blind” in action the 
device would be well-nigh useless. 

Expression chambers—It has been 
practically a standard in this country 
for many years for choir organs to be 
enclosed—there are exceptions, of 
course, from time to time when the 
true old “chayre organ” effect is 
desired. Artistic feeling in this coun- 
try, and to my mind rightly so, is firm- 
ly set against total enclosure, or the 
enclosure of great organ fluework. 

Yours sincerely, 
Henry 


Letter from Mr. Alcock. 

Salisbury, England, Jan. 23, 1928.— 
Editor of The Diapason: I have just read, 
with great pleasure and interest, the arti- 
cle “Reflections of an American Tourist,” 
by Mr. Bullis, in the January number 
of The Diapason. I am glad to note 
his appreciation of the clarity found 
possible in this old pneumatic action. 
The organ was built in 1876 and is di- 
vided, solo and great on north side, 
swell and choir on south, pedal dis- 
tributed. I think the action is a tribute 
to the skill of Father Willis, and 
though the distance is so great, there 
is very little difference in precision be- 
tween the two sides, though such 
pieces as Guilmant’s Caprice and Saint- 
Saens’ E flat Fantasie are very awk- 
ward. Otherwise there is no trouble. 
The action was originally Barker lever, 
but some twenty years ago this was 
replaced by tubular, with relays on the 
south side. Candidly no electric action 
so far seems to me to replace this 
old work, except in the very slight 
“lag” to which I have referred. The 
piston action is, of course, slow and 
clumsy, but one gets accustomed even 
to that. 

I should be delighted to show the 
organ to any of your readers. Look- 
ing forward to Mr. Bullis’ opinion of 
the tone, I am, sir, 

Yours truly, 
W. G. ALcock, 
President R. C. O. 


Mr. Bullis’ Views Applauded. 

Cleveland, Ohio, Feb. 10, 1928—My 
dear Mr. Gruenstein: Just a note to 
register my appreciation of those splen- 
did articles on European organs pub- 
lished in The Diapason. Mr. Carleton 
Bullis, it seems, has a splendidly broad 
perspective, and his observations have 
been more comprehensive than those 
we commonly read about. 

It is what he says about diapasons 
especially that inspires this letter. Mr. 
Buhl and I have always had some pet 
theories about low-pressure diapasons. 
And what he says, and the manner in 
which he describes diapason tone, as- 


hours of drudgery. 


Some fallacies in regard to organ teaching: 


No. 2—That the number of hours spent in practice 
determine the progress of the pupil. 


_ Answer—The how you practice is of much more 
importance than how long. Modern psychological 
methods have taught us how to save many weary 


W. A. GOLDSWORTHY 


Modern Scientific Organ School 
234 EAST ELEVENTH STREET, NEW YORK CITY 


sures me that Mr. Buhl and I have a 
kindred spirit in Mr. Bullis. I am go- 
ing to ask him sometime if he ever 
listened to the diapasons in the later 
Hutchings organs that I know were 
voiced by Sam Bartlet. Technically 
described, they were all “quarter 
mouthed—cut up a little more than a 
quarter,” and the wind was never more 
than four inches. Three and three-quar- 
ter inches, I think, was his favorite 
pressure. Bartlet “got a lot out of 
them,” and the tone had the “life” in it 
without the “insistence” that Mr. Bullis 
describes. In other words, voiced as 
they were, the harmonic upper par- 
tials were retained, but subservient to 
the prime tone. Thus was obtained 
the pleasant, harmonious singing qual- 


ity. 

Mr. Bullis’ concept of mixtures, too, 
pleases me, because it is what I have 
always liked. Mixtures that corrobo- 
rate the harmonics of the diapason 
chorus, twelfths and tierces that never 
predominate. Seems good to have an 
organist get into print with thoughts 
like these. Audsley and others have 
written about it before, but some big 
builders have put in what they said 
were the real thing in “English mix- 
tures,’ and we were supposed to ac- 
cept them as authoritative. whether we 
liked them or not. 

Nowadays the trend is back to the 
diapason chorus. Amen to that! Be- 
tween 1910 and 1925 there was a 
wretched period of disregard for har- 
monic corroborators and I missed 
them. Consequently, I have had a 
good time rebuilding good old: Hutch- 
ings and Hook & Hastings and John- 
son organs. In these I always find 
mixtures that mix and twelfths and 
fifteenths that corroborate. 

Mr. Bullis said, too, that 4-ft. flutes 
should always augment but never 
supplement the 8-ft. flute in its manual 
division. How many 4-ft. flutes we do 
find that go us one better and domi- 
nate the 8-ft.! 

But what splendid organs we are 
getting in these United States nowa- 


days! What I have enjoyed so much 
about the recent reports and descrip- 
tions of European organs is that now, 
whenever we hear some fellow say in 
that awed and reverent way some of 
them have, “Oh, those wonderful or- 
gans I heard in Europe last summer,” 
we can smile benignly and think to 
ourselves, “Better see America first.” 
FRANK BLASHFIELD. 


DICKINSON IS THE SPEAKER 


Addresses 170 Organists and Choir- 
masters at Washington. 

Evidence of the spirit of co-opera- 
tion and live interest in the betterment 
of church music in Washington was 
given when 170 choir directors and or- 
ganists attended a dinner and lecture 
at Calvary Baptist Church Jan. 30, un- 
der the auspices of the Church Music 
Council, with Dr. Clarence Dickinson 
as honor guest. 

Preceding the dinner there was a re- 
ception. Dr. W. L. Darby, executive 
secretary of the Federation of Churches 
of the district, and Dr. J. R. Duffield, 
chairman of the Church Music Council 
of Washington, stood in line with Dr. 
Dickinson and introduced the guests. 
Dr. Duffield was the toastmaster at 
the dinner. Dr. James Shera Mont- 
gomery, chaplain of the House of Rep- 
resentatives, spoke with freshness of 
viewpoint on the subject of the “Pas- 
tor’s Attitude toward Church Music.” 
He asserted that he felt the music on 
church programs should carry a real 
message to the congregation, be thor- 
oughly understandable, yet lift the 
hearers with its words and musical 
content, rather than lower their stand- 
ards musically for general apprecia- 
tion. 

Dr. Dickinson, organist of the Brick 
Presbyterian Church of New York 
City, talked on “Essentials for Suc- 
cess in Church Music Directing.” Dr. 
Dickinson presented three anthems, 
two of them his own works, and the 
audience sang them to his accompani- 
ment. 
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tOther items of news concerning activ- 
ities of the A. G. O. may be found in the 
general news columns and in the corre- 
spondence from various cities.] 

Guild Convention at Detroit. 

Announcement is made that the sev- 
enth general convention of the Guild 
will be held at Detroit, Mich., June 12, 
13 and 14, the dates having been 
changed since the first announcement. 
Francis L. York, dean of the chapter, 
and his associates have taken up with 
enthusiasm plans for entertaining the 
members of the Guild. There will be 
recitals, discussions on chosen subjects 
and excursions around the city. The 
convention will close with a banquet. 

The convention will open with a fes- 
tival service at St. Paul’s Cathedral un- 
der the direction of Francis A. Mackay, 
with his adult choir of 112 voices. 

Arrangements are pending with 
various chapters to send representa- 
tives. Detroit is noted for its comfort- 
able summer climate and undoubtedly 
ali going to the convention will enjoy 
themselves immensely. There will be 
an excursion to Ann Arbor with lunch- 
eon there and an opportunity to hear a 
recital on the large new Skinner organ 
in the Hill Auditorium. The recital 
will be given by Palmer Christian. 

The official headquarters and official 
hotel will be the Statler. 

Further information can be obtained 
by writing to Francis L. York, 52 Put- 
nam avenue, Detroit, or to headquar- 
ters, 217 Broadway, New York. 


West Tennessee. 

The regular meeting of the West 
Tennessee chapter was held Feb. 1, at 
St. Luke’s Episcopal Church. A 
delightful dinner was served, after 
which Dr. Charles Noyse Tyndall, 
rector of St. Luke’s, made a most 
inspiring talk. 

Following is the program: “Sunset,” 
Frysinger, and “Priere et Berceuse,” 
Guilmant (Mrs. H. P. Dachsel): 
“Lied des  Chrysanthemes” and 
“Matin Provencale,” Bonnet (R. A. 
Irvin of Jonesboro, Ark.); song, “O 
Divine Redeemer,” Gounod (Mrs. 
Lyman Fulk); Scherzo, Fourth Sym- 
phony, Widor (Mrs. Forrest McGin- 
ley); Polonaise in A, Chopin; Noc- 
turne, E. F. Hawke, and Allegro molto 
con meee ‘en Saens (E. F. Hawke, 
A. 


TERMAN, Dean. 


Illinois Chapter. 

Mrs. Lily Wadhams Moline, whose 
entertainments in the past have estab- 
lished her reputation as a charming 
and original hostess among her fellow 
organists, entertained at a “frolic” of 
the Illinois chapter at her home on 
Burling street, Chicago, the evening of 
Feb. 21. A company of twenty-three 
guests enjoyed a series of games. A 
feature was the impersonation of val- 
entines by those present and _ prizes 
were awarded to those making the 
best guesses as to the subjects im- 
personated. Harold Cobb won_ the 
prize for the men and Fanchon 
Schneider that for the women. Other 
contests provided hilarity and made 
the evening pass rapidly. Miss Stella 
Roden assisted Mrs. Moline with the 
games and in serving the refreshments, 
which consisted of coffee and cakes. 
It was midnight before the company 
broke up, after voting the occasion 
even more enjoyable than a service or 
a recital. 


New England. 

A decidedly interesting public serv- 
ice was held in Grace Congregational 
Church, Framingham, Feb 8 A few 
members from Boston and vicinity at 
tended as guests of the Estey Organ 
Company. This number should have 
been many times fifteen considering 
the size of the chapter’s membership. 
Possibly if there had been realized in 
advance the wonderful hanquet that 


followed the service more would have 
ventured out that foggy, unpleasant 
evening. In Framingham the counter 
attractions were numerous, as this is 
one of the liveliest towns near Boston, 
and so the congregation as a whole 
was far from filling the comparatively 
small but tasteful church. 

Naturally the lodestone was the new 
three-manual (with echo) organ with 
luminous stops built for the church by 
the Estey people and already described 
in full in The Diapason. As time was 
short after the service, no one at- 
tempted to play and show off the solo 
registers. Undoubtedly these were 
quite as effective as the general en- 
semble heard in the different parts of 
the service. The impression of the 
organ as a whole was splendid. 

This was the chapter’s 107th public 
service, and it can be recorded as 
among the best. Musicians are always 
interested in the work of other organ- 
ists and choirmasters and particularly 
when choirs are composed chiefly of 
volunteer material. The processional 
and recessional hymns were more con- 
gregational at this time than is the case 
in Episcopal churches. The accom- 
paniments for the various anthems and 
other parts of the service, which was 
typical of the older regime in Con- 
gregational churches, were satisfac- 
torily played by the organist and choir- 
master of the church, Albert Stanley 
Heald. The choir selections were from 
Parker, Andrews, Dubois and Bach. 
The organ prelude, Chorale in B minor, 
Franck, and “Sortie,” Mulet, was 
played by Miss Edith Lang, organist 
at the Exeter Theater, Boston, and one 
of the best-known recitalists in the 
chapter. Homer C. Humphrey, organ- 
ist of Second Church, Boston, played 
Kheinberger’s “Idylle” from the Sona- 
ta, Op. 165, as an offertory. The post- 
lude, Allegro from Symphony 2, 
Vierne, was played by Albert Snow, 
organist of Emmanuel Church, Boston. 

Of particular interest was the able 
address on “The Making of Melody” 
by the pastor, the Rev. Theodore B. 

Lathrop. It was logical and sensible. 
His sentences were epigrammatic and 
full of substance. The style was winning, 
and the only regret was his brevity, 
because seldom does a minister rise to 
his best when treating of the art of 
music. As already stated, a wonderful 
banquet was spread in the parish- 
house after the service, and there was 
a proper avoidance of speech-making. 

Since our last report was sent in 
the “noon-time recitals” of the chapter 
have continued with impeccable excel- 
lence in artistry, but before audiences 
that have been meager compared with 
the crowds that attend the opera, sym- 
phony concerts and concerts by Kreis- 
ler, Galli-Curci and Jeritza. Possibly 
more would come if a single down- 
town church were used for all recitals 
and placards were hung outside. The 
attendance of possibly 150 for several 
of the recitals and of about 50 in other 
instances does not demonstrate any re- 
flection on the attractiveness of the 
programs performed, but solely on 
the need of educating a public, and 
particularly the members of the chap- 
ter, to attend. 

3enjamin L. Whelpley played his 
program at the Arlington Street 
Church Jan. 23 in his unassuming but 
authoritative manner. Everything 
done was in the best of taste. The pro- 
gram brought an assortment of beau- 
tiful compositions, such as: Chorale 
and Allegro Molto, Sonata No. 6, 
Mendelssohn: Intermezzo in B, Rhein- 
berger; Sketch in F minor, Schumann; 
Romanza in B_ flat, Wolstenholme: 
\llegro Vivace, Symphony No. 1, 
Vierne: “Meditation Religieuse.” Mu- 
let: “Offertoire pour la Fete l’Ascen- 
sion,’ Dubois—a program in which 
there was much that was restful as 
well as inspiring. 

Arthur M. Phelps, assisted by Miss 
Louise FE. Serra. violinist, gave the 
program at St. Paul’s Cathedral 
Church, Jan. 30. The audience was 
considerably larger than usual, at- 
tracted in part by a desire to hear the 
reconstructed organ in its new posi 
tion in the chancel. The musical gain 
has been great. The chancel. the new 
altar and the reredos are works of art. 
The program was enioyable. and it 
would seem as though St. Paul’s would 
be a logical place for the giving of 
future recitals of this trpe because the 
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people are already accustomed to at- 
tending the many services offered at 
the noon hour during the major part 
of the year. The violin served a par- 
ticularly attractive purpose in the 
iraming of the program on this occa- 
sion and Miss Serra deserved praise for 
her beautiful work. Mr. Phelps’ selec- 
tions were: Toccata and Fugue in D 
minor, Bach; Andante Cantabile from 
Symphony 4, Widor; Sonatina from 
Cantata “God’s Time Is Best,” Bach; 
Toccata from Symphony 5, Widor. 

At the Old South Church, with the 
vast resources of the great Skinner or- 
gan at his disposal, Arthur Hi. Ryder, 
on Feb. 6, performed a program that 
in all respects was exemplary in the 
matter of fine phrasing and choice 
registration. Also there was much vari- 
ety in the way of heavier and lighter 
forms. His program included: Chorale 
Prelude, “A Rose Breaks into Bloom,” 
Brahms; “Hosanna,” Dubois; Chorale 
Prelude, “In Dulci Jubilo,” Bach; An- 
dante from “Grand Piece Sym- 
phonique,”’ Franck; “Chanson,” 
Barnes; Cantilena in G, Foote; Wed- 
ding Processional, Rousseau; “Benedic- 
tion Nuptiale,’ Dubois; Finale from 
Sonata 7, Guilmant. 

Through a misunderstanding in the 
matter of an announcement, a number 
of persons failed to attend the fine 
program played by William E. Zeuch 
at First Church, Feb. 13. The audi- 
ence, unfortunately, was small. The 
program was of almost. wholly popu- 
lar content and admirably played, as 
is the custom of this excellent con- 
cert organist. The program, which 
follows, was in marked contrast to 
other programs of the series: Chorale, 
Boellmann; “Kol Nidrei,” Bruch; Min- 
uet, Boccherini; Toccata, Mailly; Ber- 
ceuse, Dickinson; Rondo, Westerhout; 
Reverie, Bonnet; “The Angelus,” Mas- 
senet; “Marche Religieuse,” Guilmant. 

The seventh program of the noon- 
time series brought out an exception- 
ally good attendance, possibly due to 
the proximity of Boston University, 
but more likely because of the bright 
weather and the music that was to be 
played.. John Hermann Loud _pre- 


sented the program at the Copley’ 


Methodist Church Feb. 20. His play- 
ing on this occasion was surpassingly 
good, and the music of American com- 
posers found a place allotted to it. It 
is well to note that compositions by 
McCollin, Burdett and Bird are as in- 
teresting to the listener and are fu!ly 
as sound in musicianship and imagina- 
tive qualities as much of the music im- 
ported from the craft shops of foreign 
masters. Of course it will be hard to 
convince others of this truth! Mr. 
Loud’s program was as_ follows: 
Scherzo Symphonique, Guilmant: 
Andante from Concerto 7, Handel: 
Woodland Reverie (dedicated to Mr. 
Loud), Lemare; “Cherubs at Play,” 
McCollin; “Idylle,” Burdett; Alle- 
gretto Grazioso, Hollins; Concert Fan- 
tasia, Bird. 
Western New York. 

Dr. George Henry Day of Roch- 
ester gave an interesting organ recital 
in the First Presbyterian Church of 
Auburn, N. Y., Feb. 6, under the 
auspices of the Western New York 
chapter. Dr. Day was assisted by 
Miss Lillian Marshall, soprano, and 
Kenneth Eppler, organist of the 
church, who acted as accompanist. 
The program by Mr. Day included: 
Toccata and Fugue in D minor, Bach; 
Meditation, Banks; Springtime Sketch, 
Beebe; Toccata ona Gregorian Theme, 
Barnes; Chorale Prelude on “Pente- 
cost,” Day; “Rex Gloriae.” Day; 
“Vesper Chimes.” Dav: “Marche 
Russe.” Schminke: “The  Seraph’s 
Strain,” Frysinger; “La Cinauantaine,” 
Gabriel-Marie; “Song of Thanksgiv- 
ing.” Demarest. 

At the Friday noon hour of music 
at the Brick Church, New York, Feb. 
24, a program of “Music of Nature” 
was given by Clarence Dickinson, with 
Mary Craig, soprano, and Mildred Dil- 
ling. harpist. The offerings included: 
“Let Me Wander,” Handel: “Skye 
water Kelpie’s Lullaby.” Kennedy 
Fraser, and “Springtime, " Coenen, for 
soprano; “The Cuckoo,” d’Aquin; “To 
a Water Lily.” MacDowell; “The 
Brook,” Renie, and “The Fountain,” 
Zabelle, for harp; “Spring,” Hyde; 
“Waldweber.” 
Etude" Chapin 
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SPRINGFIELD, MASS. 


My specialty 
is modernizing old instruments 
Tuning, Voicing and Repairing 


Electric Blowers Installed 


WOOD PIPES 


In addition to our facilities for 
manufacturing metal and zinc or- 
gan pipes, we have installed and 
equipped a complete department for 
wood pipes. 

Our special process for impreg- 
nating wood pipes renders them 
impervious to moisture and insures 
superior tone quality. 


Mid-West Organ Supply Co. 
ALTON, ILLINOIS 


ORGAN MAINTENANCE 


Louis F. Mohr & Co. 


Organs Tuned and Repaired 
Chimes Installed Blowers Installed 
Emergency Service 


Used Organs Bought and Sold 


2899 Valentine Avenue 
New York City 
Sedgwick 5628 “Night and Day” 


Buhl Organ Co., Inc. 


Successors to 


Buhl & Blashfield Organ Co. 
PIPE ORGANS 


1019 Seymour Avenue 
UTICA, N. Y. 


Robert Grigo 


BUILDING—REPAIRING—TUNING 
of Pipe and Reed Art Organs. All kinds 
of Actions and Players rebuilt 
I build special practice Reed Organs for 
organists in German style. 
Second hand organs at reasonable prices. 


943 Willoughby Avenue 
Brooklyn, N. Y. 


PIPE ORGAN 


Service and Installations Complete 


Loyd M. Sandquist 
119 Broadway, Fargo, N. D. 


C. M. TOPLIFF, Organ Builder 
41 Strong St., Rochester, N. Y. 


Let us modernize the old church organ. 

We do all kinds of work up to a com- 

plete new organ. Chimes and harps 
furnished. 


Kinetic fan blower furnished and installed 


Wagner; “Rutterfly 
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Manufacturers of 
ORGAN STOP KNOBS 
AND REED ORGA 
Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 
Ivory and Imitation Ivory 
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ISSION Santa Barbara is one of the best preserved, most interesting, and 
M beautiful of the old Franciscan Missions now standing in California. Since 
its founding in 1786 not a day has passed without ceremonial ministrations. 
The present Church was built in the five years preceding 1820. 


In 1905 an Estey organ was installed. Recently the action has been electrified, 
the organ divided and new casework added. Father Augustine has graciously 


written us: 

‘‘Your instrument in its present dress is now a part of the Old a 
Mission; in appearance it harmonizes with the unique atmosphere 
of the old church, the case does honor to the fine design of the 
architect, the mechanism is perfect and the tone quality is just 
what you would expect from an instrument so beautiful. After 
nearly twenty-five years of service the organ is now as good as new 
and should produce for many years to come appropriate music for 
the Queen of the Missions.”’ 


ESTEY ORGAN COMPANY, BRATTLEBORO, VERMONT 
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Boston News Notes 


By S. HARRISON LOVEWELL 


Boston, Mass., Feb. 22.—At the head 
of the column I quote the following 
from the Winchester Star of Feb. 10: 
“After nearly twenty years of faithful 
service, broken only by one_ brief 
period when he was in the service of 
the country during the world war, J. 
Albert Wilson has resigned as organ- 
ist and choirmaster of the Church of 
the Epiphany. During his long incum- 
bency he has brought the Epiphany 
choir, which now numbers forty-five 
men and boys, to so high a state of 
musical excellency as to be second to 
none in or around Boston. Critics 
have compared the choir favorably 
with the best of its kind in the 
country.” 

That excerpt but partly tells the 
story. It was the genius of Mr. Wil- 
son, joined to an attractive personal- 
ity, that built up this remarkable fabric. 
The fees for singing were ridiculously 
small in comparison with what is paid 
in other churches, but the music sung 
held to a standard equal to the highest 
in this country and in England. Prac- 
tically every individual in the choir 
had received personal training at Mr. 
Wilson’s hands. The greater and bet- 
ter cantatas, canticles and services, as 
also choruses from oratorios, 
formed the repertoire of the choir. 
Spohr’s “Calvary” was resurrected and 
sung on Palm Sunday last season with 
much success. At the Christmas sea- 
son choruses from the “Messiah” were 
sung. Certain of Mr. Wilson’s com- 
positions have been played by the Bos- 
ton Symphony Orchestra, a distinction 
seldom accorded to Boston musicians. 

For the present, Mr. Wilson will 
continue his private teaching in Win- 
chester and take a long-desired rest 
from church work. 


William E. Zeuch’s Lincoln’s Birth- 
day organ recital at First Church at- 
tracted an audience of about 350. This 
could be considered an excellent show- 
ing when there were abundant major 
concerts and other organ programs at 
the same hour. As usual, the program 
had many attractive features, and was 
as follows: Allegro Maestoso, Sym- 
phony 6, Widor; Prayer and Cradle 
Song, Guilmant; Minuetto, Symphony 
11, Haydn; “Fanfare d’Orgue,” Shelley; 
“Dialogue,” Klein; Cantilene, Borodin; 
Toccatina, Yon; “The Angelus,” Mas- 
senet; Rondo, Westerhout; Prelude to 
“Rienzi,” Wagner. 


The Dudley Street Baptist Church 
knows how to draw the crowds to its 
ceaseless round of activities and serv- 
ices. Sunday mornings the music has 


a more definite standard and intro- 
duces the well-known Concord Male 
Quartet, but in the evening as a spe- 
cial attraction at present there are “re- 
quest” programs of composite nature 
made up of organ selections, vocal 
solos and anthems for the chorus of 
sixty voices. The organist of the 
church, Mr. Samsel, must always be on 
the qui vive. The other Sunday night 
on a moment’s notice he was called on 
to play the wedding march directly 
before the processional hymn, and an 
unexpected wedding ceremony was 
performed, ending with Mendelssohn 
and then proceeding to the regular 
evening service. For novelties this is 
the most interesting church in Boston. 


The second Sunday musicale was 
held at Grace Episcopal Church, Sa- 
lem, Jan. 29, under the direction of 
Harris S. Shaw, organist and choif- 
master of the church. He was assisted 
by the following artists: Alice Hatch, 
soprano; Louisa Wood, alto; Ray- 
mond Simonds, tenor, and George 
Branton, bass, who appeared in stand- 
ard solo and ensemble numbers. Mr. 
Shaw’s solos on the organ were: 
Adagio and Allegro from Second Or- 
gan Concerto, Handel; Evening Song, 
Bairstow; Serenade, Meale; Toccata 
(by request), Fletcher. 


On the first Sunday in March there 
will be special music at the West Som- 
erville Congregational Church, _ this 
being the anniversary of the installa- 
tion of the Tellers-Kent organ. At 
the morning service Miss Alice Mabel 
Shepard plays for a prelude Chorale 
in B minor, Franck, and the Allegro 
Appasionato from Sonata 6, Mendel- 
ssohn, for a postlude. At the evening 
service the prelude will be the first 
movement, Symphony 5, Widor, and 
for the postlude Finale in D major, 
Lemmens. Both junior and_ senior 
choirs take part in these services. 

At the evening service on Sexage- 
sima Sunday in Trinity Church, New- 
ton Center, the Rev. J. E. Grigo- 
rieff’s chorus of thirty voices sang a 
program of Russian church music. 
Father Grigorieff is the senior priest 
of the Russian Orthodox Church in 
New England. Several seasons ago, 
with the assistance of the Rev. Ken- 
neth R. Forbes, rector at St. James’ 
Episcopal Church, Roxbury, he 
founded this chorus of mixed voices, 
and has done wonders with them in 
unaccompanied music. Directly after 
the religious service, choir and people 
adjourned to the parish hall and there 
was presented a program of Russian 
folksongs. During the last quarter of 
a century much attention has been 
given to modern Russian church music, 
quite to the neglect of the fact that 
research and study have reproduced a 
large series of the ancient Byzantine 
liturgical settings, a Gregorian form 


of music that has little in common with 
the Gregorian music of the Western 
church. Unfortunately this older 
music, much of which is very melo- 
dious, has escaped the attention of 
musicians in this country. 


Plans have been made and rehearsals 
have been devoted to the study of 
music for several sacred concerts with 
chorus, soloists and orchestra, these 
concerts to be given during March un- 
der the direction of S. Harrison Love- 
well, organist and choirmaster, at the 
Church of the Epiphany, Dorchester. 
The nucleus of the chorus of selected 
voices is his own choir, and to these 
few have been added individual voices 
from many different sources, until the 
chorus numbers about sixty. The or- 
chestra has been developed in the same 
manner, starting from a quintet of 
strings and adding thereto until a full 
symphonic orchestra of forty-five per- 
formers has been reached with a small 
sprinkling of professional players. The 
soloists will be Mrs. Marian Kenefick, 
soprano; Miss Helen West, alto; James 
Watts, tenor; William Gammons, bass; 
Miss Artiss DeVolt, harp, and John 
Hermann Loud, organist. Mr. Loud 
will play the last movement of Rhein- 
berger’s G minor Concerto with the 
orchestra. Some of the music will in- 
clude Federlein’s brilliant setting of 
the F major Magnificat and Nunc 
Dimittis, orchestrated by Mr. Lovewell 
by permission; “The Souls of the 
Righteous,” Foster (Miss  Hercelia 
Bliss, soprano soloist) with a new, full 
orchestration by Mr. Lovewell; Mo- 
zart’s Motet No. 3, and “Great and 
Marvelous” from Gaul’s “Holy City.” 
The orchestra will play the first move- 
ment of Haydn’s C major Symphony. 


Gives Organ to Duluth Church. 

An organ to cost about $20,000 is to 
be built by the Rudolph Wurlitzer 
Company for the Lester Park Method- 
ist Church of Duluth, Minn. ~The in- 
strument is the gift of Mrs. Borghild 
Hopkins in memory of her husband, 
John Hopkins, who was a well-known 
mining man of the Lake Superior re- 
gion. It is to be installed in time for 
the Easter service. 
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artist cannot render 
a satisfactory per- 
formance on a cheap 
instrument, what 
chance has your boy 
or girl to learn on one? 
No one ever blamed 
a Holton for quench- 
ing youth’s first sparks 
of musical talent. 
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SETS AN AMERICAN RECORD 


“King’s Henchman” Heard in Many 
Cities—Sponsored by J. Fischer. 


Feb. 17 was the occasion of the 
breaking of another American record. 
On that date occurred for the first 
time in the history of American music 
the simultaneous production of a 
native opera by two opera companies 
of first rank. 


Just one year ago an ovation (of the 
nature usually reserved for such popu- 
lar musical heroes as Garden, Jeritza 
or Kreisler) was given to a young 
New Yorker on the stage of the 
Metropolitan Opera House on_ the 
occasion of the presentation of his 
first opera. The New York dailies, 
weeklies and monthlies—in fact, the 
press of the entire country—has de- 
voted some of its most valuable front- 
page space since that occasion to de- 
scriptions of this successful American 
opera. 

Production of “The King’s Hench- 
man” by the Metropolitan company, 
as well as by an excellent road com- 
pany, composed of some of the Metro- 
politan artists, under the artistic direc- 


tion of Jacques Samossoud, marks this 
season. This company started a tour 
throughout the East, the Middle West 
and the South on Nov. 4 and has 
already given over ninety-two perform- 
ances of the work, meeting success 
wherever it has appeared. 

The fact that so much enthusiastic 
support has been given a native art 
product, not only in New York, but in 
the smaller cities of the country as 
well, is regarded as showing that at 
last Americans are beginning to under- 
stand the necessity of developing and 
supporting an American school of 
composition. 

Organists will be interested in know- 
ing that the house of J. Fischer & 
Bro., which has sponsored so many 
American compositions for the organ, 
is the publisher of the score of “The 
King’s Henchman.” 


Goes to Wilmette Church. 

Marie E. Briel of Chicago is the 
newly-appointed organist at the Meth- 
odist Church of Wilmette. Miss Briel, 
who holds an M. A. degree as well as 
her degree in music, is a member of 
the faculty of the Columbia School of 
Music. 


WORK FOR HISTORIC CHURCH 


Clark & Fenton Will Rebuild Organ 
in Brooklyn Edifice. 


The three-manual forty-stop Hutch- 
ings-Votey organ in the Reformed 
Protestant Dutch Church of Brooklyn 
is to be rebuilt with all new action and 
a new stopkey console to replace the 
present knob type console. This organ 
is well known as a prominent Hutch- 
ings-Votey work and is mentioned in 
Audsley’s “Art of Organ Building.” 
The church is historic, having been 
founded in 1654. Today, standing in 
spacious grounds in the center of a 
populous neighborhood, it still holds 
its leadership, having a modern com- 
munity building and _ well-organized 
activities. The organist and choir- 
master is William G. Hammond, who 
worked with the music committee in 
planning the improvement which is to 
be made. he contract for the work 
has been given to Clark & Fenton of 
Nyack, N. Y., who will take the organ 
to the factory for a complete rebuild- 
ing. The work will be finished at the 
end of the summer. 

Clark & Fenton have also rebuilt 


the three-manual Woodberry & Harris 
organ in the Congregational Church, 
South Norwalk, Conn., with modern 
electric action and a new stopkey con- 
sole. They are at work on organs for 
the new Church of Christ the King 
and St. Elizabeth’s Catholic Church, 
both of New York City. 


Harvey B. Gaul as Critic. 

Harvey B. Gaul, for many years mu- 
sic critic of the Pittsburgh Post, has 
transferred his activities to the Pitts- 
burgh Press. Mr. Gaul is organist at 
Calvary Episcopal Church, Pittsburgh. 
He is conductor of the Pittsburgh 
Apollo Male Chorus, the Chamber of 
Commerce Male Chorus, Carnegie 
“Tech” chorus, and the Young Men 
and Women’s Hebrew Association 
chorus. He has just relinquished the 
presidency of the Musicians’ Club of 
Pittsburgh, having been elected a direc- 
tor of it. He teaches, writes articles 
for various periodicals, edits his Sun- 
day page, reviews concerts, lectures, 
and, lastly, he is a composer of re- 
nown. He has written numerous organ 
pieces, songs and cantatas and has 
transcribed and edited various volumes 
for publishers. 


HERE is a distinct difference between 


EFETERS NOT RADIATORS 


Evenheeters, on the other hand, have been 


The RI GH T or 
EVENHEETER Method 


Evenheeter organ chamber heating and ra- 

diator heating. The radiator at its best is 
unfit for heating so large an area as an organ 
chamber, for it depends primarily on radiant 
heat and slow natural radiation. As a result 
it heats only in areas; around the radiator the 
air is hot, too hot for surrounding organ parts 
which are materially affected by such direct 
heat. Around the reeds and pipes where the 
heat is essential it does not strike, for circula- 
tion is so slow that the air cools before it 
reaches there. 


Back among the chimes and reeds where the 
heat is particularly essential the warm air does 
not circulate and at the chamber’s ceiling there 
is apt to be a layer of warm air which serves 
no purpose because it does not circulate and 
consequently is wasted heating energy. 


built to meet the requirements of organ cham- 
ber heating; and they are the only type heater 
that have. Here there is no overheating of ad- 
jacent organ parts; Evenheeter construction 
prevents this. The air shoots out the top of the 
heater and CIRCULATES through the cham- 
ber. Here the pipes and reeds are kept at the 
same temperature, 70 at all times. Here there 
is no “cold area” nor any layer of heated air 
for the constant forced circulation of warm air 
from the Evenheeter maintains the same even 
temperature throughout the organ chamber. 


Why install a radiator organ heater that can- 
not meet the proper requirements when Even- 
heeters can be furnished to heat your organ 
chamber correctly? 

Write us of your organ heating problems. 
Let us tell you more of Evenheeters. We will 
gladly furnish any information you desire. 


CRAMBLET ENGINEERING CORP. 


286 Milwaukee St. 


Milwaukee, Wis. 
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Catholic Church Music 


By ARTHUR C. BECKER 


Season of Lent. 

The season of Lent is once more 
with us and organists and choirmas- 
ters at this season are more taxed than 
at any other time to select music that 
is appropriate for the various services. 

For the proper offertories for the 
Sundays in Lent the writer knows of 
nothing to equal those by Gruber, pub- 
lished by J. Fischer, under one cover. 
They are all a cappella except the 
fourth “Laudate Dominum.” The last 
“Improperium” for Palm Sunday is 
the best. All of them, however, breathe 
the spirit of sadness, which permeates 
the ritual of the church during this 
season. 

For the evening devotions the writer 
suggests the following being 
rubrical and suited to the ability of the 
average choir: 

“Christus factus est” (T.T.B.B.), J. H. 
Schloeder. 

“Christus factus est’ (S.A.T.B.), N. 


Zingarelli. 
“Angelis Suis” (S.A.T.B.), Rheinberger. 


“Tribulations” (S.A.T.B.), Rheinberger. 

The last two are above medium diffi- 
culty, but because of their beauty will re- 
pay careful study. 

“Crux ave  benedicta’” (S.A.T.B.B.), 
Deschermeier. 

“Deus, Deus meus” (T.B.), G. Bas. 

Improperium (T.T.B.B.), A. Dress. 

Improperium (S.A.T.B.), F. X. Witt. 

“Jerusalem surge’ (T.T.B.B.), P. A. 
Yon. 

“Laudate Dominum” (S.A.T.B.), C. Ett. 

“Miserere” (T.T.B.B.), A. Dress. 

‘“Miserere”’ (S.A.T.B.), Rheinberger. 

“Miserere” (T.T.B.B.), E. Spoth. 

“Miserere” (T.T.B.), L. Jacovacci. 

“O Dies praeclara” (S.A.T.B.), Gounod- 
Biederman. 

“Popule meus” (S.A.T.B.), Vittoria. 

“Tenebrate factae sunt’ (T.T.B.B.), M. 
Haydn. 

“Vere Languores nostros” (T.T.B.), 
Lotti. 

All the foregoing motets except 
“Angelis Suis” and “Tribulations” are 
published by Fischer. 

For those who wish a larger work 
of unquestioned merit, there is nothing 
more beautiful and fitting than Gou- 
nod’s “Gallia,” which is published for 
soprano solo and mixed chorus, and 
also for soprano and women’s chorus. 

For Palm Sunday or during Holy 
Week Dubois’ “Seven Last Words” is 
most effective and is widely used. It 
has also found favor with choirmasters 
as the musical setting for the “Tre 
Ore” services which are held in so 
many churches on Good Friday. Other 
settings of the “Seven Last Words” 
are those by Dr. P. Hartmann, which 
is massive in its proportions; one by 
Gounod, and a brief setting by F. T. 
Short. 

Chants and motets for Lent and 
Holy Week by J. B. Hoffmann con- 
sist of a varied selection of choruses 
for unison, male and mixed voices. 


Many publications for the Catholic 
service have been received by this de- 
partment within the last month, of 
which only an incomplete list can be 
reviewed at the present writing. 

“OQ Salutaris Hostia,’ by Peter 
Volpe, published by McLaughlin & 
Reilly, is a beautiful setting of the 
Benediction hymn for solo voice of 
medium range. Besides the usual Latin 
it also contains English words, “Just 
as I Am,” which would make this 
number suitable for a solo number 
during low mass or at any function 
not demanding the Latin. 

“Ecce Sacerdos Magnus,” by Abbe 
Stadler, published by McLaughlin & 
Reilly, is an easy and singable set- 
ting for four mixed voices with solo 
quartet, and lies well within the range 
of the different voices. It should meet 
with favor because of its simplicity and 
effectiveness. 

“O Salutaris Hostia,” by Stephen A. 
Erst, published by McLaughlin & 
Reilly, is for alto or baritone solo, and 
contains besides the Latin an appro- 
priate English text. The wide inter- 
vals used at times help to keep this 
number from becoming monotonous. 

“Three Motets for Mixed Voices,” 
by Cardinal Merry del Val, published 
by the Oliver Ditson Company, con- 
sist of an “O Salutaris Hostia,” “Panis 
Angelicus” and “Tantum Ergo.” The 


“O Salutaris” is very effective and I 
think the reason lies in its simplic- 
ity. It is unaccompanied and sung 
Pianissimo throughout. Being in minor, 
a major ending gives it quite a Pales- 
trinian flavor. The “Panis Angelicus” is 
less effective, in that it is built more 
on lines which we find so much in 
church music, in just another setting 
of such and such words. Also, any 
“Panis Angelicus” must needs stand 
comparison with the wonderful one by 
Cesar Franck, and is therefore bound 
to suffer by said comparison. 

The “Tantum Ergo” is a splendid 
setting. It is much more polyphonic 
than the other two numbers, and con- 
tains some exquisite morsels for tenor 
solo as well as some interesting coun- 
ter melodies. In short, these three 
numbers should be used extensively. 

“QO Sacrum Convivium,” by Richard 
Farrant, published by McLaughlin & 
Reilly, seems to be a resurrected six- 
teenth century number, as Farrant 
died in A. D. 1580 and the writer has 
not heard of it before. It is reminis- 
cent of Palestrina, Vittoria and others 
of that period in that its themes are 
treated canonically throughout, and 
it contains unusual cadences, so much 
practiced in early church music, but it 
lacks their beauty and strength. It is 
alla cappella. 


“Seven Carols for Easter,” by J. 
Lewis Browne, are published by Mc- 
Laughlin & Reilly. Dr. Browne, the 
well-known Chicago organist, has writ- 
ten some splendid carols for the Easter 
season and they should be used when- 
ever joyful, brisk numbers are wanted. 
The titles are: 

“Soldier, Soldier, Whence Away.” 

“Dear Easter Day.” 

“Ring Out Once More, O Easter Bells." 

“Take Warning.” 

“Comfort.” 

“Under the Stars.” 

“Lilies of Easter.” 

They can be used either for unison 
singing or for four-part chorus. 

“Mass in Honor of St. Therese, The 
Little Flower of Jesus,” by Joseph N. 
Moos, is published by Joseph N. Moos, 
Chicago. Mr. Moos has contributed 
an important addition to our list of 
masses by his latest composition, 
which fulfills all the requirements of 
the Motu Proprio. The mass _ is 
melodious and singable, is short and 
can be learned in a few rehearsals 
easily. The Kyrie is quiet in content 
and contains a lovely duet for soprano 
and alto. The Gloria is brisk through- 
out except for the “Qui Tolis Peccata 
Mundi,” which is adagio and which 
consists of passages for solo soprano 
and alto. The Credo is majestic and 
the words “Et Incarnatus est” are 
carried by soprano and tenor in a duet 
of much beauty. The “Et Resurrexit” 
is in six-eight time and has a great 
deal of swing to it. 


Arnold Dann in North Carolina. 

Arnold Dann, formerly of Pasadena, 
Cal., is now playing at All Souls’ 
Chapel, Biltmore, N. C., and at the 
famous Grove! Park Inn, Asheville. 
The large Skinner organ is to remain 
in the Inn, Mr. Dann writes, and he 
gives four formal evening recitals on 
it every week, in addition to which 
the instrument is used for short pe- 
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Organ 


in the New Acca Temple 


‘TH impressive fraternal rituals con- 

ducted in the new Acca Temple, Rich- 

mond, are enhanced in beauty and solem- 

nity by the lofty brilliance and richness of 

Wurlitzer Organ music. For in this huge 

auditorium, with a seating capacity of ap- 

proximately 5000 persons, has been in- 

stalled a magnificent Wurlitzer Organ, de- 

signed, built and voiced by those same 

master craftsmen who have attained the 

highest skill in the creation of supreme 

tonal qualities in organ construction for 

Churches, Auditoriums, Theatres and fine 

Residences. The services of these same 
masters are at your disposal. 
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Programs of Current Organ Recitals 


Edwin H. Lemare, Chattanooga, Tenn. 
—Mr. Lemare has given the following 
programs in his recitals at the Memorial 
Auditorium recently: 

Jan. 22—Polonaise in A major, Chopin; 
Pastorale in E, Lemare; “The Storm,” 
Lemmens; Lullaby, Ethelbert Nevin; 
“Woodland Murmurs,’’ Wagner. 

Jan. 29—Prelude in B minor, Bach; 
“The Swan,"”’ Saint-Saens; ‘Maryland, My 
Maryland,’ arranged by Lemare; Sonata 
No. 1, Mendelssohn; Andantino in D flat 
(requested), Lemare; Symphonic Poem, 
“From the West,’’ Lemare. 

Feb. 5—Triumphal March from “Aida,” 
Verdi; Waltz, ‘Blue Danube," Strauss; 
“My Heart at Thy Sweet Voice,’’ Saint- 
Saens; First Movement of Unfinished 
Symphony, Schubert; “Valse Triste,” 
Sibelius; Overture and Selections from 
“Carmen,” Bizet. 

Caspar P. Koch, Pittsburgh, Pa.— 
Among Mr. Koch's programs at North 
Side Carnegie Hall Sunday afternoons 
have been the following: 

Jan. 29—Overture to ‘‘The Creatures of 
Prometheus,” Beethoven; ‘“‘Cloches du 
Soir,” Chauvet; “L’Organo Primitivo,” 
Yon; A Madrigal, Anthony Jawelak; 
Fugue in C major, Buxtehude; Fantasy, 
Matthew Frey; ‘“‘Les Preludes,’’ Liszt. 

Jan, 22—“Fiat Lux,’’ Dubois; Serenade, 
Haydn; Toccata in F major, Bach; Waltz 
in A flat major, Brahms; ‘‘Chinoltserie,”’ 
Swinnen; Evensong, Johnston; March 
from “Le Prophete,’’ Meyerbeer. 

Jan. 15—Overture to ‘“‘Zampa,”’ Herold; 
“The Seraph’s Strain,’’ Wolstenholme; 
“Piece Heroique,’’ Cesar Franck; ‘‘Angelus 
du Soir,” Bonnet; “Danse de la Fee 
Dragee,’”’ Tschaikowsky; “The Lost 
Chord,” Sullivan; “March of the Sol- 
diers,”” from ‘‘Faust,’’ Gounod. 

Frank W. Asper, F. A. G. O., Salt Lake 
City, Utah—In his recitals at the Mormon 
Tabernacle Mr. Asper has presented the 
following programs: 

Jan. 16—Toccata and Fugue in D minor, 
Bach; “In Moonlight,’’ Kinder; ‘Marche 
Nocturne,” MacMaster; Communion, 
Torres; Favorite Mormon Hymn, ‘High 
on the Mountain Top’; An Old Melody; 
“Fiat Lux,’’ Dubois. 


Jan. 19—‘‘Hosannah!” Dubois; “Ave 
Maria,” Schubert; Allegro from First Trio 
Sonata, Bach; Humoresque, Dvorak; 


“Pilgrims’ Chorus,” from ‘Tannhaiiser”’ 
(arranged for organ by F. W. Asper), 
Wagner. 

Jan. 23—Prelude and Fugue in A minor, 
Bach; Meditation from ‘‘Thais,’’ Mas- 
senet; ‘‘Adoration,’’ Drobegg; ‘‘Marche 
Religieuse,’’ Guilmant. 

Jan. 30—Allegro from Symphony in G 
minor, Widor; “Marche Funebre,” 
Chopin; Meditation, Sturges; Largo from 
“Xerxes,’’ Handel. 

Feb. 2—Tone Poem, “Finlandia,” Sibe- 
lius; Reverie, Brewer; Russian Boatmen’s 
Song on the River Volga, Traditional; 
Finale from First Symphony, Vierne. 

Edwin Arthur Kraft, Cleveland, Ohio— 
A feature of Mr. Kraft’s recital at Trin- 
ity Cathedral Feb. 6 was the first ren- 
dition of R. S. Stoughton’s new ‘‘Tales 
from Arabian Nights,’’ just published by 
the White-Smith Company. Mr. Kraft’s 
program consisted of the following: Al- 
legro, Maquaire; Minuet, C. P. E. Bach; 
Andante Cantabile, Dethier; ‘‘Tales from 
Arablan Nights,’’ Stoughton; Melodie, 
Tschaikowsky; Intermezzo, Archer; Toc- 
cata (‘Thou Art the Rock’’), Mulet. 

Robert Uriel Nelson, Pullman, Wash.— 
Mr. Nelson gave a recital at the audi- 
torium of the State College of Washing- 
ton the afternoon of Dec. 4. A feature of 
the program was the singing by Lusinn 
Barakian Robinson of a group of four 
songs composed by Mr. Nelson. Mr. Nel- 
son’s selections included: Prelude and 
Fugue in G minor, Bach; Chorale Prelude, 
“My Inmost Heart Rejoiceth,’’ Brahms; 
Intermezzo, Reger; ‘‘Minuetto Antico e 
Musetta,”’ Yon; “Hymn of Glory,’”’ Yon. 

Hugh Alexander, Cleveland, Ohio.—Mr. 
Alexander gave the informal organ recital 
in the garden court of the Cleveland Mu- 
seum of Art Sunday afternoon, Jan. 22, 
following the lecture-recital of M. Maurice 
Ravel. The program, broadcast over sta- 
tion WHK, was as follows: Chorale Sym- 
phony, “Ach, bleib mit Deiner Gnade,” 
Karg-Elert; ‘‘Angelus du Soir,” Bonnet; 
Slumber Song, Horatio Parker; Toccata 
and Fugue in D minor, Bach. Mr. Alex- 
ander is organist of Fourth Church of 
Christ, Scientist, Cleveland, and this was 
his third program for the Museum of Art, 
in the absence of the curator of music, 
Arthur W. Quimby. 

Edwin Wilde, F. A. G. O., St. Augustine, 
Fla.—In a recital at Trinity Episcopal 
Church on the evening of Jan. 23 Mr. 
Wilde played this program: Concerto in 
F major (Cuckoo and Nightingale), Han- 
del; “In Paradisum,”’ Dubois; ‘Fiat Lux,” 
Dubois; Canzona, Wolstenholme; “Christ- 
mas in Sicily,” Yon; March in A major, 
Grieg; ‘‘Forest Murmurs” (from ‘“‘Sieg- 
fried’), Wagner; Slumber Song, Horatio 


Parker; Largo (‘‘New World’’ Symphony), 
Dvorak; ‘‘Variations de Concert,’’ Bonnet. 

Henry T. Wade, A. A. G. O., Frederick, 
Md.--In his recital Sunday afternoon, 
Jan. 8, at Hood College Mr. Wade played: 
Fifth Concerto, Handel; Selections from 
Symphonies (Adagio; Allegro cantabile), 
Widor; Hebrew Melody, Bruch-Reimann; 
Sonata in F minor (Allegro assai vivace), 
Mendelssohn; ‘‘Lied des Chrysanthemes,” 
Bonnet; Oriental Sketch in C minor, Bird; 
Evening Song, Bairstow; ‘‘Epithalam- 
ium,"”’ Matthews. 

Mr. Wade gave this program in a 
Christmas recital Dec. 11: “Hosanna” 
(Chorus Magnus), Dubois; Fantasie on 
Christmas Carols, Foote; ‘‘The Holy 
Night,’ Buck; ‘Le Petit Berger,"’ De- 
bussy; “Rhapsodie sur deux Noels,” J. 
Guy Ropartz; Pastorale, Driffield; ‘‘Christ- 
mas,"’ Dethier; “Christmas in Sicily,” 
Yon; ‘‘March of the Magi Kings,’’ Dubois. 


Warren D. Allen, Stanford University, 
Cal.—In his winter quarter recitals at 
Stanford University Mr. Allen, the uni- 
versity organist, has included the follow- 
ing programs: 

Jan. 12—Toccata in the Dorian Mode, 
Bach; “Provencalisch,” Rheinberger; 
“Chant Poetique,” Roland Diggle; “A 
Cheerful Fire’ (From ‘Fireside Fan- 
cies’), J. W. Clokey; Suite in B minor; 
Ernest Douglas. 

Jan. 17—‘‘Hymn to the Sun,” and 
“Clair de Lune,” Vierne; ‘Evening Star’ 
(‘‘Tannhiuser”’), Wagner; Gothic Suite, 
Boellmann. 

Jan. 24—‘‘Stately Procession,” Eric De- 
Lamarter; Kyrie Eleison (From ‘‘Cathe- 
dral Windows’), Karg-Elert; Epic Ode, 
Ralph Bellairs; “Aspiration Religieuse,’”’ 
Capelletti; ‘Marche Pontificale,"" from 
First Symphony, Widor. 

Jan. 26—‘‘Alleluia,’”’ Bossi; ‘‘Meditation 
a St. Clotilde,’ James; ‘‘Verset de Pro- 
cession,” Dubois; Toccata, ‘‘Thou Art the 
Rock,"”’ Mulet. 

Palmer Christian, Ann Arbor, Mich.— 
Mr. Christian gave two recitals before ap- 
preciative audiences in Indiana late in 
February. Feb. 20 he appeared at the 
Tabernacle Presbyterian Church of Indian- 
apolis, on the large Casavant organ, and 
Feb. 21 he played at Greencastle, in 
Meharry Hall, DePauw University. His 
programs at both recitals consisted of 
these numbers: Toccata, Adagio and 
Fugue in C, Bach; Prelude, Corelli; 
Allegro (Concerto in D), Vivaldi; Sonata 
in G (Allegro maestoso and Andante 
espressivo), Elgar; Chorale Improvisation 
on “In Duleci Jubilo,” Karg-Elert; “Im- 
pression” (Ten Characteristic Pieces), 
Karg-Elert ; “Sportive Fauns,” d’Antalffy ; 
Prelude, Schmitt; Scherzo, Gigout; 
“Triumerei,” Strauss; Finale (First Sym- 
phony), Vierne. 

Allen W. Bogen, Chicago—Mr. Bogen, 
who is in charge of the W. W. Kimball 
Company's Friday noon concerts at Kim- 
ball Hall, gave an organ recital Feb. 17 
and before a large audience played the 
following program on the four-manual 
organ: Sonata in A major (first move- 
ment), Mendelssohn; Gavotte, Martini; 
“Soeur Monique,’’ Couperin; Sketch in D 
flat, Schumann; Adagio Cantabile, Nar- 
dini; Prelude and Fugue in B minor 
(Gothique), Bach; Allegretto, Wolsten- 
holme; “Carillon,” Vierne; Reverie, Bon- 
net; Finale, from Second Symphony, 
Widor. 

Henry F. Seibert, New York City—Mr. 
Seibert, organist of Trinity Lutheran 
Church, gave the following program in a 
recital at Altoona, Pa., Feb. 15: Varia- 
tions on a Chorale, Burnap; Chorale Pre- 
ludes: ‘‘Liebster Jesu, wir sind hier,”’ 
Bach, and “Es ist ein Reis entsprungen,” 
Brahms; Caprice, Sturges; Largo, Handel; 
“Hymn of Glory,’ Ravanello; Andante 
Rustico and Allegro Vigoroso (Sonata 
Cromatica), Yon; “To the Evening Star’”’ 
(‘‘Tannhiiuser’), Wagner; Toccata and 
Fugue in D minor, Bach; ‘‘Marche Cham- 
petre,”’” Boex; ‘‘Ave Maria,’’ Schubert; 
Fedal Study, Yon. 


Francis E. Aulbach, Chicago—Mr. Aul- 
bach, organist and choirmaster of the 
Church of the Epiphany, gave the fol- 
lowing program in a recital at his church 
on the evening of Feb. 12: Toccata in F, 
Bach; Air for G string, Bach; ““Kamennoi- 
Ostrow,” Rubinstein; Grand March 
(‘Aida’), Verdi; ‘“‘A Legend of the De- 
sert,’’ Stoughton; ‘“‘At the Foot of Fufji- 
yama,"’ Gaul; “The Lost Chord,”’ Sulli- 
van; ‘‘Marche Militaire,” Schubert. 


Otto T. Hirschler, Mus. B., Long Beach, 
Cal.—Mr. Hirschler, organist of the First 
Methodist Church of Long Beach and 
on the organ faculty of the California 
Christian College at Los Angeles, gave 
the following program in a recital Jan. 
24 on the four-manual Skinner organ at 
his church: Spanish Military March, 
Humphrey J. Stewart; “In Fairyland’ 
(Suite for organ), R. Spaulding Stough- 
ton; Christmas Pastorale on “Silent 
Night, Holy Night,” F. Flaxington 


Harker; “Christmas Sicily,’’ Pietro 
Yon; Meditation, Bubeck-Dickinson; 
‘“‘Kamennoi-Ostrow,” Rubinstein-Gaul; 
“In Springtime,”’ Ralph Kinder; ‘Hymn 
of Glory,”’ Pietro Yon. 

Miss M. Ida Ermold, Mus. B., F. A. G. 
O., Baltimore, Md.—Miss Ermold gave the 
dedicatory recital on the three-manual 
Moller organ in the Wilson Memorial 
Methodist Church South Jan. 31, playing 
under the auspices of the Chesapeake 
chapter, American Guild of Organists. 
Her program, in which she was assisted 
by the choir of Grace Methodist Church, 
Edward Choate O'Dell, organist and di- 
rector, included these organ numbers; 
Evening Song, Bairstow; “Legend,” 
Thatcher; Fantasy on a Welsh Tune 
(“Ton-y Bot-el’’), Noble; Chorale Pre- 
lude on “By the Waters of Babylon,” 
Bach; Chorale Prelude on ‘Sleepers, 
Wake,’ Bach; Fugue in E flat (‘‘St. 
Ann's"), Bach; ‘‘Romance sans Paroles,” 
Bonnet; Intermezzo from Symphony No. 
1, Widor; Chorale in A minor, No. 3, 
Franck. 

Miss Nita Clark, Decatur, 
Clark gave a faculty recital under the 
auspices of the Milliken Conservatory of 
Music on the Bennett three-manual in 
the First Baptist Church Dec. 6, playing 
the following program: Prelude in C sharp 
minor, Vodorinski; “In the Garden,” 
Hugo Goodwin; Caprice, Ralph Kinder; 
“The Bells of St. Anne de Beaupre,” 
Alexander Russell; Suite in B minor, 
Ernest Douglas; ‘‘Vesper Processional,” 
Harvey Gaul; Spring Song, Will C. Mac- 
farlane; Christmas Pastorale, Harker; 
“Romanza” and ‘‘Marziale’’ from “‘Sonata 
Tripartite,”’ Nevin. 

Under the auspices of the Tuscola, IIL, 
Woman’s Club, Miss Clark gave a recital 
before an audience which filled the First 
Methodist Church of Tuscola Feb. 9, play- 
ing largely request numbers, as follows: 
“Offertoire de St. Cecelia,’’ Batiste; 
Largo from ‘‘New World’’ Symphony, 
Dvorak; Canzonetta, Maitland; ‘‘Carni- 
val Show” from Rural Sketches, Nevin; 
Variations on “Annies Laurie,” Buck; 
Suite in B minor, Douglas; “A Cloister 
Scene,’’ Mason; ‘‘Burlesca e Melodia,” 
Baldwin; Cradle Song, Kinder; American 
Rhapsody, Yon. 

Daniel R. Philippi, St. Louis, Mo.— 
Among Mr. Philippi’s Wednesday and 
Friday noon programs at Christ Church 
Cathedral have been the following in 
February: 

Feb. 1—Prelude and Fugue on the name 
B-A-C-H, Liszt; Pastorale in E, Lemare; 
“Ave Maria,’’ Bach-Gounod; Nocturne in 
E flat, Chopin; ‘‘Ronde Francaise,”’ Boell- 
mann. 

Feb. 3—Allegro Maestoso and Adagio 
(from First Sonata), Mendelssohn; Song 
without Words, Bonnet; ‘“‘Liebestraum,” 
Liszt; ‘‘Polonaise Militaire,”’ Chopin. 

Feb. 8—Prelude in E flat minor, Rhein- 
berger; Nocturne, Ferrata; Andante Can- 
tabile in E, Dethier; Chorale in A minor, 
Franck. 

Feb. 10—‘Finlandia,” Sibelius; ‘‘Even- 
ing Bells and Cradle Song,”’ Macfarlane ; 
Minuet in G, Beethoven; Nocturne, ‘‘Mid- 
summer Night’s Dream,’’ Mendelssohn; 
March on a Theme of Handel, Guilmant. 

Feb. 24—Prelude to ‘Parsifal,” Wag- 
ner; Serenade, Pierne; Cantabile, Loret; 
“Marche Pontificale,’’ de la Tombelle. 

On Sunday, Feb. 12, Mr. Philippi gave 
a recital at the First Congregational 
Church, where Paul Miller is the organ- 
ist, playing: Nocturne in A flat, Ferrata; 
Toccata and Fugue in D minor, Bach; 
Offertoire, King Hall; “Hallelujah,” 
Handel. 

N. Lindsay Norden, Philadelphia, Pa.— 
Mr. Norden gave the following program 
in a noon recital Feb. 15 at the First 
Presbyterian Church in Germantown: 
“Vorspiel” to ‘Lohengrin,’ Wagner; 
“Dreams,’”’ Stoughton; ‘‘The Monks’ Choir 
in St. John’s Monastery,” Alf Hurum; 
Finale from Sixth Symphony, Tschaikow- 
sky; “Arietta Grazioso,’’ N. Lindsay Nor- 
den; Offertoire No. 2, Lefebure-Wely. 

William C. Young, Philadelphia, Pa.— 
Mr. Young gave a recital on the new Aus- 
tin organ in the Lutheran Church of the 
Trinity Feb. 15, playing these selections: 
Toccata and Fugue in D minor, Bach; 
“Cantilene Pastorale,” Guilmant; Inter- 
mezzo, Callaerts; Offertoire in F minor, 
Batiste; ‘‘The Squirrel,’’ Powell Weaver; 
Grand Fantasie, “‘The Storm,” Lemmens; 
“From the South,” Gillette; Toccata in D 
minor, Nevin; International Fantasy, 
Rogers. 

Mr. Young gave the inaugural recital 
on a Mudler & Hunter organ at St. John’s 
Lutheran Church, Lykens, Pa., Jan. 19, 
playing: ‘‘Thanksgiving,” from ‘‘Pastoral 
Suite,” Demarest; “From the South,” 
Gillette; Fantasie on ‘‘Webb,’”’ Burnap: 
“A Desert Song,’’ Sheppard; Toccata in 
D minor, Nevin; ‘“‘The Squirrel,’ Weaver; 
“The Holy Night," Buck; ‘Chanson Bal- 
lade," Bachman; Overture to ‘‘Stra- 
della,” Von Flotow; ‘Snowflakes’ (ar- 


ranged for organ by W. C. Young), Hof- 
mann; March from Verdi. 

Douglas Clarke, Mus. B., F. R. C. O., 
Winnipeg, Man.—Mr. Clarke gave a re- 
cital under the auspices of the Winnipeg 
center of the Canadian College of Organ- 
ists at Westminster Church the after- 
noon of Feb. 19, playing a program which 
included: Prelude and Fugue in A minor, 
Bach; ‘“Dithyramb,’’ Harwood; Andante 
and Variations, Schumann; Canon in B 
minor (from Studies for Pedal Piano), 
Schumann; “Piece Heroique,"’’ Franck; 
“Variations de Concert,’ Bonnet. 

Francis Hemington, Chicago—Dr. Hem- 
ington, organist and director at Pilgrim 
Congregational Church, Oak Park, gave a 
recital at the Church of the Advent, Chi- 
cago, Feb. 15, playing as follows: Toc- 
cata and Fugue in D minor, Bach; ‘A 
Cloister Scene,’’ Mason; Intermezzo (Suite 
for Organ), Rogers; Berceuse, Dickinson; 
“Chanson sans Paroles,’’ Bonnet; ‘Let 
There Be Light,’’ Dubois; ‘‘Fireside 
Fancies,"’ Clokey. 

Parvin W. Titus, Cincinnati, Ohio—In 
his brief recitals at Christ Church at 7:30 
Sunday evenings Mr. Titus has given the 
following programs among others: 

Jan. 22—Sonata in D minor (Agitato 
and Adagio), Rheinberger; “Clair de 
Lune,”’ Karg-Elert. 

Jan. 29—Psalm Prelude, Op. 32, No. 2, 
Howells; ‘‘Chant Pastorale,’’ Dubois; 
Solemn Prelude, Noble. 

Julian R. Williams, Pittsburgh, Pa.— 
Mr. Williams played the following pro- 
gram Feb. 28 at the first of a series of 
Lenten recitals in his church, St. Ste- 
phen’s, Sewickley, Pa.: Prelude and 
Fugue in D, Bach; Sketch in D flat and 
Canon in B minor, Schumann; Sonata, 
“The Ninety-fourth Psalm,’’ Reubke; Two 
Pieces in Free Style (Arabesque, Scherz- 
etto), Vierne; “At the Foot of Fujiyama,”’ 
Harvey B. Gaul; Berceuse (Cradle Song), 
Dickinson; ‘“Carillon-Sortie,”’ Mulet. 

Abram Ray Tyler, A. G. O., Detroit, 
Mich.—In his “quiet hour of organ music’’ 
at Temple Beth El on the afternoon of 
Jan. 29 Mr. Tyler played these composi- 
tions: “The Peace of Night,’’ Emma Dut- 
ton Smith; Prelude No. 3, Cesar Franck; 
“Visions,” J. P. Ludebuehl; Unfinished 
Symphony in B minor, Schubert; ‘‘Night,”’ 
John W. Worth. 

Ernest Douglas, Los Angeles, Cal.—In 
a recital at the Church of the Advent on 
the evening of Jan. 26 Mr. Douglas played 
this program: Toccata from Fifth Sym- 
phony, Widor; “Soeur Monique,” 
Couperin; Minuet in C major, transcribed 
from a sonata for violin and piano by Mr. 
Douglas, Bach; Minuet,  Boccherinl; 
Chorus from “Israel in Egypt,’’ tran- 
scribed by Douglas, Handel; Pastorale in 
G major, Lefebure-Wely; Suite in B 
minor, Douglas; Overture to ‘‘Die Metster- 
singer,’’ Wagner. 

Latham True, Palo Alto, Cal.—Dr. 
True’s fourth program at the Castilleja 
School devoted to contemporary Ameri- 
can composers for the organ concerned 
itself with works of Roy Spaulding 
Stoughton. The program was played 
Feb. 15 and the works of Stoughton used 
were the following: Suite, “Tanglewood 
Tales’ (two movements: “Circe’s Pal- 
ace” and “By the Pool of Pirene’’); 
Suite, “Tales from Arabian Nights’ 
(‘The Fisherman and the Genie,” 
“Julanar of the Sea,’ ‘‘Aladdin’” and ‘“‘All 
Baba and Forty Thieves’); 
“Dreams.”’ 

S. Leslie Grow, A. A. G. O., Pasadena, 
Cal.—In a recital at the chapel of the 
Castilleja School Feb. 12 Mr. Grow was 
at the organ and Dr. Latham True at 
the piano in the following program: 
Sonata in F minor, Mendelssohn; Inter- 
mezzo and Fugue from Symphonic Pieces 
for Organ and Piano, Clokey; Prelude, 
“Epitaph” and “Divertissement,”’ Vierne; 
Andante Cantabile, String Quartet, 
Tschaikowsky; ‘‘Harmonies du_ Soir,” 
Karg-Elert; Finale, ‘‘Sonata Romantica,” 
Yon. 

Homer P. Whitford, Hanover, N. H.— 
Professor Whitford gave the following 
programs in Rollins Chapel, Dartmouth 
College, during the mid-year examination 
period, for the benefit of the students at 
a time in which soothing organ music is 
a tonic to them: 

Jan. 27—Intermezzo, from “Carmen,” 
Bizet (Koch); “A Yellow Violet,’’ Mok- 
rejs; “Japanese Procession,’ Gaul; “Valse 
Sentimentale,”” Schubert (Whitford); 
Shepherd’s Dance, German (Lemare); 
“Romance sans Paroles,’’ Guilmant. 

Jan. 29—‘Praeludium,” Jarnefelt; 
“Child's Song,” Bonnet; ‘“‘Pan,’’ Pastorale, 
Godard; Cantilene, Mailly; Intermezzo, G. 
W. Andrews; Ballet, from ‘‘Petite Suite,” 
Debussy. 

Feb. 1—Bourree, Handel;, ‘Minster 
Bells," Wheeldon; Morris Dance, German 
(Lemare); Oriental Sketch, Bird; March, 
from ‘Nutcracker Suite,’’ Tschaikowsky; 
Nocturne, Miller. 
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Programs of Current Organ Recitals 


William E. Zeuch, Worcester, Mass.— 
More than 500 people heard Mr. Zeuch in 
&@ recital on the George Clifton Bryant 
memorial organ at Wesley Methodist 
Church on the evening of Jan. 31. His 
selections were: Chorale, Boellmann; Ga- 
votte, Gluck; ‘‘Kammenoi Ostrow,’’ Ru- 
binstein; Suite, ‘In Fairyland,’ Stough- 
ton; “Swing Low, Sweet Chariot,” ar- 
ranged by Lemare; Scherzo Pastorale, 
Federlein; Serenade, Rachmaninoff; ‘‘Car- 
illon Sortie,” Mulet; Evensong, Johnston; 
“Minuet Jl’Antico,” Seeboeck; ‘Marche 
Marocaine,’’ de Mayer. 

Ronald W. Gibson, A. C. C. O., Winni- 
peg, Man.—In a recital under the au- 
spices of the Winnipeg center of the 
Canadian College of Organists at West- 
minster Church the afternoon of Jan. 22 
Mr. Gibson presented this program: Sym- 
phony No. 1 (Finale), Vierne; ‘Petite 
Pastorale,”’ Ravel; ‘‘Benedictus,’’ Reger; 
“Andante du Quatuor,’’ Debussy; Toc- 
cata and Fugue in D minor, Bach; Fugue 
in C sharp minor, Honegger; ‘‘Legend of 
the Mountain,” Karg-Elert; ‘‘The Tumult 
in the Praetorium,’’ from ‘‘Symphonie de 
la Passion,” de Maleingreau. 

Paul E. Grosh, Fort Wayne, Ind.—In a 
vesper program at the First Presbyterian 
Church Jan. 29 Mr. Grosh played the fol- 
lowing: Fantasia in G minor, Bach; Pre- 
lude, Samazeuilh; Prelude, Clerambault; 
Aria, G. W.+Andrews; Prelude, Act 3, 
“Lohengrin,” Wagner; Negro Spiritual, 
“Nobody Knows,” arranged by H. T. Bur- 
leigh; Festival Toccata, Fletcher. 

Adolph Steuterman, Memphis, Tenn.—In 
his fifty-ninth recital at Calvary Church, 
played Sunday afternoon, Jan. 29, Mr. 
Steuterman’s offerings were as follows: 
Sonata No. 1, in D minor (Introduction 
and Allegro), Guilmant; Canzonetta, 
d’Ambrosio; ‘‘By the Brook,” de Bois- 
deffre; Fugue in G minor (lesser), Bach; 
“Pilgrims’ Chorus,’"’ Wagner; Elegie, Mas- 
senet; Finale from First Symphony, 
Vierne; Moonlight,’’ Kinder; ‘‘Pomp 
and Circumstance,” Elgar. 

Dr. Ray Hastings, Los Angeles, Cal.— 
Representative numbers played in recent 
popular programs at the Auditorium by 
Dr. Hastings included: Good Friday 
Music, ‘‘Parsifal,’’ Wagner; Andante, 
Symphony 5, Beethoven; Songs without 
Words, Numbers 4 and 27, Mendelssohn; 
Elevation, Saint-Saens; Roman Serenade, 
“Mandolinata,”’ Paladilhe; Prelude to Act 
3, “La Traviata,” Verdi; Triumphal 
March, ‘‘Naaman,”’ Costa. 

Miles I’A. Martin, F. A. G. O., Water- 
bury, Conn.—Mr. Martin played the fol- 
lowing compositions after the Sunday 
evening services in February at St. John’s 
Church: ‘Triiumerei,” Schumann; 
Sketch, Schumann; Military March, Schu- 
mann; Three Mountain Sketches, Clokey; 
Solemn Prelude, Noble; Melodie in D, 
Gliere; “Sportive Fauns,” d’Antalffy; Bar- 
cearolle, Bennett; ‘‘A Night Song,” Kra- 
mer; ‘‘Deuxieme Arabesque,’’ Debussy. 

Robert W. Morse, Wheeling, W. Va.— 
Mr. Morse, organist of St. Matthew’s 
Episcopal Church, gave his third recital of 
the season on the four-manual Skinner 
organ the evening of Feb. 19. His pro- 
gram was: “Fiat Lux,” Dubois; 
“Borghild’s Dream’’ and March, Grieg; 
Air in D, Bach; Andante (Symphony 5), 
Beethoven; Gavotte, Gluck; Concert Vari- 
ations, Bonnet; “Consolation” and Ber- 
ceuse, Bonnet; Grand March from 
“Aida,” Verdi. 

Charles Heinroth, Pittsburgh, Pa.—In 
a recital Jan. 24 at St. Matthew’s Epis- 
copal Church, Wheeling, W. Va., Dr. 
Heinroth played a program consisting of 
these selections: Overture to ‘‘Oberon,” 
Weber; ‘“Solvejg’s Song,’’ Grieg; ‘‘Clock 
Movement,” Haydn; Symphony in B 
minor (Unfinished), Schubert; Caprice, 
“The Brook,’”’ Dethier; ‘Christmas Eve- 
ning,’’ Mauro-Cottone; Introduction to 
Third Act and Bridal Chorus from 
“Lohengrin,” Wagner; ‘L’Organo Primi- 
tivo,” Yon; “Marche Slav,’’ Tschaikow- 
sky. 

Joseph C. Beebe, Pottstown, Pa.—In his 
recital Sunday afternoon, Feb. 12, at the 
Hill School Mr. Beebe played: ‘Marche 
Militaire,’ Shelley; Etude (Op. 25, No. 7), 
Chopin; “The Bells of St. Anne de 
Beaupre,”’ Russell; ‘‘Liebestraum,” Liszt; 
Passacaglia, Frescobaldi; Gigue, Bach; 
“Moonlight,’’ Bonnet; Concert Variations, 
Bonnet. 

March 11 Mr. Beebe will present the 
following program: Overture to the Oc- 
casional Oratorio, Handel; Summer 
Sketches, Lemare; “Alla Marcia,” Allen; 
“Melody for the Bells of Berghall 
Church,” Sibelius; Good Friday Music 
(‘‘Parsifal’), Wagner; Prelude (B minor), 
Bach. 

Joseph D. Brodeur, Albany, N. Y.—In 
a recital at Sacred Heart Church, 
Schenectady, N. Y., Dec. 11 Mr. Brodeur, 
organist of the cathedral in Albany, 
played these works: Fourth Symphony 
(last movement), Widor; Allegretto, Ca- 
metti; Scherzo, Macfarlane; “Lied,” 


Dethier; “Chanson 4d’Ete,’” Lemare; 
Rameau; “Speranza,” 
Yon; ‘Pavane Favorite Louis XIV.,” 


Brisson; ‘In Paradisum,’ Dubois; Toc- 
cata, Dubois. 

G. Calvin Ringgenberg, Peoria, I!Il.—In 
his February Sunday afternoon recitals 
at St. Paul’s Church Mr. Ringgenberg has 
played the following selections: 

Feb. 5—Grieg program: ‘Peer Gynt” 
Suite (‘Morning Mood” and ‘Ase’s 
Tod’); “To Spring”; “Solvejg’s 
Lied’; Triumphal March, ‘“‘Jorsalfar.”’ 

Feb. 12—Guilmant program: Third 
Sonata; Elevation in A flat; Adagio and 
Scherzo, Fifth Sonata. 

Feb. 19—Mendelssohn program: Noc- 
turne from “Midsummer Night’s Dream’’; 
Andante from Violin Concerto; ‘Confi- 
dence” from “Songs without Words”; 
Wedding March; Finale from Sixth 
Sonata. 

Feb. 26—Saint-Saens program: Fan- 
tasie in D flat; “The Swan”; Prelude to 
“The Deluge’; ‘“‘The Nightingale and the 
Rose’; Rhapsodie No. 3, on Breton 
Themes. 

R. W. Martin, Mus. B., Sweet Briar, 
Va.—lIn his recital at Sweet Briar College 
Jan. 9 Mr. Martin presented this pro- 
gram: Chorale Prelude, Karg-Elert; 
“Caravan of the Magi,’’ Maunder; Rhap- 
sodie on an Ancient Carol, Faulkes; 
Hallelujah Chorus, Handel. 

Sydney Webber, Worcester, Mass.—Mr. 
Webber as guest organist gave the half- 
hour Thursday noon recital at Wesley 
Methodist Church Feb. 2, playing as fol- 
lows: “Rigaudon,” Lulli; Cantilena, Mc- 
Kinley; Fantasie in D flat, Rheinberger; 
Andante, Stamitz; A Familiar Hymn; 
Frelude in C sharp minor, Vodorinskl. 
Mr. Webber is organist and choirmaster 
of All Saints’ Church, Worcester. 

Marshall Bidwell, Cedar Rapids, lowa— 
In his Tuesday evening recitals at the 
First Presbyterian Church, on the large 
new Skinner organ, Mr. Bidwell has pre- 
rented these programs: 

Jan. 31—Overture to ‘“‘The Magic Flute,” 
Mozart; ‘‘Deep River,” arranged by Bur- 
leigh; Prelude to “Tristan and Isolde,” 
Wagner; Hungarian March (Rakoczy), 
Berlioz; Through the Night,’”’ Welsh 
Air. 

Feb. 7—Overture to “Der Freischiitz,” 
Weber; “Mighty Lak’ a Rose,” Nevin; 
Fantasy on Themes from Gounod’s 
“Faust,” Clarence Eddy; ‘“Triiumereli,” 
Schumann. 

Feb. 14—Toccata and Fugue in D minor, 
Bach; Serenade, Schubert; “Ronde Fran- 
caise,” Boellmann; “O Si Les Fleurs,” 
Massenet; Processional March, Gounod; 
“Smilin’ Through.” 

James Philip Johnston, F. A. G. O., 
Pittsburgh, Pa.—The following programs 
were given in short recitals before the 
evening services at the East Liberty Pres- 
byterian Church: 

Jan. 22—Prelude and Fugue in F minor, 
Bach; “The Angelus,”’ Archer; “La Fete 
Dieu,” Dubois; ‘Prayer,’’ Libert. 

Jan. 29—Chorale in A minor, Franck; 
Intermezzo, Callaerts; “In Thee Is Joy,” 
Bach; ‘‘Carillon,’’ Sowerby. 

Feb. 5—First Sonata, Becker; Largo e 
spiccato, Bach. 

Feb. 12—Praeludium,” Kingsley; Eve- 
ning Song, Bossi; ‘Tollite Hostias,” 
Saint-Saens; Idyl, Michel. 

Feb. 19—‘‘Adoration,” Bingham; Sortie, 
Ropartz; Reverie, Banks. 

Earl Morgan, Milwaukee, Wis.—In a re- 
cital at St. Paul’s Church on the after- 
noon of Jan. 15 Mr. Morgan played a Ger- 
man program, using the following works: 
Chaconne, Karg-Elert; “Benedictus,”" 
Reger; Sketch in D flat, Schumann; Toc- 
cata and Fugue in D minor, Bach; Bourree 
and Musette, Karg-Elert; Overture, 
“Coriolanus,” Beethoven; ‘Fire-Magic’’ 
(from “Die Walkiire’’), Wagner; “Les 
Preludes,” Liszt. 

Sheldon B. Foote, Mus. B., F. A. G. O., 
Milwaukee, Wis.—In his recital at St. 
Mark’s Church Feb. 5 Mr. Foote played 
this program: Suite in F, Corelli-Noble; 
“The Swan,’ Saint-Saens-Salter; Idyl, 
Bullis; Novellette, Bullis; Scherzo, Sonata 
5, Guilmant; “Evening Bells and Cradle 
Song,’’ Macfarlane; Toccata in D, Kinder. 

Leslie B. Spelman, Oberlin, Ohio—Mr. 
Spelman, of the class of 1928 at Oberlin 
College, gave a recital in Finney Chapel 
Jan. 20, presenting the following com- 
positions: Sonata, “‘The Ninety-fourth 
Psalm,” Reubke; Largo, Bach; “Land- 
scape in Mist,”” Karg-Elert; ‘‘Con Grazia,” 
G. W. Andrews; Chorale in A minor, 
Franck. 

Frederick C. Mayer, Columbus, Ohio— 
Mr. Mayer, dean of the conservatory of 
music of Capital University, gave the 
dedicatory program on a Médller organ at 
Trinity Lutheran Church, Mount Healthy, 
Ohio, a suburb of Cincinnati, Feb. 8, play- 
ing as follows: Festival Prelude on ‘Ein’ 
feste Burg,” Faulkes; Berceuse, Guil- 
mant; Meditation, Sturges; ‘Pilgrims’ 
Chorus,” from ‘‘Tannhiiuser,” Wagner; 


“exaltation.” Frank Warner; Toccata 
and Fugue in D minor, Bach; “Lament,” 
Carl McKinley; “The Bells of Aber- 


dovey,” H. J. Stewart; Largo, from 
Symphony No. 5, “The New World,” 
Dvorak; Spring Song, Mendelssohn; 


“In Summer,” Charles A. Stebbins; Sym- 
phonic Poem, “‘Finlandia,’’ Sibelius. 

A. D. Zuidema, Mus. D., Detroit, Mich. 
—Dr. Alle D. Zuidema, organist of the 
Jefferson Avenue Presbyterian Church, 
gave the recitals in the Detroit Institute 
of Arts series Feb. 3 and 5. Mrs. Leslie 
Lamborn, soprano, and Ernest Miller, 
baritone, assisted. The program included: 
Suite in F, Corelli; “Dawn,” Sheldon; 


“Cloister Garth,” Brewer; Intermezzo 
(“Jewels of the Madonna’’), Wolf-Ferrari; 
Cantilena, McKinley; Scherzo, Haigh; 


Two Chorales, “All Men Must Die’’ and 
“In Thee Is Gladness,” Bach; Cantabile, 
Jongen; Sonata, Op. 49, Frank Lynes. 

Dr. Zuidema will give a series of three 
Lenten recitals at his church, assisted by 
Dr. G. K. Bolender, tenor; Willoughby 
Boughton, pianist, of the Detroit Institute 
of Musical Art, and the East Grand 
Boulevard M. E. choir, Frederick A. 
Protheroe, director. 

Humphrey J. Stewart, San Diego, Cal.— 
The following programs, among others, 
were played in February the 
Spreckels organ at Balboa Park by Dr. 
Stewart, city organist, who gives a recital 
every day: 

Fantasia and Fugue in G minor, Bach; 
Berceuse, Arensky; Scottish Eclogue, 
Salome; Scherzando, Widor; “Carillon,” 
Vierne; Bourree in B minor, Bach; 
“Marche Russe,’”’ Schminke. 

“Marche Heroique,” Saint-Saens; “‘The 
Seraph's Strain,’’ Wolstenholme; Fantasia 
in D minor, Silas; Allegretto, from 
“Hymn of Praise’? Symphony, Mendels- 
sohn; ‘Distant Chimes,” Shackley; Over- 
ture, ‘‘Prometheus,” Beethoven. 

Toccata and Fugue in D minor, Bach; 
“Clair de Lune,” Karg-Elert; Air with 
Variations, from Septet, Beethoven; Pre- 
lude and Fugue, No. 2, Mendelssohn; Ex- 
temporization; ‘Alpine Dance,’’ Lemare; 
Overture, “Oberon,’”’ Weber. 

George M. Thomp , Gr o, N. C. 
—Mr. Thompson, who as head of the 
organ department at the North Carolina 
College for Women plays before large 
audiences of students at his recitals, had 


a capacity audience Sunday afternoon, 
Feb. 5, in the college chapel, when he 
offered this program: Canzona, Gabrielli; 
“Soeur Monique,” Couperin; Prelude in 
F, Clerambault; Fantasia and Fugue in 
G minor, Bach; “Variations de Concert,” 
Bonnet; Andante Cantabile, Tschaikow- 
sky; “La fille aux cheveux de lin” and 
“Cortege,’”” Debussy; “Grand Choeur Dia- 
logue,’ Gigout. 

Miss Gladys Hollingsworth, F. A. G. O., 
San Diego, Cal.—In a recital at the First 
Methodist Church of Wilmington, Cal., 
Feb. 7, on the Reuter organ Miss Hol- 
lingsworth piayed: Concert Overture in 
C major, Hollins; “Serenade at Sunset,” 
Meale; Berceuse, Dickinson; Love Song, 
Nevin; ‘Angelic Dream,’”’ Rubinstein; 
Processional March from ‘Montezuma,” 
Stewart; Shepherd's Dance, from “Henry 
Vill,” German-Lemare; Cantilena, Gol- 
termann; March from Suite for Organ, 
Rogers; Andante Cantabile and Finale, 
Symphony 4, Widor. 

Lucius Lescale, Dallas, Tex.—In a re- 
cital in which the strings of the Dallas 
Philharmonic Orchestra assisted him, 
played at the Seventh-Day Adventist 
Church recently, Mr. Lescale used the 


following compositions: ‘Improvisation 
de Concert,” lLescale; ‘Sing, Smile, 
Slumber,” Gounod; “Death of Ase,” 


Grieg; “Harmonies of Nature,” Rolling; 
Largo, ‘‘Xerxes,’’ Handel; ‘Petite Sym- 
phonie,” Dancla; Overture, ‘“‘Queen of 
Nations,’ Metra; Prelude to “‘Lohengrin,” 
Wagner. 

Arthur Leslie Jacobs, Worcester, Mass. 
—Mr. Jacobs has given the following pro- 
grams in his half-hour Thursday noon re- 
citals at Wesley Methodist Church: 

Jan. 12—Prelude on the Hymn-tune 
“Nicaea,” Lutkin; Rural Sketches, Nevin ; 
A Familiar Hymn; Sketch a la Minuet, 
Reiff. 

Jan. 19—‘‘At the Foot of Fujiyama,” 
Gaul; “Sea Gardens,’ Cooke; “‘Wings of 
Light,” Shure; “At Dawning” (arr. by 
Eddy), Cadman; Enchanted Forest” 
(from the suite “In Fairyland’’), Stough- 
ton; A Familiar Hymn; Festal March, 
Stoughton. 

Jan. 26—First Sonata (Allegro Moder- 
ato; Adagio), Mendelssohn; Intermezzo in 
D flat, Hollins; ‘““Weeping Mary,” Shure; 
“A Dream,” Bartlett; A Familiar Hymn; 
“Jubilate Deo,’’ Silver. 


Anthems 
W. BERWALD 
This Is the Day of Light...... -10 
F. LESLIE CALVER 
Grace He Unto -12 
NORMAN COKE-JEPHCOTT 
ymn of Resurrection......... 12 
GEORGE HENRY DAY 


W. R. VORIS 
Christ the Lord Is Risen Again 


_(Ancient Melody) ............ 
GEORGE A. BURDET Net 


Postlude on “Alford” (Ten 
Thousand Times Ten Thou- 


-50 
ROSSETTER G. COLE 
TH. DUBOIS 
Op. 80, No. 3. Hosannah! 
(Chorus Magnus) ........... 65 


HENRY M. DUNHAM 

Easter Morning (Tone Poem)... 1.25 
WILLIAM FAULKES 

Op. 128, No. 1. Festival March 
ARTHUR FOOTE 

Op. 29, No. 1 Festival March... .50 


MUSIC for EASTER 


1927-1928 


Men’s Voices 
GEORGE HENRY DAY 


The Risen Chrigt 12 
ALFRED WOOLER 

The Lord of Life..............- -12 

The Lord Is My Strength...... 12 


Women’s Voices 
WILLIAM BAINES 
Sweet Bells of Easter Time (Trio) .12 


Song 
W. J. MARSH 
Resurrection (2 keys)......... .50 


MUSIC 


F. W. HOLLOWAY Net 
Op. 52. Allegro Pomposo in F.. .50 
FREDERIC LACEY 


A. W. LANSING 

H. V. MILLIGAN 

Allegro Jubilant ............... -50 
M. MOUSSORGSKY 

STANLEY T. REIFF 

Festival Prelude ............... -60 
J. E. ROBERTS 

EVERETT E. TRUETTE 

Op. 29, No. 3. Grand Choeur.... .75 


NEW ANTHEMS and SERVICES 


Net Net 
BARNES T. TERTIUS NOBLE 
e ne’s Highway .......... P Into the Wood 
T. FREDERICK H. CANDLYN” ~ Let All the World ............. 12 
Beloved, Let Us Love One An- The Sainte of Ged ... 15 
NORMAN COKE-JEPHCOTT Magnificat and Nune Dimittis 
CUTHBERT HARRIS CHARLES P. SCOTT 
Magnificat and Nunc Dimittis 2 Choir Hymns, First Set ........ .16 
GEORGE B. NEVIN ALFRED WOOLER 
The Day of the Lord Cometh... .12 Six Responses 12 
Boston New York 
120 Boylston St. 8 W. 40th St. 
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Programs of Current Organ Recttals 


Firmin Swinnen, Wilmington, Del.—In 
a recital at the Scottish Rite Cathedral, 
New Castle, Pa., Jan. 27 Mr. Swinnen, 
private organist to Pierre S. du Pont, 
played the following program: Allegro 
(from Sixth Symphony), Widor; Andante 
Cantabile, Nardini; ‘“‘Finlandia,’’ Sibelius; 
Minuet in A, Boccherini; ‘‘Marche Slav," 
Tschaikowsky; Ballade, Schubert; 
“Chinoiserie,” Swinnen; “The Flight of 
the Bumble Bee,’’ Rimsky-Korsakoff; Ro- 
mance, Tschaikowsky; ‘“‘The Storm,” 
Swinnen. 

Warren H. Gehrken, Rochester, N. Y.— 
Mr. Gehrken’s second recital on the new 
organ at St. Paul’s Church was played 
Feb. 23 and his program was as follows: 
Fantasie and Fugue in G minor (re- 
quested), Bach; “Idylle,"’ Bossi; Largo 
from Symphony from the “New World” 
(requested), Dvorak; Toccata on a Gre- 
gorian Theme, Barnes; “Song of the 
Basket Weaver,”’ Russell; “Clair de 
Lune,’’ Karg-Elert; Scherzo, Rogers; 
Londonderry Air, Traditional; ‘‘A Desert 
Song,’’ Sheppard; Finale from First Sym- 
phony, Vierne. 

Walter Dunham, San Antonio, Tex.— 
Mr. Dunham, the municipal organist of 
San Antonio, gave the following programs 
recently at the city auditorium: 

Jan. 22—Paraphrase on a Theme by 
Gottschalk, Saul; “Chant de Bonheur,” 
Lemare; “The Water Sprites’ Frolic," 
Stewart; “Sunset,’’ Karg-Elert; Even- 
song, Martin; ‘Piece Heroique,’’ Franck: 
Elevation, Bossi; Selection from ‘Pirates 
of Penzance,” Sullivan. 

Jan. 25—Finale in B flat, Faulkes; 
“Reverie Interrompere,’ Tschaikowsky; 
“The Music Box,” Liadoff; Nocturne, 
Foote; Allegro Maestoso, Ferrata. 

Jan. 29—Toccata and Fugue in D minor, 
Bach; “Eventide,’’ Harker; ‘“‘A Legend of 
the Desert,” Stoughton; Offertoire in F 
major, Batiste; Selections from ‘‘Il Tro- 
vatore,”” Verdi; Nocturne, Parker; Festi- 
val March, Maxson. 

Feb. 1—Gothic March, Salome; Prelude 
in D flat, Callaerts; Reverie, Silver; Medi- 
tation, Guilmant; Sextet from ‘‘Lucia,” 
Donizetti. 

Feb. 5—Chorale in A minor, Franck; 
Berceuse, Dickinson; Scherzo, Gregh; 
Variations on “Old Folks at Home,” 
Buck; Selections from ‘La _ Tosca,” 
Puccini; Reverie, Rogers; Finale, Lem- 
mens. 

Feb. 8—Processional, Grimm; Berceuse, 
Stebbins; Caprice, Ford; Andante, Yon; 
“Bacchanale,”’ Saint-Saens. 

Feb. 12—Minster March from ‘‘Lohen- 
grin,”’ Wagner; Andantino in B flat, Mo- 
zart; ‘“Sunrise,”” Karg-Elert; Caprice, 
Matthews; Selections from “La _ Gio- 
conda,’”’ Ponchielli; Woodland Reverie, 
Lemare; Concert Piece in B major, 
Parker. 

Feb. 15—Festival March, Teilman; 
“Adoration,” Gaul; Serenade, Grasse; 
Berceuse, Spinney; “‘The Son of God 
Goes Forth to War” (Fantasy), Whiting. 


Miss Lilian Carpenter, New York City— 
Miss Carpenter, who came West late in 
February to play several recitals, ap- 
peared under the auspices of the Tri- 
Cities Organists’ Club at the chapel of 
Augustana College, Rock Island, Ill, Feb. 
21. Her performance elicited enthusias- 
tic praise from the many organists and 
critics who heard her. The program was 
as follows: ‘Piece Heroique,’’ Franck ; 
Reverie, Bonnet; Prelude and Fugue in A 
minor, Bach; Cantilene, Rheinberger; 
‘Toccata in F, Faulkes; Allegretto in B 
minor, Guilmant; ‘Variations de Con- 
cert,’ Bonnet; “Indian Legend,’ Candlyn; 
Finale from First Symphony, Vierne. 

Miss Catharine Morgan, Norristown, Pa. 
—Miss Morgan gave a recital at the Old 
First Reformed Church in Philadelphia 
Feb. 19, as a part of the evening service. 
Her selections included: ‘Marche Pontifi- 
cale,”” Widor; Summer Sketches, Lemare; 
Fantasie and Fugue in G minor, Bach; 
Chorale Prelude, “A Rose Breaks into 
Bloom,” Brahms; “Legende,” Catharine 
Morgan; Chorale in A minor, Franck. 

Wilhelm Middelschulte, Chicago—Dr. 
Middelschulte gave a recital at Bethany 
Reformed Church, One Hundred and 
Eleventh place and Perry avenue, Feb. 20, 
presenting this program: Fantasie and 
Fugue, G minor, Bach; Andante (from 
Fourth Sonata), Bach; Adagio (from 
Piano Concerto, Op. 73), Beethoven; 
Canon (B minor), Schumann; Sonata in 
C major (with cadenza by Middelschulte), 
Mozart; Allegro Cantabile (from Fifth 
Symphony), Widor; Fantasie on the 
Chorale “Ad nos, ad salutarem undam,”’ 
from Meyerbeer’s opera “‘The Prophet,” 
Liszt; ‘“Dreams,’’ Wagner; Bohemian 
Rhapsody, Smrz; Scherzo (C minor), Guil- 
mant; “Perpetuum Mobile,” Middel- 
schulte; Passacaglia, Middelschulte. 

Charles Galloway, St. Louis, Mo.—In his 
recital Sunday afternoon, Feb. 19, at 
Graham Memorial Chapel, Washington 
University, Mr. Galloway played: Pre- 
lude and Fugue in C major, Bach; 


Scherzo in E major, Widor; Sonata in G 
minor, Merkel; Toccata in E major, Bart- 
lett; ‘‘Le Badinage,” Mailly; Prayer and 
Cradle Song, Lily Wadhams Moline; 
“Grand Choeur” in E flat, Guilmant. 

Rollo F. Maitland, Philadelphia, Pa.— 
In addition to playing three familiar 
hymns at each recital, Mr. Maitland has 
broadeast the following programs from 
station WOO, Philadelphia: 

Jan. 22—Prelude to ‘‘Le Deluge,” Saint- 
Saens; Coronation March from ‘The 
Prophet,’’ Meyerbeer; Scherzo in F, Guil- 
mant; Spinning Song, Mendelssohn; ‘‘In- 
dian Summer,” Ferris; Intermezzo, New- 
meyer; Lullaby, Brahms. 

Feb. 5—Overture to “William Tell,” 
Rossini; ‘“Triiumerei,’’ Schumann; Inter- 
mezzo, Rogers; Cantilene, Matthews; 
“The Optimist,’’ Maitland; Romance in F 
major, Tschaikowsky. 

Feb. 12—‘America’’; Allegro Sym- 
phonique, Salome; Adagio from ‘‘Moon- 
light’’ Sonata, Beethoven; Scherzoso, 
Woodman; “Mammy,” Hebron; Negro 
Spirituals; World’ Symphony 
(first movement), Dvorak; Improvisation 
on Civil War Songs. 

Mr. Maitland played the following at 
the First Presbyterian Church of German- 
town Jan. 18: Overture, “Oberon,” 
Weber; Pastorale from First Sonata, 
Guilmant; ‘Sunshine’ (Toccata), Swin- 
nen; “The Bells of St. Anne de Beaupre,” 
Russell; Scherzo from Second Sonata, An- 
drews; ‘Indian Summer,” Ferris; Inter- 
mezzo, Newmeyer; ‘‘Finlandia,’’ Sibelius. 

Mr. Maitland played the following re- 
cital at the Peabody Conservatory under 
the auspices of the Baltimore Music Club 
Jan. 24: Concert Overture in C major, 
Hollins; Adagio in A minor and Chorale 
Prelude, ‘“‘We All Believe in One God,” 
Bach; Pastorale, de Maleingreau; 
‘‘Legend,’’ Thatcher; Symphonic Fantasia 
on the Chorale ‘‘Ad Nos ad Salutarem 
Undam,” Liszt; “Indian Summer,” Ferris; 
Intermezzo, Newmeyer; Improvisation on 
themes submitted by Baltimore musi- 
cians. 

Mr. Maitland also played in the First 
Presbyterian Church of Reading Jan. 29 
and at the commencement exercises of 
the Central High School Jan. 31. 

William Churchill Hammond, Holyoke, 
Mass.—In a Saturday afternoon recital at 
the Second Congregational Church of 
Holyoke, Feb. 25, Professor Hammond 
played this program: Theme and Varia- 
tions (Second Concerto), Handel; Adagio 
(Second Sonata), Mendelssohn; Toccata 
and Fugue in D minor, Bach; Pastorale 
in F major, Bach; Concert Piece (in the 
Free Style), Merkel; “The Christmas 
Pipes of County Clare,’ Gaul; Rustic 
March, Boex; Symphonie Poem 
(“Orpheus”), Liszt. 


F. A. Moure, Mus. D., Toronto, Ont.— 
In his recital at the University of Toronto 
the afternoon of Feb. 7 Mr. Moure, the 
university organist, played: Prelude and 
Fugue in B minor, Bach; ‘Ave Maria,” 
Reger; Fifth Symphony, Widor; ‘‘Au- 
bade,” Strelezki; Finale in D major, Lem- 
mens. 

On Feb. 21 Dr. Moure played this pro- 
gram: Prelude and Fugue in F minor, 
Bach; ‘“Lamentation,’’ Guilmant; Can- 
zona, Wolstenholme; Sonata in D minor, 
Rogers; “The Swan,” Saint-Saens; Finale 
in E, de la Tombelle. 

Charles H. Demorest, A. A. G. O., Chi- 
cago—Mr. Demorest, organist and choir- 
master of St. Paul's Episcopal Church, 
gave a recital Feb. 19 at the Bryn Mawr 
Community Church in which he played: 
Variations on “Jerusalem, the Golden,” 
Spark; Gavotte, Martini; “‘A Southland 
Song,” Lester; Meditation, Bubeck; ‘‘Sil- 
ver Clouds,” Nevin; Festival Prelude on 
“Ein’ Feste Burg,’’ Faulkes; “To a Wild 
Rose,’’ MacDowell; Fugue in E flat (‘‘St. 
Ann’s”), Bach. 

Mrs. Harvey E. Sangren, Rock Island, 
Sangren broadcast a recital 
from station WOC Feb. 8 on the Aeolian 
organ. Her selections were as follows: 
Venetian Love Song, Nevin; Russian 
Boatmen’s Song on the River Volga, Tra- 
ditional Melody; Meditation, Sturges; 
Toccata, “Thanksgiving,’’ from Pastoral 
Suite, Demarest; Negro Spiritual, ‘‘Deep 
River,” arranged by Gillette; “Song of 
Autumn,” Stoughton; “In Moonlight,” 
Kinder. 

Miss Ethel Phelps, Worcester, Mass.— 
Miss Phelps, organist at First Church of 
Christ, Scientist, was guest organist and 
played the half-hour noon recital at Wes- 
ley M. E. Church Jan. 5, her offerings in- 
cluding: Preludio (Third Sonata); Guil- 
mant; “In Moonlight,” Kinder; Serenade, 
Federlein; “The Swan,” Stebbins; 


“Parade of the Marionettes,” Steere; 
“Benediction Nuptiale’ and ‘‘Laus Deo,” 
Dubois. 

Claude L. Murphree, Gainesville, Fla.— 
The dedicatory recital on a three-manual 
Austin organ at the First Baptist Church 
of Gadsden, Ala., the specification of 


which appeared in The Diapason in Octo- 
ber, 1927, was played by Mr. Murphree on 
the evening of Feb. 16. His selections 
were: Fantasia and Fugue on B-A-C-H, 
Liszt; ‘‘Song of the Basket Weaver,” 
Russell; “At the Foot of Fujiyama,’’ Gaul; 
Fugue in G minor (the Great), Bach; 
“Swing Low, Sweet Chariot,” arranged 
by Lemare; “Will o' the Wisp,” G. B. 
Nevin; ‘“Legende’”’ (from Suite in B 
minor), Ernest Douglas; “The Bells of 
St. Anne de Beaupre,’’ Russell; ‘‘A Musi- 
cal Snuff-box,’’ Liadoff; ‘‘Marche Slav,” 
Tschaikowsky. 

In his recital at the University of 
Florida Sunday afternoon, Feb. 5, Mr. 
Murphree played as follows: Fantasia 
and Fugue in G minor, Bach; Melody, 
Friml; ‘‘Dance Orientale,’’ Lubomirsky ; 
“To a Water-Lily,”” MacDowell; Scenes 
from an Imaginary Ballet (No. 1), 
Coleridge-Taylor; ‘‘An Indian Legend,” 
Maurice Baron; “Indian Lament,” 
Dvorak; “Sportive Fauns,” D’Antalffy. 

Helen Hibbard Tolles, Middletown, 
N. Y.—Special programs of music are ar- 
ranged every Sunday evening at the 
Webb Horton Memorial Church by Miss 
Tolles, organist and director. Feb. 12 a 
program of American composers included 
the following: Violin, ’cello and organ, “A 
Love Song,’’ Homer Bartlett; Nocturne, 
Reginald DeKoven, and “To a Wild 
Rose,’’ MacDowell; chorus numbers, ‘Day 
Is Ended,” J. C. Bartlett; ‘O Clap Your 
Hands,’’ Dudley Buck. 

Feb. 19 a program of favorite hymns 
included an organ improvisation on old 
hymns and these selections by a male 
quartet: ‘Church in the Wildwood,” ‘In 
the Garden” and ‘‘Lead, Kindly Light.” 

Feb. 26 a Mendelssohn program was 
presented, as follows: Organ and piano, 
Overture to “A Midsummer Night’s 
Dream,” ‘“‘Consolation’’ and Spring Song; 
chorus, “Saviour, When Night Involves 
the Skies,”’ “I Waited for the Lord’ and 
“But the Lord Is Mindful of His Own.” 


E. Harold DuVall, New York City—Mr. 
DuVall gave the following program Sun- 
day evening, Feb. 5, at the Bushwick 
Presbyterian Church, Brooklyn, of which 
he is organist and director: Largo, from 
“New World’ Symphony, Dvorak; Ca- 
price, Matthews; ‘“Preghiera,’’ Bossi; “On 
the Lake of Galilee,’’ Barton; Offertory in 
D flat, Salome; Festival Hymn, Bartlett. 

At a musical service March 4 he will 
play: Andante Cantabile, Tschaikowsky; 
Canzonetta, d’Ambrosio; Fountain Rev- 
erie, Fletcher; “Kamennoi Ostrow,” 
Rubinstein. 

Ruth Frances Hope, Oklahoma City, 
Okla.—At the Shrine Auditorium Feb. 9 
for the Oklahoma Educational Association 
convention Mrs. Hope played both after- 
noon and evening recitals, as follows: 

Afternoon—March from ‘‘Tannhiuser,” 
Wagner; “Liebesfreud,’’ Kreisler-James; 
Toccata in F, from Fifth Symphony, 
Widor; Fugue in E flat, Bach; “Sea 
Gardens,’’ Cooke-Mansfield; ‘Souvenir,’ 
Drdla; ‘Royal Pageant,’”’ Marks. 

Evening—‘Marche du _ Veillieur de 
Nuit,”” Bach-Widor; Romance, Bonnet; 
Minuet, Boccherini; Symphony, Ma- 
quaire; Sonata in D, West; Love Song, 
Nevin; Finale, Franck. 

On Jan. 31 Mrs. Hope played before 
the Oklahoma branch of the American 
Association of University Women. Her 
offerings included: ‘‘Marche Religieuse,”’ 
Guilmant; Meditation, d’Evry; ‘‘Sun- 
shine,’ from “Longwood Sketches,” 
Swinnen; Toccata in F, Bach; ‘Viennese 
Refrain,’’ Lemare; ‘‘Narcissus,’’ Nevin; 
Finale, Vierne. 

Hamlin Hunt, Minneapolis, Minn.—Mr. 
Hunt, organist of Plymouth Congrega- 
tional Church, was soloist from station 
WCCO Feb. 7 and played the following 
program: ‘Spring’? Hyde; Melody in E 
major, Rachmaninoff; Spinning Song, 
Mendelssohn; ‘‘Song of Consolation,” 
Cole; ‘‘Dreams,’’ Stoughton; Song without 
Words, and ‘‘Ariel,’’ Bonnet; Fantasy on 
“America the Beautiful,”’ Demarest. 


Margaret Whitney Dow, A. A. G. O., 
Tallahassee, Fla.—Miss Dow gave the fol- 
lowing program in a historical recital at 
the Florida State College for Women Sun- 
day afternoon, Feb. 5: 

Sixteenth Century—‘‘Ave Maria,’’ Arka- 
delt (1514-1557). 

Seventeenth Century—‘‘Toccata avanti 


la Messa della Madona,” ‘Kyrie della 
Madona,” ‘‘Christe,’’ ‘‘Toccata per l’Ele- 
vazione” and “Toccata avanti il Ricer- 


care,” Girolamo Frescobaldi (1583-1644); 
Fugue in C major, Dietrich Buxtehude 
(1637-1707); ‘‘Larghetto en Carillon,” 
Henry Purcell (1658-1697). 

Eighteenth Century—Gavotte, Martini 
(1706-1784); Largo, from “Xerxes,” Han- 
del (1685-1759); Chorale Prelude, ‘‘Wachet 
auf,’’ Bach; Fantasie and Fugue in G 
minor, Bach. 

Ralph Day, Jr., Los Angeles, Cal.—Mr. 
Day, assistant organist of the Wilshire 
Presbyterian Church, gave the opening 


recital on the Hall organ at St. Paul’s 
Methodist Church, Oxnard, Cal., Sunday 
evening, Feb. 5, playing this program: 
“In Summer,” Stebbins; Suite in G, 
Rogers; Theme from First Movement of 
Unfinished Symphony, Schubert; ‘‘To the 
Evening Star,’’ Wagner; “Canyon Walls,”’ 
Clokey; “Jagged Peaks in the Moon- 
light,"” Clokey; Spring Song, Hollins; 
Evensong, Martin; ‘In the Palace,” 
Stoughton. 

Cc. Albert Scholin, Waterloo, lowa.—Mr. 
Scholin, organist and choirmaster of the 
First Methodist Church of Waterloo, gave 
a recital Jan. 17 at the First Presbyterian 
Church of Cedar Rapids, of which Mar- 
shall Bidwell is organist. Mr. Scholin 
played: ‘Finlandia,’ Sibelius; ‘‘Consola- 
tion,’ Bonnet; “In Tadaussac Church,” 
Chadwick; ‘In the Garden,’ Goodwin; 
Toccata in D major, Kinder; ‘‘Memories,”’ 
Scholin. 

Lucille Marguerite Schoknecht, St. 
Louis, Mo.—In a recital at the Sixth 
Church of Christ, Scientist, Feb. 21 Mrs. 
Schoknecht gave this program: Prelude 
and Fugue in D minor, Bach; Largo 
(‘New World’? Symphony), Dvorak; 
“Love's Old Sweet Song,’’ Molloy-Lemare ; 
“Echo Bells,’’ Brewer; Barcarolie (‘‘Tales 
of Hoffman’’), Offenbach; Toccata (‘‘Suite 
Gothique’’), Boellmann. 

Hans C. Feil, Kansas City, Mo.—In his 
most recent Sunday afternoon recitals at 
the Independence Boulevard Christian 
Church, Mr. Feil has played: 

Feb. 5—Sonata No. 4, Guilmant; Second 
Arabesque, Debussy; ‘Prelude de l’Enfant 
Prodigue,” Debussy; Toccata, Halsey; 
“To Spring’ (request), Grieg; ‘Marche 
Religieuse,’’ Guilmant. 

Feb. 19—First Sonata (three move- 
ments), Guilmant; ‘“Souvenir,’’ Kinder; 
“The Thrush,’ Kinder; Concert Study, 
Yon; ‘‘Marche Funebre et Chant Seraph- 
ique,”’ Guilmant; Improvisation on a 
familiar melody. 

A. G. Colborn, Bristol, England—In a 
recital at Holy Trinity Church, Jan. 18, 
Mr. Colborn presented these offerings: 
Three Short Postludes, Colborn; Andante, 
Hoyte; “Souvenir,” Kinder; Finale, 
Faulkes; Melody in E, Colborn; Berceuse, 
Rogers; ‘“‘Hallelujah’”’ (Messiah), Handel. 


CORNER 


A NEW organ number appro- 
priate for Organ Recitals or 
Moving Picture Accompaniment. 
It paints a tonal picture and 
reveals the spirit and beauty of 
Nature’s Wonder Work— 
THE LEGEND OF THE 

DUNES 

by 
Lily Wadhams Moline 
Price 50 Cents 


Other Descriptive Organ 
Compositions by the Same 
Composer 


ALLEGRETTO ......$0.60 


IMPRESSIONS OF THE 
PHILIPPINE ISLANDS 


A Suite :—In a Village 
Serenade 
War Dance 
Festival 
Price $2.00 
(Not published separately) 


SONATA. No. 2......$2.00 


CLAYTON F. SUMMY CO. 
PUBLISHERS 
429 South Wabash Avenue 
Chicago, 
No organist can afford NOT to know 
our NEW “CONSTRUCTIVE HAR- 


MONY,” by Clare Osborne Reed. 
SEND FOR CIRCULAR 
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UNFAMILIAR HYMNS 
TO BE MADE FAMILIAR 


SUGGESTION TO CHURCHES 


National Music Committee Prepares 
Pamphlet as Part of Movement 
to Enlarge Repertoire of 
Congregations. 


_A_ plan to improve congregational 
singing in churches has been formu- 
lated in connection with national 
music week, May 6 to 12. This plan 
is based upon a study of congrega- 
tions which have the singing habit, 
but which sing better at some times 
than at others. An analysis of such 
a congregation indicates that when the 
hymn is a familiar one the people sing 
heartily and when the hymn is unfa- 
miliar they do not. This experience 
has led the National Music Week 
Committee to formulate a plan de- 
scribed in a pamphlet entitled “En- 
larging the Hymn Repertoire” and to 
be obtained without charge from the 
committee at its headquarters, 45 West 
Forty-fifth street, New York City. This 
pamphlet gives suggestions for an or- 
ganized effort to have congregations 
become better acquainted with some 
of the unfamiliar but beautiful hymns. 

This plan, briefly, is that the min- 
ister and choirmaster of a church shall 
select a certain number of unfamiliar 
but inspiring hymns from the hymnal 
and shall devote special attention to 
the singing of these during a period of 
weeks or months. This singing may 
be at special meetings or as a part 
of the regular mid-week service. The 
singing is to be supplemented with a 
narration by the pastor of interesting 
facts about the writing of the hymn, 
its religious significance and its inter- 
pretation. A bibliography of annota- 
tive material on hymnology and hymn 
stories is given in the pamphlet “En- 
larging the Hymn Repertoire.” A 
summing up of this preparatory effort 
may be made upon such occasions as 
national music week, in the form of a 
special singing service, at which the 
congregation will demonstrate that it 
has added these hymns to its reper- 
toire. 

Use of this plan was made by the 
First Baptist Church of Los Angeles, 


with a campaign having the slogan 
“Learn a Hymn a Month.” The cam- 
paign covered ten months. The Na- 
tional Music Week Committee sug- 
gests, however, that a greater number 
of hymns be assigned to a month— 
possibly one each week. 

Another suggestion being made to 
churches in connection with national 
music week is that American music be 
featured in the church services May 6, 
the opening day of the observance. 
Not only American organ and choir 
compositions, but native hymn-tunes, 
are recommended. For the latter pur- 
pose the committee has prepared a 
leaflet, “Hymns Composed by Ameri- 
cans,’ which it distributes without 
charge. Another special publication is- 
sued by the committee is “A Message 
of May,” a children’s service for Sun- 
day-schools. 


Rechlin Plays for Beecham. 


Edward Rechlin, the New York con- 
cert organist, rendered a program with 
Rosa Ponselle of the Metropolitan 
Opera House at a musicale following 
a dinner to Sir Thomas Beecham, vis- 
iting orchestral conductor, at the home 
of Sir Joseph and Lady Duveen in 
New York, Feb. 2. A distinguished 
audience, including Otto Kahn, Clar- 
ence Mackay and others, applauded 
the program enthusiastically. On Feb. 
12 Mr. Rechlin gave the dedicatory 
recital on the Skinner organ at Trinity 
Church, Long Island City, and Feb. 
15 a New York performance with Mil- 
dred Dilling, harpist, and Mary Allen, 
contralto. 


Looks Like a Budding Handel. 

To be a famous organist is the over- 
whelming ambition of 15-year-old 
Kenneth Longyear of Kingston, N. Y. 
It lured him late in January to New 
York, where he had heard there are 
many organs. Penniless and without 
extra clothes, he hitch-hiked to the 
big city of opportunity, planning to 
support himself by playing the piano 
in a motion-picture house and a church 
organ on Sundays. The runaway’s ex- 
planation of his artistic urge failed to 
impress a New York detective. The 
boy’s father went to New York and 
father and son returned to Kingston, 
Kenneth not at all reluctant to get 
back home, but still determined “to 
play the organ.” 


TELLERS-KENT PIPE ORGANS 
Designed and Built for Your Church 


Tellers-Kent Pipe Organs are 
installed in many Churches and in- 
stitutions throughout the country, 
because of their beautiful tone, ar- 
tistic design and substantial con- 
struction. Write us, or our nearest 
Sales Representative, for catalogue, 
specifications and references. 


Factory Office: 


ERIE, PA. 
A. Dahlistedt Sons, Stephen PoChedley, 


J. 
2038 W. Liberty Ave., 200 Brunswick Blvd., 
Pittsburgh, Pa. Buffalo, N. Y. 


B. B. Terrill, 
15 Exchange St., 
Boston, Mass. 


E. J. Storch, 
1116 Calhoun St., 
Fort Wayne, Ind. 


ESTABLISHED 1898 


GUTFLEISCH & SCHOPP 


ORGAN PIPES and SUPPLIES 
REED and FLUE PIPES 


ALLIANCE, OHIO 
Od 


We have been in business continuously for thirty years, 
and our reputation with our customers is our best recom- 
mendation and advertisement. 


Organ builders who are not familiar with our work are 
respectfully requested to give us a trial order. 


ARTHUR DAVIS 


F.R.C.0., F. A. G. O. 


St. Mary’s Cathedral 
Memphis, Tenn. 


RECITALS—LESSONS 


A. G.O. Paper Work by Correspondence 


PATENTS—TRADE MARKS— 
COPYRIGHTS 


Prompt Attention. Expert Service 
Protect Your Original Ideas 


LESTER L, SARGENT 


Patent Lawyer 
1115 K St. N. W. Washington, D. C. 


A. G. O. Successes — 1921, 1923, 1925, 
1926, 1927 


Alexander McCurdy, Jr. 
ORGANIST and CHOIRMASTER 
Second Presbyterian Church 
21st and Walnut Streets 
Philadelphia 


WALTER PECK STANLEY 


Organist and Choir Master 


ELSIE MAC GREGOR 
RECITALS and DEDICATIONS 
Organist, Memorial Presbyterian Church 


INDIANAPOLIS, INDIANA 
Address—6 West 26th Street 


Edwin Stanley Seder 


F.A.G.0 
CONCERT ORGANIST 
410 South Michigan Ave. CHICAGO 


Teacher NORTH A fat 
Piano REFORMED CHURCH Member 
Organ Newark, N. J. -A GC. oO 


Accompanist and Coach 


157 West 57th Street Circle 1900 
Recitals New York City 


Frank A. Taber,M.A. 


CONCERT ORGANIST 


Director of Music Randolph-Macon 
Women’s College, Lynchburg, Va. 


ALONZO MEEK 


ORGANIST and CHOIRMASTER 
St. Paul’s Episcopal Church, 
Selma, Alabama 
President Ala. Fed. of Music Clubs 


Organ Recitals 
Accompanist and Coach 


Organist, First Church of Christ, 
Scientist 


Walter P. Zimmerman 


4325 Ellis Avenue 
CHICAGO 


STANLEY MARTIN 


ORGANIST 


Chicago Sunday Evening Club 
St. Mark’s Church, Evanston, Ill. 
INSTRUCTION RECITALS 
927 Ontario St., Oak Park 
Village 6882 


GEORGE F. A. G.O. 
HENRY DA 7 Mus. Doc. 
ROCHESTER, N. Y. 


ALL ROADS LEAD TO ROME 


One music committee recently investigated the refer- 
ences which we gave them and the chairman remarked to 
our representative that CLARK and FENTON “must pay 
these people well to speak so highly of the firm, or else must 
do GOOD WORK.” We received the contract to rebuilt their 
three-manual organ with new console. 


The committee of another church worked along different 
lines. They preferred to ignore the references of the com- 
peting firms and to investigate, as one member said, “in our 
own way.” The result of the investigation along their own 
lines was the placing of another large three-manual rebuild- 
ing contract with CLARK AND FENTON. 


CLARK AND FENTON 


Builders NYACK, N. Y. Rebuilders 


Robert Morton 
Organ Company 


The National Renown of the ROBERT MORTON 
ORGAN has been attained by Unparalleled 
Achievements in Organ Building. 


Robert Morton Organs are now built in styles 
suitable for Churches, Auditoriums, Thea- 
tres, Lodges and Homes. 


Factories: Van Nuys, 
alifornia 


Offices: New York, Citeagn San 
Francisco, Los Angeles 
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FOR GRAND RAPIDS CHURCH 


Skinner Three-Manual to Be Built for 
St. Mary’s Parish. 

St. Mary’s Catholic Church at Grand 
Rapids, Mich., has signed a contract 
with the Skinner Company for a three- 
manual instrument, the specification 
of stops being as follows: 

GREAT ORGAN. 

Bourdon (Pedal extension), 16 ft., 17 
pipes. 

Diapason, 8 ft., 73 pipes. 

Clarabella, 8 ft., 73 pipes. 

Octave, 4 ft., 73 pipes. 

Grave Mixture, 2 ranks (twelfth and 
fifteenth), 122 pipes. 

SWELL ORGAN. 

Geigen Principal, 8 ft., 738 pipes. 

Rohr Fl6te, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes. 

Octave Geigen, 4 ft., 73 pipes. 

Mixture, 3 ranks, 183 pipes. 

Trumpet, 8 ft., 73 pipes. 

Contra Oboe, 16 ft., 73 pipes. 

Oboe, 8 ft., 12 pipes. 

CHOIR ORGAN. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Flute Triangulaire, 4 ft., 73 pipes. 
Corno di Bassetto, 8 ft., 73 pipes. 
PEDAL ORGAN. 
Diapason (Bearded), 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Octave, 8 ft., 12 pipes. 
Gedeckt, 8 ft., 12 pipes. 
Contra Oboe (from Swell), 16 ft., 32 
notes. 


Offers Five $100 Prizes. 


Five prizes of $100 each are offered 
for meritorious sacred solos and an- 
thems for mixed quartet by Dean-Phil- 
lips, Chicago publishers. Composi- 
tions submitted should be not too dif- 
ficult for the average organist or choir. 
They should be melodious, but not 
“cheap.” The words should be suffi- 
ciently general to be used in any Chris- 
tian church. The accompaniment 
should be suitable for organ as well as 
piano. Solos should require approxi- 
mately three to seven minutes for ren- 
dition, and anthems five to ten min- 
utes. Compositions in either class, 
however, will not be barred from the 
competition because of their length or 
brevity. Prizes will be awarded by a 
committee of judges headed by Adolf 
Weidig. Compositions submitted for 
the competition must be received by 
June 1 by Dean-Phillips, First National 
Bank building, Chicago. 


Miss Rachel E. Johnson, in charge 
of the organ department at W ashburn 
College; Topeka, Kan., gave a series 
of Sunday afternoon recitals before 
Christmas and expects to open another 
series in a short time. One of the 
organs at the college, a Wicks, was 
completely overhauled last summer 
and a new oboe stop was placed in it. 


and reconstruction work. 


for regular and special stops. 


Two types of magnets filling a long felt want, affording great economy in organ building 


Our Stop Action Magnet is made with one, two, and three contacts; also with one coil 
only and one contact, or without any coils, making possible an unlimited number of applications 


Our C-5 Relay Coupler Magnet, made with ten and fifteen contacts, now embodies the 
safest and best action possible, and is absolutely sure and dependable for relay coupler work. 


We manutacture a complete line of supplies for the pipe organ, and are especially prepared 
to furnish your own special requirements in nearly all kinds of material—in phosphor bronze, 
nickel silver, brass, zinc, and steel flat and round wires. 


Write for samples, prices and information. 


THE W. H. REISNER MEG. CO. 


C-3 Stop Action Magnet 


C-5 Relay Magnet 


HAGERSTOWN, MD.,, U. S. A. 


CHARLES F. HANSEN 


Organist Second Presbyterian Church 
Indianapolis, Ind. 


RECITALS A SPECIALTY 


ROSSETTER COLE 


Composition and Theory. Prepares for 
Examination in American Guild of 
Organists 


719 Fine Arts Building, Chicago 


PERCY SHAUL HALLETT 
A 


Organ Recitals and Instruction 
Theoretical Subjects, Guild Examination 
PA 


SADENA, CALIFORNIA 


3217 Wisconsin Avenue 


CHARLOTTE KLEIN 


First woman recitalist at a National Convention of The American 
Guild of Organists, Chicago, [Il., 


1925., Washington, D. C. 1927 
Washington, D. C. 


MODERNIZING 


Consists of conserving all that is 
good and replacing the obsolete 
actions of 


GOOD ORGANS 


FRANK BLASHFIELD 
1719 East 82nd Street Cleveland, Ohio 


HUGH McAMIS 


F A.G.O. 
CONCERT ORGANIST 


San Antonio, Texas 


EDWARD BENEDICT 


UNIT ORGAN INSTRUCTION 
ROOM 220, KIMBALL HALL 


CHICAGO, ILL. 


PRACTICE KEYBOARDS 


We make all sizes of port- 
able Prattice Keyboards, 
from 1 octave to 7% octaves. 
We are supplying these in- 
struments to many of the 
leading artists and student 
pianists. 

Send for catalogue and 
prices. We sell direct from 
factory to user. 


A. L. WHITE MFG. CO. 
215 Englewood Ave. 
CHICAGO, ILL. 


Full size 7 like a 
suit case. eight lbs. Lea- 
therette 


DEPARTMENT D. 


SEND FOR SAMPLES 


304 West Lake St., 


HAND & COMPANY 


Successors to GEO. ALBRECHT 
Manufacturers of 


Leather for the Pipe Organ Trade 


Phone, MAIN 1387 
CHICAGO, ILL. 


WHITE, SON COMPANY 


Announce the removal of their Offices and Warehouse to 
601 ATLANTIC AVENUE, BOSTON ~ 


Specialiats in the | 
Manufacture of Organ and Player Piano Leathers 
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“WAVE ORGAN” INTRODUCED 


Canadian Instrument Attracts Atten- P : BUTZEN & SONS 


tion as Imitating Organ. Established 1908 
According to correspondence from 
Toronto in the New York Sunday Pipe Organ Builders 
Herald Tribune on Feb. 5 an entirely , 
new musical instrument, “which may Electric and Pneumatic Actions 
rival the pipe organ,” has been given | Organs Rebuilt and Modernized 
its first official demonstration at Belle- Blowers Installed 


ville, Ont. Descriptions of the instru- 


ment tend to create the belief that it 

may = the choralcelo, which All parts made to order O R GA N S 
promised to have some vogue a few : 

years ago, and w hose promoters faced 2128 W. 13th St. Chicago 
vicissitudes of various kinds in differ- Telephone Canal 4983 

ent cities. The new instrument, 
called the “wave organ,” is the inven- 
tion, to the Canadian ac- 
count, of Morse Robb, son of W. D. 

Robb, vice-president of the Canadian JOSEPH W. are surpassingly fine 


National Railways, and while still in 


the experimental stage, it has aroused 

the interest of Canadian organists and ( | OKE ! organs, clearly reflect- 

tones from electrically induced vibra- 

tions, instead of from the blowing of ing the extreme care 
nat, note for note, it can duplicate 

all the effects of the pipes, while it used In their construc- 
occupies so small a space that it can 


be moved with the ease of a phono- Pomona College tion and their voicing. 


graph. The working model looks like 
a radio cabinet with an amplifier at- Claremont, California 
tached. It plugs into an ordinary wall 
plug for its current. It is played like 
an organ having a console with man- 
uals, pedals and stops. 
The most prominent feature that 
Mr. Robb expects to develop is the ranz ie oenc 


reproduction by this instrument of 


every sound in nature. Every sound . 

has its waye form, and, therefore, it Expert Pipe Organ Built by 
is contended, should be within the s 

compass of the instrument. The per- Service 


fected wave organ—which the inventor Th R 0 $ '¢ 
the Electric Blowers e euter an ompany 


ment effects, brass or reed, but also 


stringed instruments, the human voice, 1215 37th Street Lawrence, Kansas 


the songs of birds, the harmonies of 


winds and waters—not the sounds MILWAUKEE, WIS. 
themselves, but their quality of individ- 
ual timbre. 


Special Service at Holland, Mich. 
The choir of Hope Reformed N DOERR 
Church, Holland, Mich., directed by e 


Mrs. H. L. Dunwoody, with George . 

Dok at the organ, gave a special musi- Electric Blowers Installed 

cal service Sunday evening, re. Overhauling, Rebuilding 

Mr. Dok played a Prelude in F by_ 

Frederic Groton and the Triumphal Voicing, Tuning and Repairing z ape. 
March from Verdi's “Aida.” Among Estimates Furnished on pecia IZing 
the choir selections were the Gloria New Organs 


Sou by ant | 2517 South Crawford Avenue in String-tone, Reed and 


a “Nunc Dimittis” by N. Lindsay Nor- PHONES: Shop, Lawndale . 
den and Bortniansky’s Vesper Hymn. Residence, Lawndale 2472 Flue Pipes 


The DEL CASTILLO 
THEATRE ORGAN SCHOOL NATIONAL ORGAN SUPPLY CO. 


OF BOSTON Cascade at Seventeenth Street 


offers practical individualized instruction at moderate rates ERIE, PENNSYLVANIA 
under the direction of DEL CASTILLO, former featured 
organist of the RIALTO (New York City), METROPOLI- 
TAN (Boston), etc. 

Actual Screen Training with Films 
and Slides. 

Modern Theatre Unit Organs. 
Limited Free Practice. 

Class Lectures covering Style, Jazz, 


| ORGAN LEATHERS 


Maintenance, etc. Supplied to 90% 

For further information address The 
Secretary, 36-43 State Theatre Build- Balers in United States 
ing, Boston, Mass. ( 


Spotlight Organists Are in Demand 


HINNERS 


Pipe Organs of Quality 40 Spruce Street, New York, 
Factories at PEKIN. ILLINOIS, U. S. A. go Office: 179 North Wells Street 
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RIVER FOREST PEOPLE 
WELCOME NEW ORGAN 


GREAT CROWD AT RECITAL 


Skinner Three-Manual in Imposing 
Presbyterian Church Played by 
Hyde, De Lamarter and Miss 
Broughton. 


River Forest, one of the prettiest of 
the western suburbs of Chicago, turned 
out in force on the evening of Jan. 30 
to extend its official welcome to the 
new Skinner three-manual at the Pres- 
byterian Church. The instrument is 
the finishing touch of an imposing 
church edifice that represents an ex- 
penditure of upwards of $300,000 and 
is one of the most nearly complete 
church plants in the Chicago Presby- 
tery. 

Every available place in the church 
was occupied and chairs filled the 
aisles when the dedicatory recital began 
with Herbert E. Hyde of St. Luke’s, 
Evanston, at the keyboard. Mr. Hyde 
played a group consisting of these se- 
lections: Prelude and Fugue (B flat 
major) and Bourree, Third Violoncello 
Suite, Bach; “The Guardian Angel,” 
Pierne; Gavotta, Martini; Lullaby 
(MS), Hyde; “Caprice Heroique,” 
Bonnet. The second of the three per- 
formers of the evening was Miss Ruth 
Broughton, assistant organist of the 
Fourth Presbyterian Church, Chicago, 
and a resident of River Forest, where 
her talent as an organist has been one 
of the things of which the village is 
proud. Miss Broughton did some fin- 
ished work in the following group: 
Allegro ma non troppo, Borowski; 
Fountain Reverie, Fletcher; Fanfare in 
D, Lemmens; Song without Words, 
Bonnet; Chorale, “Now Thank We All 
Our God,” Karg-Elert. Eric De La- 
marter was the last performer of the 
evening and played these composi- 
tions: Prelude, Clerambault; Spring 
Song, Bonnet; “Carillon” and Minuet. 
De Lamarter; “Le Bonheur,” Hyde. 

The entire program was under the 
auspices of the Illinois chapter, 
G. O 

The new organ is a memorial made 
possible through a gift of $20,000 from 
Mr. and Mrs. Warren G. Jones, which 
was supplemented by the women of 
the church and from the building fund. 
The purchase was made by a commit- 
tee headed by Mrs. George Harvey 
Jones, herself an organist; Miss 
Broughton and R. Lee Osburn. 


Following is the scheme of stops: 
GREAT ORGAN. 
Open Diapason, 8 ft., 61 pipes. 
Waldfléte, 8 ft., 61 pipes. 
Erziihler, 8 ft., 61 pipes. 
Flute, 4 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Tromba, 8 ft., 61 pipes. 
Chimes (from Choir), 25 notes. 
SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Flute Celeste, 2 ranks, 8 ft., 134 pipes. 
Flute Triangulaire, 4 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Flautino, 2. ft., 61 pipes. 
Mixture, 3 ranks, 183 pipes. 
Waldhorn, 16 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremolo. 
CHOIR ORGAN. 
Concert Flute, 8 ft., 73 pipes. 
Kleine Erziihler, 2 ranks, 134 pipes. 
yamba, 8 ft., 73 pipes. 


Flute Harmonique, 4 ft., 73 pipes. 
Piccolo, 2 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 


Fliigel Horn, 8 ft., 73 pipes. 
Harp, 8 ft., and Celesta, 4 ft., 
Chimes, 25 bells. 


Tremolo. 
PEDAL ORGAN. 
Major Bass, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Violone, 16 ft., 32 pipes. 
Echo Lieblich (from Swell Bourdon), 16 
ft., 32 notes. 


61 bars. 


Octave (from Major Bass), 8 ft., 12 
pipes. 

Gedeckt (from Pedal Bourdon), 8 ft., 12 
pipes. 


Still Gedeckt (from Swell Bourdon), 8 
ft., 32 notes. 

‘Cello (from Violone), 8 ft., 12 pipes. 

Waldhorn (from Swell), 16 ft., 32 notes. 

Tromba (from Waldhorn), 8 ft., 32 
notes. 

Chimes (from Choir), 25 notes. 


Provision has been made in the con- 
sole for the future addition of an echo 
division. 


Members of St. John’s English Lu- 
theran Church, Richmond Hill, New 
York City, of which Everett V. 
Spawn is organist and choirmaster, 
had the privilege of hearing Fred Pat- 
ton, concert oratorio singer and a 
member of the Metropolitan Opera 
Company, Feb. 5. Mr. Patton's num- 
bers were: “Open the Gates of the 
Temple,” Knapp, and “The Lord Is 
My Light,” Allitsen. Mr. Spawn 
played: Toccata in D minor by Bach; 
Cavatina, Raff, and Grand Chorus in 
D major, Guilmant. 


M. MAURO-COTTONE 


CONCERT ORGANIST — COMPOSER 
RECITALS — INSTRUCTION 
Studio: 
121 Madison 
New York 
Dr. Mauro-Cottone is not only a past master of the 
difficult art of the improvisation but also a genius of the 
first rank in placing musical colors on canvas. 
THE NEW MUSIC REVIEW, NEW YORK, 
Official Organ of the American Guild. 


Some of Dr. Mauro-Cottone’s latest and most important Recitals include: 


Sesquicentennial 
PHILADELPHIA....American Organ Players’ Club 
NEW CORK Pius X. Hall 


Avenue 


Casavant Organs 


have been installed all 


For sweetness, balance and breadth 
of tone, as well as for ease of control 
and reliability of action, the CASA- 
VANT is unsurpassed. 


CASAVANT FRERES, Ltée 


over America 


Built by 


St-Hyacinthe, Que., 
Canada 


Address: 


WILLARD IRVING NEVINS 
Dedications RECITALS Festivals 


Guilmant Organ School, 17 East Eleventh Street, New York City 


Electric Controlled Tubular Chimes 


ANY DEGREE OF TONE DESIRED 


Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc., for Pipe Organs 


R. H. Mayland’s Son 


GIVING 


54 Willoughby St. 
Established 1866 


BROOKLYN, N. Y. 
SEND FOR CATALOGUE 


CAROLYN M. CRAMP 


B.S. F. A. G. O. 
CONCERT ORGANIST 
Theory Lessons by Correspondence 
Special Course for Candidates Preparing for A. G. O. Examinations 
STUDIO, 368 EASTERN PARKWAY, BROOKLYN, N. Y. 


THE REV. DON H. 


OPELAN 


CHRIST CHURCH 


DAYTON OHIO 


HARRY A. 


SYTKES 


LANCASTER, PA. 


Albert O. Anderson 


F. A. G. O. 
58 Washington Mews 
New York City 
Phone: Spring 3433 


WARREN D. ALLEN 
CONCERT ORGANIST 
STANFORD UNIVERSITY 
Address, Box 916 
Stanford University, Cal. 


HARRY H. COREY 
CONCERT ORGANIST 
Pianist and Accompanist 

Instruction 


Organist, Mount Prospect Theatre 
Residence, 459 Mount Prospect Avenue 
Newark, J 


VIQLA 


Solo Organist with the 
Stanley Company of America 


JAMES ROBERT 


CARLETON COLLEGE 
NORTHFIELD, MINN. 


Cheston L. Heath,m.a. 


ORGANIST and CHOIRMASTER 


Christ Church 
INDIANAPOLIS 


CHARLES H. DEMOREST 
A. A. G. O. 


ORGANIST and CHOIRMASTER 
St. Paul’s Episcopal Church 


Chicago Musical College 
64 East Van Buren Street, Chicago 


KINDER 


PHILADELPHIA 


EDITH B. ATHEY 
Organist Hamline M. E. CHURCH 
CONCERT ORGANIST 
1316 Euclid Street, N. W. 


Washington, D. C. 


CHANDLER 
GOLDTHWAITE 


ALLEN W. BOGEN 
RECITALS 


ORGANIST— 
Tenth Church of Christ, Scientist 
Chicago Mendelssohn Club 
5429 HARPER AVENUE 


Phone: Dorchester 1913 


ALICE R. DEAL 
CONCERT ORGANIST 
4359 West EndAvenue 


CHICAGO 
Telephone Columbus 6102 
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BUSY AT GOTTFRIED PLANT 


Working Overtime and Head of Com- 
pany Designing New Stops. 

The A. Gottfried Company, Erie, 
Pa., manufacturers of organ pipes and 
supplies of every description for the 
complete organ, reports an excellent 
outlook for the year. Due to a large 
number of orders the factory has been 
working overtime for three or four 
months, and must continue overtime 
work for several weeks to come. 

The A. Gottfried Company is known 
throughout the world for its pipes and 
high standard of workmanship. Several 
special stops have been created by 
Anton Gottfried, president of the com- 
pany, and have been received with 
enthusiasm by organists throughout 
this country and abroad. A few of 
the stops are particularly adapted for 
theater work. Mr. Gottfried is still ac- 
tive in the business and spends a great 
deal of his time experimenting with 
new stops. He has some new creations 
which he expects to offer to the world 
of organ tone, to which he has con- 
tributed so abundantly since 1890. 


Flandorf at People’s Church. 

Walter Flandorf has accepted the 
position of organist at the People’s 
Church, Chicago. Mr. Flandorf’s first 
program there consisted of selections 
from: Wagner, upon whom the sermon 
was based. Two dedicatory recitals 
have been played recently by Mr. 
Flandorf. Feb. 15 he opened the 
three-manual Kilgen organ at the 
Church of the Sacred Heart, Fort 
Dodge, Iowa. 


Harold F. Rivenburgh 


ORGANIST-CHOIRMASTER 
FIRST PARISH CHURCH 


(Presbyterian) HUDSON, N. Y. 


George B. Kemp, Jr. 


ORGANIST 


812 Fine Arts Building 
CHICAGO 


EVERETT E. TRUETTF 


MUS. BAC., A. G. O. 


CONCERT ORGANIST AND TEACHER 
200 pupils holding positions in various 
parts of the country. 


Candidates prepared for the A. G. O. 
Exams. 


295 Huntington Ave., Boston 
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HARLEY L. SCOTT, V.-Pres. REUBEN G. KUGEA,, Necy. 


Organist Saint Mark 
M. E. Church, South 
ATLANTA GEORGIA 


PATEICE’*S 
SOUTH BEND 
TWO CHOIRS - NINETY VOICES 
Rev. William 4. as. Cc, 


Willard L. Groom, 
Organist and Choirmaster 


HERBERT E, HYDE 


ST. LUKE'S CHURCH, EVANSTON, ILL. 
Conductor, Chicago Ass’n of 
Commerce Glee Club 


CLARENCE DICKINSON 
CONCERT ORGANIST 
Organist and Director Brick Church, 
‘Temple Beth-El, Union Theo- 
logical Seminary. 


412 Fifth Ave., New York 


HUGO GOODWIN 
F. A. G. O. 
THE AUDITORIUM 
St. Paul, Minn. 


HENRY 


OVERLE? 


Director St. Luke Choristers 
Organist St. Luke’s Episcopal Church 
KALAMAZOO. MICH. 


Neidlinger Ensemble 
Mrs. William Neidlinger Pianist 
Mr. William Neidlinger, F. A. G. O. 

RECITALS - MUSICALES - CONCERTS 


Candidates Prepared for A. G. O. 
Examinations. 


Address: 225 W. 99th St., New York City 


Carleton H. Bullis 


AAG.O. 
CLEVELAND 


Theory Dept., Baldwin-Wallace 
Conservatory, Berea, Ohio 


Ralph Morse Gerber 


ORGANIST and MUSICAL DIRECTOR 
The Temple, Hyde Park Blvd. and 
Greenwood Ave., Chicago 
1533 East 73rd Street 
Tel. Midway 3461 


ERNEST F. WHITE 


Organist 
111 West Sixteenth Street 
New York City 


Ralph H. Bigham 


SOLO ORGANIST 


The New Coronado Theatre. 

Emmanuel Episcopal Church. 

Class Organist, Freeport Consistory. 

E. F. W. Ellis Lodge No. 633 A. F. & A. ¥ 
1816 OXFORD ST. ROCKFORD, ILL. 


ORGAN SUPPLY CORP. 


540-550 East 2nd Street 
ERIE, PA. 


and action, including hang- 
ing bar, dampers, assembled 
complete ready to install. A 
floor stand can be furnished 
if space is available. 


Consoles - - 


for theatre, auditorium, 
church and residence. Illus- 
tration shows console de- 
signed with setter boards 
accessible from organ bench. 


Traps - - 


mounted, wired, conduc- 
tored, complete ready to in- 
stall. Built according to 
customer’s specification. 


Manufacturers of complete organs and supplies of every 
description. We solicit inquiries from organ builders and 
repair men. 


GEORGE H. FAIRCLOUGH 
F. A. G. O. 


St. John’s Episcopal Church 
University of Minnesota 


ST. PAUL, MINN. 


J. LEWIS BROWNE 
ORGAN—COM POSITION 
122 South Desplaines St. CHICAGO 
Telephone Monroe 5550 


Dr. FREDERIC TRISTRAM EGENER 
CONCERT ORGANIST-BARITONE 
St. Catharines, Ontario, Canada 
Over 1000 Recitals in United States and Canada. 


ARTHUR C. BECKER, A. A.G. O. 
CONCERT ORGANIST 


Dean School of Music, De Paul University 
Organist St. Vincent's Church, Chicago 


A nnouncing the Newest Beman Organ 
The 


Beman_ -Celesiaton. 


A Fine, Standard, Two-Manual, Electro-Pneumatic 
Pipe Organ, Standardized 


DESIGNED ESPECIALLY FOR SMALL CHURCHES 


at a Price Within Their Reach 
in Quality, Leaving Nothing to Be Desired 


Write for CELESTAFON BOOKLET and Complete Information 


THE BEMAN ORGAN COMPANY 
Binghamton, New York 


Eda E. Bartholome ee 
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The Analogy Between 
Organ and Orchestra 


By DR. W. G. ALCOCK 


Address of President of the Royal College of 
Organists of England on the Occasion of 
Distribution of Diplomas of the 

: College on Jan. 21 


The subject of my address today is 
one of no little importance to all of us 
here. If my hearers were divided into 
groups, I imagine that among them 
we should find some who would limit 
the organ and its music to the period 
ending, say, in the early ‘90s, and those 
whose aspirations are bound only by 
the ingenuity of the organ builder in 
discovering new methods of controlling 
what has become an exceedingly com- 
plex machine. In the former case, 
organ music pure and simple, with the 
well-known arrangements of Best and 
others, served well enough. Then 
came such improved methods of con- 
trol and so great a variety of tone 
color, that there seems no limit to 
what can be done. I hope it may prove 
interesting and profitable if we briefly 
examine these contrasted views. 

Let us first think of the organ in 
its earliest form, with its row of diapa- 
son pipes, to which were added gradu- 
ally others of different pitch—the 
octave, twelfth, fifteenth, and so on. 
The invention of the stopped pipe gave 
a new quality, and later came the 
reeds. We are all familiar with the 
illustrations which have come down to 
us from early times, showing the de- 
velopment of the idea. The later in- 
vention of the pedalboard, and then of 
the independent pedal organ, and the 
swell-box, not only extended the hori- 
zon of the player, but encouraged the 
composition of organ music as an art 
in itself, standing on its own merits in- 
dependently of its imitative powers. 

I think most of us agree that Bach's 
organ music is the native language of 
the instrument. One proof of its 
strength is that it “comes off” on small 
instruments—I will not say with the 
same effect as on large, but in a man- 
ner showing that Bach thought in 
terms of the organ, much as Chopin 
spoke through the medium of the 
pianoforte. Another good test of or- 
gan music generally is to be found by 
playing it on a pianoforte with pedal 
attachment. If its musical structure 
survive that, we shall realize that 
elaborate stop changing is not always 
necessary. In his admirable article, 
“Some Thoughts on Registration,” 
which appeared in the Organ for April, 
1922, Harvey Grace says: “In a sense, 
the best school in which to. learn regis- 
tration is that of poverty.’ I under- 
stand that organists’ salaries are not 
here referred to! Mr. Grace resumes: 
“The man who can make his playing 
alive and interesting on a small two- 
manual is able to do so because his 
limited resources have taught him to 
choose music so good that it depends 
very little on the organ builder, while 
it makes him realize fully the very con- 
siderable amount of variety that may 
be obtained from a few stops skillfully 
managed.” 

It is when we come to the transcrip- 
tion that we should pause and take 
stock of our position, for we seem to 
be in some danger of leaving well- 
worn (though surely not quite worn- 
out) paths, in the feverish quest for 
something new. We live in an age of 
stunts, and in striving to make an im- 
pression on his hearers, the organist 
may possibly allow his skill to over- 
shadow his good taste. He is aided 
and abetted by the light (often too 
light) key, pedal and drawstop action, 
and an array of rapidly acting pistons. 
The impatience for change is found in 
the organist as in most other people, 
and with rows of gadgets at hand he 
is tempted to use them unnecessarily 
and too frequently. It was, of course, 
inevitable that tone other than that of 
flue pipes should be discovered, and 
included in the organ’s tonal scheme, 
but though today the list of imitative 
stops is a long one, it is remarkable 
how few of them (comparatively) are 
essential in pure organ music. Let us 
keep them, however, if they sound 


beautiful, for it would be difficult to 
draw a hard and fast line as to what 
stops are admissible or not. And who 
can say what developments in the em- 
ployment of new tone qualities in pure 
organ music await us? 

Now what should be the real pur- 
pose of any artist, be he singer or 
player? Surely, to convey to his hear- 
ers the thoughts of the composer! If 
an organist play organ music worthy 
of the name, will he not employ tone- 
color which is either directed by the 
composer or implied by the music? 
Years ago I heard an organist playing 


the Mendelssohn G major Fugue, 
starting away with diapasons and 
twelfth. He seemed quite unconscious, 


and went gayly on. Such things are 
hardly likely to happen now, for the 
general principles of registering in 
pure organ music are well understood. 

In considering the use of the organ 
for transcriptions we have to remem- 
ber one important point, which is that 
whereas the tone of orchestral instru- 
ments is practically the same wher- 
ever we hear it, the imitative stops on 
the organ vary so widely that we sel- 
dom find, for example, two clarinets 
alike. Then, again, the methods of 
stop control, the size of the organ, its 
position, and the building itself, all con- 
tribute to the difficulty of deciding on 
what music is most suitable. But how- 
ever carefully we choose and play our 
transcription, there is one thing we can 
never imitate—I mean that elasticity of 
the orchestra which is the sum total 
of the individuality @f each of the play- 
ers forming it. At the same time, even 
with these limitations, the transcrip- 
tion, well chosen, is and should be a 
part of the organist’s repertoire. In- 
deed, there are some pieces which, to 
me at least, are more effective on the 
organ than through their original 
medium. On the other hand, some 
works are so distorted by transcrip- 
tion that they serve merely to illus- 
trate the cunning of the player rather 
than the mind of the composer. And 
there is no doubt that in many cases 
the arranger has scored so fully that 
except by a very accomplished player, 
and on very few organs, the pieces are 
unplayable. 

An arrangement is included in the 
fellowship organ work. It is a very 
valuable test in many ways, as it 
shows whether the candidate be only an 
organist, or not an organist only. One 
of the chief difficulties in playing an 
arrangement is in keeping time. With 
rapid stop and manual change there is 
a danger of rhythmic weakness, to which 
many give way. The man w ho can keep 
going, even at the expense of a few de- 
tails which may be really unimportant, 
will give a far better idea of the music 
than one who gets in everything while 
allowing the rhythm to suffer. 

It will be noted that the tone of the 
wind instruments can be very fairly imi- 
tated by the organ builder. The tone of 
the clarinet, for example, can be reprs- 
duced with great fidelity, although, as IT 
pointed out, even this varies considerably 
on different organs. One meets, too, with 
very close approximation to the sound 
of the hautboy (I purposely use the 
English pronunciation while referring 
to the orchestral instrument), the 
trumpet, etc., while that French horn 
at Liverpool is quite remarkable in its 
likeness to the original. 

The most difficult timbre to repro- 
duce is that of the strings, and so far 
not even an approximate imitation has 
been achieved. It has been argued by 
Mr. Bonavia-Hunt that the reason for 
this is that the stringed instruments 
possess soundboards, which assure am- 
ple fundamental tone, upon which the 
harmonic structure essential to the 


timbre is built up. The same authority 
also points out that when the voicer 
encourages the harmonic series of the 
string in his organ pipe, he does so at 
the expense of the fundamental, with- 
out an adequate representation of 
which no fidelity of reproduction is 
possible. To this I would add that the 
infinite variety of tone produced by 

a proper use of the bow by the human 
hand is beyond the range of any 
mechanical device whatsoever. The 
names given to organ stops in which 
string quality has been attempted— 
violone, viola, viol d’orchestre, muted 
viols, and the like—are attractive, and 
the tone is often quite lovely—in fact 
a welcome addition to the tonal 
scheme, but do those stops sound like 
orchestral strings? As I said on a for- 
mer occasion, they soon tire the ear, 
as the orchestral strings never do. The 
reason for this may lie in the argument 
I quoted just now, and the whole ques- 
tion is most interesting and well worth 
study. 

The organ is often severely criticized 
by musicians, I think largely because 
they view it only as an imitative me- 
dium. It must be remembered, too, 
that musicians who do not play the 
organ are by no means so clearly 
aware of what is going on as the or- 
ganist himself. The acoustics of the 
instrument and of the building in 
which it is heard have their own 
charm, but they prevent the clearness 
provided by other mediums. It is for 
this reason that a high degree of pre- 
cision, definiteness, and especially of 
rhythm, are demanded from the true 
organ player. 

very illuminating remark was re- 
cently made to me by a prominent 
musician, when he criticized the fact 
that whereas the orchestral trumpet 
(for example) has a limited compass, 
the organ stop of that name extends 
through the keyboard. I pointed out 
that its fellows in the brass section of 
the orchestra carried the tone down- 
ward, whereupon he rejoined that the 
idea of carrying the tone to the top 
of the keyboard was altogether wrong. 
He did not say, however, to which 
note it should be carried! He also 
held it as absurd that the swell double 
reed should occupy such a place of 
honor in the full swell, comparing it 
(to its disadvantage) with the contra 
fagotto in the orchestra. But it is just 
here that we organists come into our 
own. We need not apologize for our 
instrument, for is it not eminently a 
worthy exponent of lofty thought and 
suggestion? In most ways we find 
the orchestra best, but what orchestra 
can imitate the diapasons or the full 
swell of such organs as those at St. 


Paul’s, York, or, may I not add, Salis- 
bury? And how incomplete is a swell 
without a double reed! 


After all, the orchestra is a combina- 
tion of instruments arrived at by selec- 
tion and elimination, and may we not 
consider the stops of a complete organ 
in that light? Our instrument may be 
capable of much in the way of imita- 
tion, but it can be severely independ- 
ent, speaking with its own voice and 
playing upon our deepest emotions. 
The marvel is that so much variety of 
tone and power can be brought under 
the control of one performer, though 
these very attributes tend to dazzle so 
many organists and blind them to that 
real character and dignity to which I 
have before referred. The analogy be- 
tween organ and orchestra is in reality 
slight, and if pursued too far would 
land us in real difficulty. Such things 
as the constant use of the 16-ft. pedal, 
the employment of unsuitable stops, 
and so on, have their parallel in or- 
chestral writing, where the incessant 
use of the double-basses, or a cor 
anglais in place of a clarinet, would 
in the same way be inappropriate. 

Terms used in organ music—strings, 
brass, woodwind—are perhaps con- 
venient, but can we not find something 
more suitable? I should like to see the 
faces of the violinists of an orchestra 
on finding their parts marked “diapa- 
son treble,” or the double-basses if 
their parts were dubbed diapason 16- 
ft. or double diapason! Surely it is 
just as unreasonable in either case. 
May we not then be content with an 
instrument which, without destructive 
alteration of its essential {character, 
can fulfill two separate functions, both 
of high artistic import? We can con- 
vey the message of Bach, Mendelssohn, 
Brahms, Rheinberger, and those of our 
own day of whom we think with 
gratitude, whose music, be it austere, 
serene, statuesque, but always com- 
pelling and appropriate, has the in- 
evitability. of a mountain, a tree, or any 
other natural object, and we may aiso 
step into the sphere ruled by groups 
of other musicians, reproducing as 
nearly and sincerely as we can the es- 
sence of their combined art, keeping, 
I hope, within the rules which must 
govern any art, such as form, contrast 
and truthful presentation. 


Installing Tellers-Kent Organ. 
Workmen from the Tellers-Kent 
Organ Company of Erie, Pa., have 
been installing the organ at St. Bi- 
bianni’s Church, Galeton, Pa., and the 
instrument was used for the first time 
with John F. Curran at the console. 


JAMES TOPP 


Pipe Organ Builder 
TUNING — REPAIRING — ENLARGING 
ELECTRIC BLOWERS INSTALLED 
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Pacific Pipe Organ Co. 


Organ Architects and Builders 
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P. O. Box 829 
PORTLAND OREGON 


Church Organ Maintenance 


Estimates submitted for every kind of 
organ repaira—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etc., etc, 


JAMES COLE 


76 Lynde Ave. Melrose, Mass. 


THOS. KELLY 


Organ Builder and Expert Repairman 
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and Kept in Condition Par Excellence. 
Old Tracker Organs Fitted with the 
Most Reliable System Electro-Pneumatic 
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DETROIT, MICH. 
Ph. Northway 0263, Ad.: 401 E. Palmer St. 
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Address: G. F. DOHRING 


Room 427, 225 FirtH AVENUE, New York, N. Y. 


OF 


| 
i i | 
i : | 
| | 
j 
i 
q 
| 
3 
7 
He 
2 
7 
| 
| | 
— 


MARCH 1, 1928 


THE DIAPASON 


Philadelphia News 


By DR. JOHN McE. WARD 


Philadelphia, Pa, Feb. 22.—The 
Philadelphia theater organists enter- 
tained a number of radio celebrities and 
organ manufacturers at their annual 
dinner on Feb. 11, at Elks’ Hall. Otto 
Schmidt, president of the group, was 
toastmaster. About 300 guests were 
present, among whom were Rollo 
Maitland, Karl Bonawitz, Richard 
Bach, Irwin Cahan, and Mr. and Mrs. 
Frank Buehler of the Stanley Com- 
pany. 


On Feb. 8 the fourth of the series of 
noonday recitals at the First Presby- 
terian Church, Germantown, was 
played by William S. Thunder, organ- 
ist of the Walnut Street Presbyterian 
Church, 

The new Moller organ in Calvary 
Presbyterian Church, Highland Park, 
was opened on Jan. 29 with a recital 
played by Charles T. Maclary, who en- 
tertained a packed audience for one 
and one-half hours with his artistic 
work at the console. 


Alexander McCurdy, Jr., has an- 
nounced a series of five Lenten recitals 
at the Second Presbyterian Church on 
Saturday afternoons from March 3 to 
April 7, assisted by a notable series of 

. vocalists. 


The Society of Musical Alumni of 
the University of Pennsylvania gave a 
recital in the New Jerusalem Church 
Jan. 24. Those taking part were Mor- 
rison C. Boyd, Harry Ditzler, Robert 
A. Gerson, Albert T. Maynard, Stan- 
ley T. Reiff and Uselma C. Smith. 
The quartet of Calvary Presbyterian 
Church sang the vocal numbers. 


Adath Joshurun ‘Synagogue i is having 
a course of interesting musical lec- 
tures under the auspices of the 
women’s organization on Wednesday 
afternoons during February.and March. 
Wagner was the subject $f the first 


concert, played by Anthony Schwartz, 
assisted by Zipporah Rosenberg, so- 
prano. 


A sacred concert. by the quartet of 
St. James’ M. E. Church, Olney, under 
the direction of Nathaniel E. Watson, 
organist, on Jan. 29, was greatly en- 
joyed by 700 persons in the Olney and 
nearby sections of the city. 


Harry C. Banks is is giving a series of 
organ concerts in the auditorium at 
Girard College on Sunday afternoons, 
Feb. 5 and 19 and March 4 and 18. 


Oxford Presbyterian Church now 
has a chorus choir of about fifty voices 
under the direction of Walker D. Ed- 
dowes. On Feb. 12 at the monthly 
evening musicale the choir was assisted 
by Dorothy J. Baseler, harp; Albert 
Zinger, violin, with Mrs. Josephine 
Eddows at the organ. “O Lord Most 
Holy,” Franck; “By Babylon’s Wave,” 
Gounod, and “My Faith Looks Up,” 
Schnecker, were included in the pro- 
gram. 


S. Wesley Sears played a Wagner 
program on Sunday evening, Feb. 12, 
at St. James’ Church, as follows: “Eve- 
ning Star,” “Tannhauser”; ‘Prayer,” 
“Lohengrin”; Church Scene, “Lohen- 
grin” i, Overture to “Die Meister- 
singer”; Overture to “Rienzi.” 


The auxiliary of the Overbrook Pres- 
byterian Church is sponsoring a series 
of six lecture-recitals in the church 
house by Earl Beatty, pianist, and also 
organist of the church. The first topic 
was “Bach-Handel,” on Feb. 23. Mo- 
zart is the subject of the second. The 
remaining dates are March 20, April 19 
and May 10. 


Adam Geibel gave one of his lec- 
ture-organ recitals at St. Luke’s M. E. 
Church, Erie avenue, on Feb. 12. 


Ernest F. White on Tour. 


Ernest F: White, appointed organist 
and choirmaster of St. George’s Epis- 


copal Church, Flushing, N. Y., as suc-- 


cessor to the late John W. Norton, 
will take up his new duties March 1. 
Mr. White made a short recital trip to 
Canada in February. 
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In Los Angeles and 
Southern California 


By ROLAND DIGGLE, Mus. D. 


Los Angeles, Cal., Feb. 16—The 
February meeting of the Guild was 
held at St. Paul’s Cathedral on the 
6th. A goodly company was pres- 
ent at the dinner, and the church was 
comfortably filled for the recital which 
followed. The program opened with 
the First Sonata by Guilmant, played 
by Newell Parker, A. A. G. O., organ- 
ist of the Mission Inn at Riverside. It 
was a pleasure to hear this fine work 
again. I don’t believe it has been 
played here since Bonnet played it 
about eight years ago. Mr. Parker 
played it in fine style and followed this 
work with the “Easter Morning on 
Mount Rubidoux,” by Harvey B. Gaul, 
which, by the way, is dedicated to 
Ernest Douglas. 

Mrs. Harry K. Brown, A. A. G. O., 
followed Mr. Parker, playing the 
Scherzo by Jadassohn, “Sunset,” by 
Karg-Elert, and “In the Shadow of the 
Old Trees,” by Swinnen. Mrs. Brown 
always gives a good account of herself 
and these three numbers were most 
interesting. The Swinnen piece is very 
modern in feeling. It was splendidly 
played and seemed to be enjoyed by 
those present. 

Otto T. Hirschler, A. A. G. O., or- 
ganist of the First Methodist Church 
of Long Beach, closed the program 
with a group consisting of Meditation, 
by Bubeck, two movements from 
Stoughton’s suite “In Fairyland” and 
“Hymn of Glory” by Yon. The 
Stoughton pieces I should like to hear 
again, especially the “Enchanted For- 
est.” It is very orchestral and in more 
intimate surroundings should be high- 
ly effective. The Yon number was 
perhaps the most popular of the set 
and Mr. Hirschler played it in fine 
style. 

Altogether it was as good a program 
as we have had this season. 

Lent is upon us again and the poor 
Episcopalians will work overtime. Dud- 
ley Warner Fitch has again arranged 
for the noonday recitals at the cathe- 
dral and has secured the leading or- 
ganists of the community to help him 
with them. These recitals have be- 
come a fixture and the attendance im- 
proves with each succeeding year. At 
St. John’s, your correspondent will 
give a series of recitals on the Sun- 
day afternoons in Lent at 3 p.m. The 
program will last an hour and will be 
made up mostly of new works. 


The Church of the Immaculate Con- 
ception has ordered a Skinner organ. 
It is to be a good-sized three-manual 
and will be ready for use late in the 
fall. Stanley W. Williams, the Skin- 
ner representative, closed the deal. 


Through the influence of Dudley 
Warner Fitch the Cadman Creative 
Club is offering a prize of $100 and a 
second prize of $50 for an organ com- 
position. This club has never consid- 


ered the organ before, although it has 
given substantial prizes for other 
works. The contest will close Sept. 
30 and it is hoped that a goodly num- 
ber of manuscripts will be submitted. 
Full particulars can be had from Mrs. 
Grant, 4065 Oakwood avenue, Los 
Angeles. 


The large Casavant organ in the 
chapel of Redlands University will be 
dedicated on Feb. 28, when a recital 
will be given by Pietro Yon of New 
York. Mr. Yon has not played here 
for about eight years and it is ex- 
pected a number of the local organ- 
ists will go to Redlands for the recital. 

Sibley G. Pease is installing an or- 
gan in a studio he has built adjoining 
his home. It will be available for 
teaching and practice and is especially 
suitable for theater work. 


Paul G. Hanft is organist at the Wil- 
shire Congregational Church. He gave 
a recital the early part of the month 
and is planning some special musical 
services which he expects will bring 
this church publicity. 


The Kilgen organ in the Church of 
St. Brendens was dedicated on Sun- 
day, Jan. 29, when a special musical 
service was arranged. At present the 
chancel organ is all that has been in- 
stalled. It is an effective instrument 
of ten or twelve stops. Later it is 
planned to place a large three-manual 
in the gallery. 

I recently heard some splendid or- 
gan playing at the Million-Dollar The- 
ater by a young organist—Gaylord 
Carter. The picture was “The Last 
Command,” a great picture in itself, 
but made 100 per cent more effective 
by Mr. Carter’s work. Keep your eye 
on this chap! 


The announcement by the College of 
Music of the University of Southern 
California that Palmer Christian will 
hold a master class here in July has 
aroused a great deal of interest among 
the local organists, and it is expected 
that a number will be enrolled in the 
class. Mr. Christian has laid out an 
interesting program and there is none 
of us but would benefit by attending 
the sessions, either as players or audi- 
tors. 


The recitals being given at the First 
Baptist Church on the first and third 
Fridays of the month should be better 
attended than they are. Both Mr. 
Hartley and David Wright have given 
us splendid programs during the last 
month and I commend the recitals to 
your notice. 


Wallace McPhee’s New Work. 

Wallace McPhee, one of J. Warren 
Andrews’ pupils, is doing” work that 
attracts favorable attention in his new 
position as organist of the First M. E. 
Church, Duluth, Minn., and at one of 
the big theaters in the same city. His 
old position at the First Baptist 
Church, Paterson, N. J., is filled by an- 
other pupil of Mr. Andrews, Richard 
C. Warner, who leaves another place 
to accept this. 
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Who's Who Among American Organists 


Herbert Stavely Sammond. 

Music snatched a bright youth of 
ambition and ideals away from Wall 
street some years ago when Herbert 
Stavely Sammond, then 21 years old, 
who had started as an office boy at $3 
a week for an insurance company 
and had worked his way up to a posi- 
tion of trust and promise, was con- 
verted into a disciple of St. Cecilia. 
In the years that followed, Mr. Sam- 
mond achieved a reputation as organ- 
ist of prominent New York churches 
and in later years has won special dis- 
tinction as a choral conductor. For a 
long period he has been a pillar of the 
National Association of*Organists and 
a few months ago was elected to the 
important position of chairman of the 
executive committee of that organiza- 
tion. 

Mr. Sammond’s career is an unusual 
one. He was born at Milwaukee, Wis., 


HERBERT S. SAMMOND. 


a little over fifty years ago. When he 
was 3 years old his father died and his 
mother returned to Brooklyn, N. Y 
her birthplace, where only two years 
later she also passed away, leaving 
four orphan children. Herbert was 
then adopted by his father’s sister, a 
resident of Liverpool, where his father 
was born. At the age of 10 years he 
began the study of the piano. 

As a boy of 14 we find Herbert Sam- 
mond back in New York, where he 
“accepted a position” as office boy for 
an insurance company, as previously 
noted. He remained with this com- 
pany for seven years—lean ones, per- 
haps, but years of advancement, for 
he was promoted to several clerkships 
before, on reaching his majority, he 
decided to devote his life to music. 
While working on Wall street he was 
not abandoning his music and at the 
age of 15 years he began playing the 
organ in a small Dutch Reformed 
church. Later he went to St. An- 
drew’s Episcopal and then to St. Bar- 
nabas’ Episcopal Church, Brooklyn. 
In turn he was organist of the Park 
Congregational, the Catholic Church 


of Our Lady of Victory, the Classon } 


Avenue Presbyterian and the Clinton 


Avenue Congregational, all of Brook- J 


lyn. He is now organist of the Mid- 
dle Collegiate Church of New York 
City. During a career of more than 
forty years as a church organist, Mr. 
Sammond has never been without a 
position. 
nue Congregational fourteen years. He 
also held the post of organist succes- 
sively in two Jewish synagogues. 

Mr. Sammond studied piano, organ 
and composition with Mary Wardell, 
who was organist of a Baptist church 
in Brooklyn for twenty-five years, and 
organ and composition with Dudley 
Buck and Charles Heinroth. He be- 
gan the study of singing in his early 
manhood. He sang bass in the Apollo 


He was at the Clinton Ave- J 


Club under Dudley Buck for some 
years and later under John Hyatt 
Brewer, who succeeded Dudley Buck 
as conductor, became the club accom- 
panist for two seasons. Although he 
taught piano and organ for many 
years, he became so much interested 
in voice and choral work that of late 
years the larger part of his time is de- 
voted to conducting his four choral 
societies and to voice pupils. Before 
specializing in choral work and while 
at the Clinton Avenue church in 
Brooklyn, he gave a series of organ 
recitals for the Brooklyn Institute of 
Arts and Sciences, and also for the 
board of education. 

Mr. Sammond has achieved a repu- 
tation as a choral leader largely 
through his successful work as con- 
ductor of the Morning Choral of 
Brooklyn. This organization has been 
recognized frequently for its artistic 
work by such men as Walter Dam- 
rosch. Last season the choral enjoyed 
the distinction of being the guest of 
honor club representing New York 
State at the concert given in Aeolian 
Hall by the New Jersey Federation of 
Music Clubs. Its singing on this oc- 
casion brought highest praise from 
musical critics. The club has grown 
from its original twenty- -eight singing 
members to over sixty and has a grow- 
ing associate membership. 

Mr. Sammond is married and has 
two sons, who have taken up a busi- 
ness career, and a 17-year-old daugh- 
ter, who graduated as the honor stu- 
dent from the Brooklyn Heights 
Seminary, and is now studying at the 
Musical Art Institute. Miss Sammond 
has appeared as piano soloist upon vari- 
ous occasions since she was 11 years 
old. During the war Mr. Sammond was 
United States Army song leader for 
the New York Coast Artillery and 
had charge of the singing at Fort 
Hamilton and Fort Wadsworth and 
at Fort Tilden at Rockaway. He is 
one of the judges for the National 
Music League and for the New York 
Music Week Association contests. 


William Ripley Dorr. 

William Ripley Dorr is a man of 
varied enthusiasms and of unusual abil- 
ity who has made his mark not only 
at the console, but even more promi- 
nently in the training of boy choirs, 
while his business acumen has been 
put to good use in the designing and 
sale of organs. In all these fields he 
has made a reputation for himself, first 
in St. Paul, then in Chicago, and in 


~ 


WILLIAM RIPLEY DORR. 


more recent years in Los Angeles. 
Withal he is a man whose winning 
disposition makes friends easily and 
who radiates sunshine in the circles in 
which he moves. 

Mr. Dorr was born at St. Paul, 
Minn,, in 1891. His mother was Helen 


H last two years. 


Thurston, contralto, who sang a solo 
at Samuel A. Baldwin’s first organ re- 
cital. Mr. Baldwin began playing the 
organ just half a century ago, as set 
forth in the news columns of The 
Diapason last month. Mr. Dorr re- 
ceived his high school education at 
Englewood, N. J., and at St. Paul. 
After graduation in 1908 he taught 
manual training in the St. Paul public 
schools. He sang in the choir of St 
John’s Episcopal Church and at the 
same time studied the organ with 
George H. Fairclough, who has among 
his alumni other notables, including 
Eric De Lamarter of Chicago. 

When 17 years old Mr. Dorr was 
made organist of the Park Congrega- 
tional Church, St. Paul. In 1909 and 
1910 he was at Ascension Church, 
Stillwater, Minn., and here he organ- 
ized his first boy choir. In the fall 
of 1910 he entered the University of 
Minnesota and was appointed organist 
and choirmaster at Holy Trinity 
Church, Minneapolis. To an interro- 
gator he proudly admitted that in 1909 
he subscribed to The Diapason, thus 
becoming a charter member of the 
Diapason family. In 1912 he bought a 
Hall organ for Holy Trinity Church 
and became so interested in organ con- 
struction that he entered the field as 
representative for the Hall Organ 
Company in the Northwestern states. 
In 1914 he was gradyated in mechani- 


cal engineering from the University of ‘ 


Minnesota. In 1915 he was appointed 
organist and choirmaster of Christ 
Church, St. Paul, and the following 
year joined the staff of the Aeolian 
Company at the Chicago studio under 
the late Ernst Schmidt. He also be- 
came organist for the Paulist Choris- 
ters and studied choir training under 
Father Finn for two years when the 
latter was at the head of this famous 
choir in Chicago. 

During the world war in 1918 and 
1919 Mr. Dorr served in the navy, firs 
playing baritone horn and then direct- 
ing a band. 

In 1919 Mr. Dorr married his grade 
school sweetheart, Miss Dorothy Coun- 
tryman. That year. he returned to the 
Aeolian Company and also organized 
the choir of Emmanuel Church, La 
Grange, Ill, which grew to seventy- 
five boys and men and gave fifty-four 
concerts from 1920 to 1922. 

In 1923 Mr. Dorr left Chicago for 
Los Angeles as the consequence of 
a promotion by the Aeolian Company 
and made his headquarters in Los An- 
geles. After selling an Aeolian organ 
to the Wilshire Presbyterian Church 
he was asked to play it for four Sun- 
days and he has been at this post ever 
since that time. In 1925 he resigned 
his Aeolian position to devote his time 
to organizing and training a boy choir 
at his church. This choir now num- 
bers about sixty boys and men and 
has given over forty concerts in the 
It specializes in eight- 
part a cappella work. 

Last year Mr. Dorr became repre- 
sentative for Hall and installed a ten- 
stop Hall organ in his new home over- 
looking the ocean, at Palos Verdes 
Estates. 

For the last three vears Mr. Dorr’s 
right hand has been so crippled with 
arthritis, caused by bad tonsils, that 
he has not been able to play even the 


simplest chords or scale passages, and 
has done all his accompanying with 
his left hand and his feet. However, 
the tonsils are gone and the playing 
is slowly but surely coming back, as 
he has kept everlastingly at it with 
exercises to regain his lost dexterity. 


Joseph D. Brodeur. 

Joseph Devin Brodeur, organist and 
choirmaster at the Cathedral of the 
Immaculate Conception, Albany, N. Y., 
is a notable example of the musician 
who, besides artistic ability, possesses 
a vast amount of courage and limitless 
patience to insure the best rendition 
of his musical programs. 

Mr. Brodeur was born in Johnson- 
ville, N. Y., of Norman parentage. 
In 1890 he completed his classical 
studies at Holy Cross College, Canada, 
and, already a musician of prominence, 
embarked on a musical career. He 
studied piano and organ in Montreal, 
Boston, Rome and Paris. With the 
best masters of those musical centers 
he also studied voice and harmony. 
It was in Rome that he acquired his 


understanding and love of music as. 


prescribed by the Catholic Church and 
he is recognized in America as an able 


JOSEPH D. BRODEUR. 


authority on Gregorian music. Always 
a man of the highest ideals, he has 
worked untiringly for the best type 
of musical development, regardless of 
race, creed or church affiliations. 

Mr. Brodeur has held important 
posts in New Bedford and Worcester, 
Mass.; Harrisburg, Pa., and Spokane, 
Wash. While in Spokane, he organ- 
ized and directed the Lorelei Club, a 
women’s chorus of fifty-five voices. 

“There has never been anyone else 
here,” wrote an officer of the club, 
herself a soprano of high repute, “who 
could make people sing as he did. His 
wonderful shading and tone coloring 
—indeed, all of his work—is marked 
by the master-spirit of the true musi- 
cian.’ 

Under Mr. Brodeur’s leadership the 
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choir of the Cathedral of the Immacu- 
late Conception has undergone a com- 
plete transformation. All operatic 
music has been banished and the au- 
thentic church music which is played 
and sung is of noble beauty. 

Mr. Brodeur is a well-known solo 
organist and recently he dedicated the 
organ at the Sacred Heart Church in 
Schenectady, N. Y. As a composer he 
is represented by church music, organ 
and choral works. Two of his recent 
compositions, “Vivat! Vivat Pastor 
Bonus” and “The Lord Is Great and 
Good,” were sung with success at the 
cathedral diamond jubilee celebration 
in November and were also features 
of the municipal carillon concerts at 
that time. 

Mr. Brodeur is a charter member of 
the Albany chapter of the American 
Guild of Organists and was its dean 
in 1925. 


Helen Margaret Hewitt. 

Once on a time two young Ameri- 
cans met as fellow students at Troy 
Conference Academy, Poultney, Vt. 
They were introduced to each other 
as Jennie Powell and Fred W. Hewitt. 
They found they had much in com- 
mon—a long line of sturdy American 
ancestors, a pronounced taste for 
things musical, one with a talent for 
singing, the other with a talent for the 
piano, and both with ambitions for mu- 
sical careers. They married and set- 
tled at Granville, N. Y., where Fred 
Hewitt became a banker, with a posi- 
tion as choir director and bass soloist 
in the Methodist Church, and his wife 
became the organist of the same 
church. 

A family of two girls became an all- 
absorbing interest. In the elder of 
these, Helen Margaret Hewitt, born 
May 2, 1900, the parents’ dreams of 
musical careers found fulfillment. She 
is today one of the group of American 
organists who are upholding the tradi- 
tions of the art of organ playing. She 
received a good training as a pianist, 
but when she was entered at Vassar 
College in 1917 she was rather sure 
that mathematics was her forte. In 
her sophomore year she began courses 
in harmony with Professor G. S. Dick- 
inson and in her junior year began 
studying the organ with Professor E. 
H. Geer, continuing her theoretical 
training in composition with Professor 
George C. Gow. Unconsciously she 
had built up a major in music as well 
as in mathematics. 

After Miss Hewitt’s father’s death 
in 1921 her mother, taking courses at 
Potsdam Normal, the Eastman School 
of Music and New York University, 
became music supervisor at Granville, 
where she had always been prominent 
musically. 

Miss Hewitt’s graduation from Vas- 
sar in 1921 found her not embarking 
on a musical career, but as instructor 
in the mathematics department of the 
Warwick, N. Y., high school. Her rival 
talent received its only attention in 
her position as organist of the Meth- 
odist Episcopal Church. However, the 
lure of music was too strong and in 
1922 she entered the Eastman School 
of Music, majoring in organ. Her 
work with Harold Gleason meant hard, 
intensive training at the hands of one 
who is in the front rank of American 
organists. She also enjoyed the rare 
bhi of ten lessons with Joseph 

onnet, a member of the faculty in 
1923. The A. A. G. O. degree was 
won in the spring of 1924 and the 
bachelor of music degree followed in 
1925. Though a busy student she 
found time to do accompanying at the 
Railroad Y. M. C. A., to fill engage- 
ments as pianist of an Eastman school 
trio and to serve various churches as 
organist. Among these were Corn- 
hill Methodist Church of Rochester, 
the Presbyterian Church of LeRoy and 


the Methodist Church of Fairport. The 
Congregational Church of Fairport 
had her services for a year. 

After graduation from the Eastman 
School, Miss Hewitt joined the faculty 
of the Crane Normal Institute of Mu- 
sic at Potsdam, N. Y., as organist and 
teacher of theory, including harmony, 
form and appreciation. This school 
became the Crane department of mu- 
sic of the State Normal School in 
1926 and took its faculty with it. Her 
recitals have awakened a new interest 
in the organ in a community which, 
through the excellent musical training 
afforded by the school founded by the 
late Julia E. Crane, is more than or- 
dinarily appreciative of good music. 

This year several departures from 
the ordinary type of recital have been 
made. One program was devoted en- 
tirely to the works of Cesar Franck. 
Another recital was a historical pro- 
gram of French organ music. The 
Christmas concert was one of the most 
successful, using a chorus of 200 voices 
for two groups of carols and an excel- 
lent rendition of the “Hallelujah 
Chorus.” 

Another feature of Miss Hewitt’s 
work has been her series of organ 
recitals broadcast from WCAD, the 
station at St. Lawrence University at 
Canton, N. Y. This has been a regu- 
lar part of her program for the last 
two years. She organized an organ 
club for her pupils for the purpose of 
increasing their acquaintance with 
organ history, literature and com- 
posers. 

In the summer of 1926 Miss Hewitt 
made the pilgrimage to Fontainebleau 
for the two months of instruction 
afforded under Libert and Widor in 
organ and Mlle. Boulanger in harmony. 

Miss Hewitt with her opportunity 
to be both an organist and a teacher 
of future teachers is ennobling the 
term “service.” Her sphere of influ- 
ence in such an institution as the Pots- 
dam State Normal School is happily a 
much broader one than it could possi- 
bly be if she confined her activities to 
being merely an organist or organ 
teacher. M. A. S. 


C. Walter Wallace, the blind organ- 
ist of Philadelphia, is on an extended 
tour of recitals in Pennsylvania, ap- 
pearing before crowded churches. In 
many places he has return engage- 
ments. Among his appearances are re- 
citals at Tabernacle Reformed Church, 
Philadelphia; First U. B., Chambers- 
burg; Shippensburg Reformed; Al- 
toona Bethany Lutheran; State College 
Lutheran, and St. John’s Lutheran, 
Lewistown. Mr. Wallace gives a few 
classics for the critics. The rest of his 
program is for those who do not un- 
derstand the classics. 


THE WESTERN SERVICE COMPANY 


Oo. J. SOLLE, Master Mechanic 
ORGAN DESIGNERS and BUILDERS 
Maintenance Tuning’ Repairing 
Church, Theatre Unit and 
Automatic Organ Service 


Old Organs Electrified 
Percussions Installed 


Get Our Prices and Specifications on 
NEW ORGANS 


Office: 
2120 S. MILLARD AVE., 
Rockwell 5124 


Shop: 
2100 S. MARSHALL BLVD. 
CHICAGO 
Chicago Factory Representatives 
SIMPLEX 


ALL STEEL BLOWERS 


Mfd. by B. F. BLOWER CO. 
Fond du Lac, Wis. 


Classified Advertisements 


FOR SALE. 


FOR SALE—ONE SIXTY-ONE-NOTE 
slide chest, five stops, 7 ft. 7 by 26 inches 
Almost new; suitable for residence, $65.00. 
One wind reservoir, 6 ft. by 3 ft., in good 
condition, $20.00. One roller board, track- 
ers, squares, etc., with complete instruc- 
tion book for making pipes and assem- 
bling the whole organ, $5.00. Any ama- 
teur mechanic can do the work. Address 
C-6, The Diapason. 


FOR SALE—THREE SEVEN AND 
one-third octave, new, piano case organs; 
choice $100 each. One two-manual and 
pedal bass Lyon & Healy Peloubet reed 
pipe organ, $600. Also one Story & Clark 
two-manual and pedal bass, twenty-two 
stops, $500; with motor and blower $600. 
Other good bargains in new or second- 
hand organs. We are now manufacturing 
very fine heavy chapel organs for 
churches and lodge halls, prices reason- 
able, direct from factory. A. L. WHITE 
MANUFACTURING CO., 215 Englewood 
avenue, Chicago. 


FOR SALE — TWO-MANUAL AND 
pedal Vocalion, nine stops, motor and 
blower. Price $575. One-manual pipe 
organ, seven stops, motor and blower, 
$500. Address Peter Butzen, 2128 West 
Thirteenth street, Chicago. 


FOR SALE—ONE TWO-MANUAL AND 
one three-manual Austin organ; three 
two-manual Estey and two two-manual 
Wurlitzer organs; offered at special price. 
Address -B-10, The Diapason. 


POSITIONS WANTED. 


POSITION DESIRED—AS FACTORY 
representative to call on prospective buy- 
ers, also on those who have organs, and 
who might be of assistance in future 
business. Have had wide experience both 
as a practical man and salesman. Am in 
middle age, in fine health; I wish to 
change my present position with a view 
te a permanency. Address C-9, The 
Diapason. 


POSITION WANTED—CHURCH OR- 
ganist desires steady position. Member 
National Association of Organists. Must 
be modern electric organ. Best of refer- 
ences. Salary stated upon request. Com- 
municate Mr. J. W. Fisher, 20 School 
street, Hastings-on-Hudson, N. Y. 


POSITION WANTED—EXPERIENCED 
pipe organ salesman desires to change 
his position. Will consider offers from 
first-class firms only, for Eastern terri- 
tory, preferably Middle Atlantic coast 
states. Address B-7, The Diapason. 


POSITION WANTED—ELECTRICAL 
expert desiring to make a change wants 
position with reliable organ factory as 
superintendent or assistant. For infor- 
mation regarding qualifications address 
A-3, The Diapason. 3 


POSITION WANTED — CHURCH OR- 
ganist with long experience and excellent 
training desires position. Address B-5. 
The Diapason. [3] 


POSITION WANTED—AS FOREMAN 
on chest or console, action, relay and 
switch. Have thorough experience in 
organ work. Address B-6, The Diapason. 


POSITION WANTED—BY EXPERI- 
enced pipe organ mechanic, able to tune, 
install and repair different makes of 
organs, who has sales experience. Ad- 
dress C-7, The Diapason. 


WANTED—HELP. 


WANTED 


Pipe Organ 
Salesmen— 
Representatives 


Men of established repu- 
tation and financial responsi- 
bility, to act as factory 
representatives in their 
HOME and ADJACENT 
territories. Excellent op- 
portunity for men of ability 
to handle the growing de- 
mand for an organ con- 
sistently built to be BET- 
TER THAN THE AVER- 
AGE. In answer state full 
qualifications. Address C-4, 
The Diapason. 


POSITION WANTED—CHURCH OR- 
ganist (lady) with long experience and 
excellent training desires position. Ad- 
dress C-8, The Diapason. 


WANTED — FIRST - CLASS 
console man. Must have com- 
plete knowledge of combination 
action. Modern factory near Chi- 
cago, with good living conditions. 
Apply to C-5, The Diapason. 


WANTED —FIRST - CLASS 
pipe maker on metal and zinc 
pipes. Address A-7, The Diapa- 


son. 


WANTED—PIPE ORGAN SALESMAN 
for widely and favorably known organ for 
southwestern states. Prefer man that 
understands organ tuning, etc., though 
this not absolutely required. State qualifi- 
cations, age and past experience. Ad- 
dress A-2, The Diapason. 


WANTED—EXPERIENCED DRAFTS- 
man by large Eastern organ company. 
Give full information in letter addressed 
to C-3, The Diapason. 


WANTED — VOICERS, FLUE AND 
reed; must be thoroughly experienced on 
both church and theater. Exceptional 
opportunity for the right man. Address 
H-7, The Diapason. 


WANTED—CONSOLE AND ACTION 
men. Steady employment. Good wages. 
Address B-3, The Diapason. 


WANTED—SALESMEN_ EXPE- 
rienced in church and theater work. 
Splendid opportunity. Address B-4, The 
Diapason. 


POSITION WANTED—PIANO SALES- 
man and organist wants position selling 
pipe organs in northern Ohio. Address 
C-2, The Diapason. 


F. A. BARTHOLOMAY & SONS 


Designers and Builders of 


PIPE ORGANS 


Actions Installed for Ringing Tower Chime Bells 
ESTABLISHED 1900 


N. E. Cor. American and Bainbridge Sts., Philadelphia, Pa. 


WANTED—GENERAL VOICER, FLUE 
and reed. Real opportunity for the right 
man. Address M-7, The Diapason. 


WANTED—MISCELLANEOUS. 


]. W. MATHER 
CONCERT ORGANIST 
Lewis and Clark, High School, Spokane, Wash. 


KATE ELIZABETH FOX, F.A.G.O. 


Organ Recitals 


Organist and Choir Director 
FIRST CONGREGATIONAL CHURCH 
Dalton, Mass. 


MR. ORGAN MAINTENANCE MAN— 
You have in your district old organs 
which can be reconstructed and modern- 
ized. We will furnish you with actions 
and consoles and instruct you how to do 
it if you will send in your problems. Ad- 
dress Organ Reconstruction Dept., Room 
427, 225 Fifth avenue, New York. [6] 


WANTED—TO BUY USED PIPE OR- 
gan, two or three manuals. Will con- 
sider organ without console. Albert 
Goebel, Jackson, Tenn. 


; 
4 
; 
| 
| 
| 
4 j 
i 
if 
} 
= 


THE DIAPASON tlic. MARCH 1, 1928 
? this column under Choir Singers’ 
oe Guild your correspondent would be ose WHO Ly 
Milwaukee Notes glad to hear more of similar organiza- SE MINGS IN 
tions such as the “Eight in 
Los Angeles, with some information << 
By SHELDON FOOTE, F. A. G. O. as to formation and purpose. | wag oft 
“Milwaukee Wis, new BRYN MAWR OPENS ORGAN rf 
Milwaukee, 20.— 
organization in our midst, and one Hutchings Instrument Modernized and \ 
of cementing by musical means the . 
creeds concerned is the Choir Singers’ f ul! 
Allis sections of our city. Mrs. J. her father, Henry Hobart Mg ee 
Archer Hervey is president of the Woodstock, Vt, was dedicate ? 
organ has been set up in the 
the group are: Salem Evangelical, music wing of Goodhart Hall, el 
odist, Bay View Baptist, West Allis US¢¢, In the dary and’ sunday 
United Presbyterian and Bethel Evan- service, at the informal Monday eve- I 
elical. A joint ademas by the guild ning musicales given by the students, ll 
at) the West) Allis Gish for classes in appreciation of music 
Schoci the and for recitals by noted organists. 
ing numbers from of The instrument was in 
Mendelssohn and Gounod and closing the, home. of Mr. ail, 
in a fitting manner with Lutkin’s built b 1892 by 
ings. It has been remodeled by James N hW 
Sevenfold Amen. Cole of Melrose, Mass. new TheFiner ort estern Limited 
7, : _ electric action, new console, two man- 
mane Lutheran Church, gave his fret twenty-four speaking’ stops and ST. PAUL-MINNEAPOLIS 
recital on the new organ Sunday, Feb eight couplers and the usual acces- = 
sories. 
At the “Wille, UXURY overnight for those who like the bet- 
. was given by Ernest iuloughby, in- ter things in life! Those who use the Finer 
Church ry Gee ase eee structor in Bryn Mawr, several num- North Western Limited regularly as a part of 
the children’s chorus and the saenger- bers on the piano by Horace Alwyne, their business program find it provides a 
bund, gave a concert Feb. 19 and it head of the music department, and genuine travel comfort, the best of tabled’ hote 
may be of interest to note that the S0mss by the college glee club. dinners at the popular price of one dollar and a half, restful 
proceeds of this concert are to go to- 1 sleep and an atmosphere of courtesy and efficiency. 
ward the building of a church in Mrs. Leach at Tampa, Fla. Novthbound Southbound 
Strassburg. Mrs. Glenna Baker Leach, formerly hyiGiiease — Lv. Minneapolis. . . 8:00p.m. 
as of Newark, N. J., is now a resident of Lv. Evanston (Davis St. )6: 19p. m. Ly. St. Pau 8:40 p. m. 
On Wednesday evening, Feb. 15, Tampa, Fla. where her husband, the Ar St Paul Branston (Davis Si.) 128, 
the Wisconsin chapter of the A. G. O. Rev. F. Barnby Leach, is superintend- 55a. m. 
nings, which began with a dinner at Mrs. Leach has charge of the music Dearborn or ackson St., Phone Dearborn 
the New Randolph Hotel, after which at St. Andrew’s Church in Tampa, the Passenger Information, Phone Dearborn — 
your. correspondent had whe privilege strongest parish in southwestern Flor- 
of giving an informal talk on Bach’s ida, with more than 800 communicants. CHICAGO & 
Brandenburg Concerto No. 3 in G, She has an adult choir of twenty-six 
and, with the help of Mrs. Rees voices, besides boys’ and girls’ choirs, N O R Hi F S F R N 
Powell, whose inspiring secondo is and enjoys her work greatly. A mu- I j 
gratefully. acknowledged, played a sical department was organized in the The Boot of Beorything in the Boot of the West RAILWAY 
four-hand arrangement of the first church Oct. 1 with Mrs. Leach in 
movement of this concerto. Later the charge. The new organist studied pi- 
party adjourned to the Auditorium, ano under the personal direction of 
where Frederick Stock and his in- Carl V. Lachmund, and also studied 
imitable army of musical artists played with Dr. Will C. Macfarlane. In 1926 
(as one number on the evening’s pro- she studied piano with Alexander Si- . 
gram) the entire concerto, with a loti, the great Russian pianist. Mrs. A Letter to the Publisher 
finish of phrasing and nuance that Leach was a director of a school of 
brought tears of chagrin at our humble music at Richford, Vt., for nine years 
efforts on the organ bench. and many of her graduates ~~ hold ae diaiaiie 
important positions as teachers of mu- AND 


Great plans are being made for the 
meeting of the Northwest Saenger- 
bund to be held here June 14 to 16. 
One of the features is to be a monster 
chorus of 2,000 voices made up of local 
choirs and choruses under the direc- 
tion of William Boeppler. 


Apropos of the item at the head of 


Sic. 


Recitals by Firmin Swinnen. 


Among recent bookings by Firmin 
Swinnen are recitals in Dover, Del.; 


New Castle, Pa.; Philadelphia, Wil- 
mington, Del.; York, Pa.; Baltimore, 
Lebanon, Pa.; Myerstown, Pa., and 
New York. 


By Using a 


Brings Fnendly Business 


SIMPLEX ORGAN BLOWER 


Maintains It, and, Valued by the 
B-F BLOWER COMPANY, Inc. 


Fond du Lac, Wisconsin 


Contact Immediately and 


HOME OFFICE 
BRATTLEBORO, VERMONT 


ESTEY ORGAN COMPANY 


Established 1846 


PARK SQUARE BLDG., BOSTON, MASS 


December 2, 1927 


Mr. S. E. Gruenstein 


The Diapason 


Kimball Building, Chicago, Ill. 


Dear Sir: 


This morning upon receipt of the December 
Diapason I started to write and congratulate you on 
the prosperous appearance of The Diapason. The im- 
provement in the amount and quality of the advertising, 
even in the four years I have followed the paper, is 
certainly commendable. 


Now I have just noticed that this is issue 


No. | in the nineteenth year. 


I certainly must offer 


first a greeting and a sincere word of praise for the 
standards which you are maintaining. 


I personally know of no other trade or pro- 
fessional publication of The Diapason type which can 
compare for a moment with The Diapason. Organists 
and organ builders are indebted to you. 


HLP/M 


Very truly yours 
ESTEY ORGAN COMPANY 


By H. L. Pratt, General Manager. 
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RCOSSIONS 


LET your satisfaction be 
complete. Specify DEAGAN 
percussions in the Organ you 
purchase or when adding per- 
cussion stops. There is no suc- 
cessful substitute. They are 
used by practically every Organ 
manufacturer in North Amer- 
ica as well as by a number of 
European builders. 


4 


DEAGAN Cathedral Chimes, 
Harp Celestes, Carillon Harps, 
Marimba-Harps, Xylophones, 
Orchestral Bells, etc., are pro- 
duced in the largest factory of 
its kind in the world, by skilled 
craftsmen, trained through 
years of service under the direc- 
tion of the greatest living au- 
thority on percussion tone and 
tuning, J. C. Deagan. 


Deagan ‘Inc. 


Deagan Building, 4211 Ravenswood Ave. 
CHICAGO, U.S.A. . 
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IN THE BUREAU OF STANDARDS AT WASHINGTON 
AS WELL AS IN THE DEAGAN FACTORY _ 
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KINETIC 
BLOWERS 


Unexcelled in Performance 
Unsurpassed in Efficiency 
Unequalled for Quiet Operation 


30,000 IN USE 
Prompt Service Best by Test 


Send us your specifications and let us quote you 


Kinetic Engineering Company 


GENEVA 
ORGANS 


—FOR— 
CHURCHES 


AUDITORIUMS 
RESIDENCES 


—HAVE— 


Velvet Diapasons—Large Scale Flutes—Rich 
Strings and a Perfectly Balanced Ensemble. 


An Action of Amazing Simplicity and 
Reliability. 


—WHY 


; Every member of our staff has been carefully 
selected from the organ world. We use noth- 
ing but the best of materials and have a com- 
pletely equipped modern plant. 


MAY WE ASSIST YOU IN YOUR ORGAN PROBLEM 


Union and Stewart Avenues 
LANSDOWNE, PA. THE CO. 
New York Office: 41 Park Row : 
QUALITY SERVICE PRICE 


HILE the tonal qual- 
ities of Hoyts Two- 
ply Organ Pipe Metal 
are concededly superior to 
“Spotted Metal,’’ it possesses 
the additional virtue of being 
definitely less costly, now 
that Tin is so high in price. 


May we tell you more 
about this? 


HOYT 
METAL COMPANY 


NEW YORK ST. LOUIS 


CONSOLES 


PIPES 
CHESTS 
ACTIONS 
PERCUSSIONS 
RESERVOIRS 
TREMOLOS 


Durst, Boegle & Co. 


MANUFACTURER 


ORGAN SUPPLIES 


1917 PEACH STREET 
ERIE, PA. 
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ORGAN 


In order to take its place among the 
noteworthy instruments of the world 
must come up to three elementary 
standards—tone, design, mechanism. 


Many monuments stand today, per- 
fect in tonal character and most ex- 
quisite in beauty of design and finish. 
From a mechanical standpoint, how- 
ever, The Direct Electric is alone in 
having reached the highest degree of 
perfection. 


A demonstration alone can prove this 
fact; however, hundreds of testimo- 
nials are available from purchasers 
everywhere bearing out the claim. 
Will you be convinced? 


Address, Sales Manager 


Wicks Pipe Organ Company 


Highland, Illinois 


BARTON ORGAN SCHOOL 


We need organists to play G ) 


Barton Theatre Organs. We 
place competent Theatre organists 
on good paying positions. The Bar- 
ton Organ School is maintained to 
develop Theatre organists for Bar- 
ton Organ positions. 


Instruction and practice on Barton 
Organs—Mr. Al. Melgard—nation- 
ally known Theatre organist, in 
charge of Barton Organ School and 


Mr. Al. Melgard placing organists. 


Big Salaries — Choice 
— Po Pres tige 


Enroll Now Write, Phone 


or come in now 


BARTON 


= ORGAN SCHOOL = 
314 Mallers Bldg. Golden Voiced 


“Theatre Madison and Wabash 
CHICAGO, ILL. 


RR—Dall Tex. 


“ORGOBLO” Installed in 
Prominent New Theaters 


The Spencer “ORGOBLO” enjoys the distinction of 
furnishing wind for most of the largest and finest 
American Organs. Two of the most recent and 
noteworthy installations of this equipment are at 
the Paramount and Roxy Theaters, New York City. 


Not only does the “ORGOBLO” excel in the larger 
installations, but there are also legions of smaller 
ones, everywhere, giving satisfactory service. 


There is an “ORGOBLO” of the proper size for 
every organ made. They range in size from small 
1/6 H. P. units, suitable for student Reed Organs, 
to mammoth 50 and 75-H. P. multi-stage, multi- 
pressure machines such as may be found on some of 
the largest organs in the world. 


Write for Literature 


The Spencer Turbine Co. 


ORGAN POWER DEPT. Hartford, Connecticut 
Chicago Office, 53 West Jackson Boulevard 


DENNISON 
ORGAN PIPE CO. 


Samuel Pierce Organ Pipe Co. 


Flue and Reed 


ORGAN STOPS 


Metal or Wood 


Voiced for Churches, Schools, 
Residences, Theatres 


WILLIAM S. DENNISON, Treas. and Manager 
READING, MASS. 


1847 


1927 
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Radio Stations 
WLS—Chicago 
WRBM—Chicago 
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J. H. & C. S. Odell 8& Co. 


Organ Builders Since 1859 
407-409 West 42nd Street 
New York City 


Established 1859 


have pleasure in announcing the beginning of 
construction of a new plant at Mount Vernon, 
New York (adjacent to the New York City Line), 
in which every facility will be provided for the 
efficient, economical and careful manufacture of 
ODELL ORGANS, along the same artistic and 
dependable lines that have made the ODELL 
name a synonym for high quality and worth for 
sixty-nine years. The plans for this building 
have been under consideration by the Messrs. 
Odell for many months in consultation with 
eminent engineers experienced in planning and 
erecting many prominent industrial buildings 
here and abroad, and the result will be the most 
modern and carefully planned organ building 
plant in this country. This plant will be ready 
for operation late in the spring of this year. 


DELL 


h i 


The 
W angerin 
Art 


Pipe Organ 


| 


| 


Unusual care and refinement in workmanship 
throughout ; use of the highest grade of materials ; 
conscientious attention to every detail—these things 
make the Wangerin Organ not a mere manufactured 
product, but a genuine work of art. 


We shall appreciate an opportunity to prove to 
you what many of the leading organists of the 
United States have proved to their satisfaction and 
freely proclaimed—that there is no question as to 
the enviable prestige of our instruments. 


WE WILL SEND ON REQUEST OUR NEW BROCHURE 


“QUALITY and MERIT” 


UINE DE, N U: 


WANGERIN COMPANY 


110-124 BURRELL STREET 
MILWAUKEE, WISCONSIN,U.S.A. 


REDS 


The late Mr. Audsley paid us a fine compliment when 


he said, “Very recently our attention has been directed 
to the lingual stop labelled ‘French Horn’ which imitates 
the voice of the orchestral instrument more closely than 
any other organ stop known to us. This is the produc- 
tion of the Hook & Hastings Company.” See page 466 
of ‘“The Organ of the Twentieth Century.” 


We have invented an instrument which ensures a scien- 
tific gradation of the tongues throughout the entire 
compass. A wonderful improvement in the tone regula- 


tion of reeds is thus obtained. 


HOOK & HASTINGS COMPANY 


Kendal Green, Mass. 


Main Office and Works 
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